“SILK 
STOCKINGS” 


Clear your playing-time, 

Mr. Showman... It’s 

another BIG, BIG musical 
from the ‘High Society’ 

of MGM hits! 

Opens at the Empire today... 
General release September 9 


DIRK 
BOGARDE 


The actor who was last year 
nominated as the star who 
brought most money into 
the box-office in the previous 
twelve months is set to 
create another box-office 
record. 


After 


The Spanish Gardener 
Ill Met by Moonlight 
Doctor at Large 


— all 1957 successes 


WOW) CoML 


DIRK BOGARDE 
STANLEY BAKER - MICHAEL CRAIG 
BARBARA MURRAY 


CAMPBELL’S KINGDOM 


by Hammond Innes 
m EASTMAN COLOUR 
Guest Stars 


JAMES ROBERTSON JUSTICE 
ATHENE SEYLER 


Screenplay by Robin Estridge 
Produced by Betty E. Box 
Directed by Ralph Thomas 


RANK FILM DISTRIBUTORS LTD ‘9 


Oe oe ney eee ere ee 


Se MIE PE aes 


KIEL: /One RMU? i 


NET SALE: OVER 6,000 COPIES WEEKLY 


KINEMATOGRAPH WeEKLY, | & 


1957 


BAMBOO 
SALTED NUTS 
The 


LARGEST 


Certified by the Audit Bureau of Circulation 


Step up Sales 
With 


OrangeMaid 


World's Best ! 


No. 2,607 


Thursday, August 


1, 1957 


Vol. 484 


“The drink ona stick’ 


TRADE PARTY FOR 
LORD RANK 


It is understood that the BFPA 
is to invite the other trade asso- 
ciations to join in the organisation 
of a trade celebration party for 
Lord Rank. 

Tentative arrangements, which 
are subject to Lord Rank’s ap- 
proval, are for the party to be 
held on October 1 in the Lan- 
caster Room at the Savoy Hotel, 
London 


Eckman Joins 
Halas: Live 
Feature Plans 


SAM ECKMAN is to join the 
board of directors of Halas and 
Batchelor on September 1 and the 
company will embark on a _ pro- 
gramme of live action feature film 


production next year. 
hese developments in the cartoon 
film-making company, controlled by 


John Halas and his wife, Joy Batche- | 


lor, were revealed to Kine. on Mon- 
day. 

A programme of two or three live 
action features a year, is envisaged. 
In addition, the company will prob- 
ably augment this output with three 
or four cartoon shorts a year for 
theatrical release. 

Mr. Eckman joins the company in 
an advisory capacity to deal with the 
commercial aspects of the rapidly ex- 
panding business of Halas and 
Batchelor in the television and non 
theatrical fields, as well as the pro- 
posed feature production. 

He will, of course, continue his as- 


sociation with George Schaefer for 
the representation of important in 
dependent producers. 


Pay-TV to be Shown 
in New York 


PUBLIC demonstrations of the 
Telemeter closed circuit pay-television 
sysiem will be conducted at the 
Savoy Plaza Hotel in New York 
from August 12 to 29 by _ Inter- 
national! Telemeter Corporation, a 
subsidiary of Paramount Pictures 
Corporation 


Invitations are being sent to the 
press, key people in sports, the 
entertainments fields, including 


motion picture executives and exhibi- 
tors. the legitimate 
vision industry, 
technical and 
alent gu Ids, 
tors, various 
others. 


met 
iwic- 
houses. 


theatre, the 
financia! 
engineering groups 
labour groups. educa- 
public officials and 


| 


One Film Market 


for Europe? 


“BIG THREE’ MAY UNITE TO COMPETE 
WITH BRITAIN AND HOLLYWOOD 


CLOSER integration between the French, German and Italian film 
industries within the cammon market would be one way to help the 
Continent to compete with British and Hollywood productions. 


This was one of the points in a plan suggested by M. Claude Degand. 


documentation director of the 


France, Italy and Germany—he 
films should be reduced to 220. 
Other points he made were: 
be decided 
could take 
be produced 


how 
and 


It should 
films Europe 
many should 


many 
how 


Europe should have a single policy 
on the importation of American films 
and show a united front. 

Co-production 
hauled and 
were tending 
labels. 

There should be an agreement on 
the prices of cinema seats and rental 
percentages 


should be 
re-examined, since 
their 


OveT- 
films 
national 


to lose 


European producers, he went on, 
spent from £20 million to £30 million 
each year on films with a hope of 
getting back no more than £17 
million They cannot hope to get 
a greater return,” he 

In the European market he saw a 
solution providing the European in- 


said. 


dustry went in for market research. 
“That is one thing we haven't 
started vet,”” he said 


Unified European production by 
the Big Three with the possibility of 
co-production and co-finance with the 
Benelux countries should cut down 
siate support and help European pro- 
ducers 


NATKE to Tackle 


Part-time Problem 
MEETING at Great Yarmouth 


over the week-end, the national execu- 
tive council of NATKE decided 
ask the CEA to speed up the opera- 
tion of the apprenticeship scheme. 
Many exhibitors, it is reported, had 
failed to co-operate in this matter. 


to 


It was also decided to approach 
he principal circuits about the in- 
creased employment of part-time 
labour 


| idea 
} Cinema 


National 
press conference called by the Centre European de Spectacle 
cate of show business interests among OEE( 


One-third too many films were now being produced by the 
said, 


Cinema Centre, at a special 
a syndi- 
countries. 

Big Three 


present 336 


t 


and suggested that the 


The 
films is not 


of a common market for 
new in France. It was 
brought up by several French 
Deputies as far back as 1953 The 
then was to form European 
Community 

The ideal system. said M. Degand, 
would be for the Big Three 
together and draw up a plan. 


dea 


to gel 
Because the Centre 
Spectacle fears the common 
might not give the cinema 
sideration it deserves, it has suggested 
to the governments of the countries 
concerned a European Cinema Secre- 
tariat be set up to watch, advise and 
ascertain the cinema is included in the 
market-—-and to assure — the 
collaboration between the three coun- 


de 
market 
the con- 


European 


closest 


Iries, 


U.S Envoy 
Selznick 


THE United’ States Ambassador, 
Mr. John Hay Whitney, will make the 
1957 presentation of the eighth Selz- 


nick Golden Laurel awards at the 
Edinburgh film festival en Septem- 
ber 8. 

The Golden Laurel awards are 
made annually to those motion pic- 


tures produced anywhere in the world, 
except films made in the United States 
or by Americans abroad, which make 
the greatest contribution to mutual 
understanding and good will among 
the peoples of the world 

Mr. Selznick, who is at present in 
Rome producing his version of Ernest 


Hemingway's “ A Farewell to Arms, 
established the awards in 1949 

Last year the Golden Laurel award 
was won by the British film ‘* The 
Divided Heart,” and the trophy by 
Sir Laurence Olivier. 


New Draft 
~ Regulation on 
_ Projectomatic 


THI Hon« Office has issued 
| draft regulation concerning the u 
of automatic projection devices ti 
CEA asking for its comments 
The CEA technical comm 
which has been closely watching 
effects of Projectomatic in h 
country for the last five years, held 


a special meeting last week to disc 
the regulation. A further m 


ling w 
he t 
held yesterday (Wednesday) 


Dr. L. Knopp, technical advis 
the CEA, told Kine. that from th 
findings a report would be mad ) 


the general council, 
The Home Office ha: 

celve a delegat mn 

the 


agreed to 
from NATKI 


discuss proposed amended reg 


lations, with particular regard to 
use of Projectomatic. 

This will be led by Sir Tom 
O’Brien and include the union’s 
dustrial officer, W. Brown: G. G. J 
De Wan, president: D. Farrelly, ger 
eral vice-president, J. L. Wilson ge 
eral treasure! T. Lever and F. H 
Woods 

The date has vet to be fixed 

THE executive committee of th 


BEPA is to meet today (Thursday) to 


discuss the ACTT claim for a sut 
Stantial increase for studio worker 
The claim was presented to a joint 
mecting of the BFPA and the FBFM 
on Tuesday last week 
The federation considered the cl 
this Tuesday 


to Present 
Awards 


| The Golden Laurel jury consists of 
Ellis Arnall, president of the Society 
of Independent Motion Picture Pro- 
ducers; Dr. Ralph J. Bunche. Und 
Secretary, United Nations; Gardner 
Cowles, publisher of Look Magazine 
and president of Cowles Magazin 

Inc.; William O. Douglas, associat 
justice of the Supreme Court of th 
United States: Otto Harbach, pre 

dent emeritus of — the Americ 

Society of Composers, Authors and 


Publishers 


Ogden R. Reid, presid 


and editor of the New York Hera 
Tribune; Mrs. Franklin D. Roos 
vel and Herbert Bayard Swop 
member, United States Atomic En 
Commission to the United Natio 

he awards ar his ir be 
organ sed by n D Brook H I ( 
with John § John Coop ex 

V Cc y 


KINEMATOGRAPH 
WEEKLY 


Established May 16 1907 


Editor 
Williom G. Altric. MBKS 


Associate Advertisement Managers 
S. Collins and R. Southworth 


Editorial: 189, High Holborn, London, W.C 1 
Phone: Chancery 3344 
Advertising: 96, Long Acre, London, W.C 2 
: Publishing: 6, Gatherine St., London, W.C 2 

Phone. Temple Bar 2468 
Kine, Southernwood, Rand, 
London 


Telegrams 


Cables: Kineweek, London . 


hh ET 


(CO-OPERATION 


LTHOUGH the proposals 

for a European common 
market have yet to be agreed 
by the countries involved, the 
expectations of the film indus- 
tries of France, Germany and 
Italy, if the plan materialises, 
are indicated in the statement 
of Claude Degand, a director 
of the National Cinema 
Centre. 


It is considered that it will help 
the producers of the three 
countries to compete on equal 
terms not only with Holly- 
wood but Britain as well, 
states M. Degand, 


Not Forgotten 


The significance of the common 
market plan, so far as films 
are concerned, is not lost to 
British producers and the 
prospect of the establishment 
of a European free trade area 
to embrace Britain is being 
considered by the BFPA. 

The possibility of the creation 
of what would be tantamount 
to a “ domestic ” market of a 
potential comparable to that 
of the U.S is attractive to 
British producers. And the 
prospect of competition from 
the European countries as 
envisaged by M. Degand, is 
a challenge that British pro- 
ducers will welcome. 


Competition 


Competition, on an equal foot- 
ing. is a fine thing for the 
film industry. 

Now, more than ever before in 
the history of the industry, 
there is a need for the freer 
exchange between countries 
of the highest quality film 
entertainment. It is essential 
to the survival of the 
industries of the countries 
throughout the world, includ- 


ing the U.S. 


DOLBTS DISPELLED 
FOR CFC e 


OUBTS about the KRS de- 
D>: to allow the deduc- 

tion of the statutory levy 
before the calculation of film hire 
on a percentage basis are now dis- 
pelled. 

Sir David Griffiths categorically 
told me on Tuesday that the renters 
have agreed to continue the arrange- 
ment under the voluntary scheme 
for a period of a year when the 
Statutory scheme becomes operative 
on October 20. 

During the period, which coin- 
cides with the period for which the 
approximate amount to be raised py 
the levy has been specified, the KRS 
will not deviate from the principles 
of the arrangement applied to the 
voluntary scheme. This was con- 
firmed to me by Sir David 


YHE doubts about the KRS in- 
tention arose from the terms 

of the letter sent by the KRS to the 
Board of Trade, which contains the 
renters’ decision, and this qualifying 
clause : and subject to certain 


provisions, not affecting the prin- 
ciple of the deduction enunciated 
above, which will be formulated by 


the KRS.” 

The meaning of this was not 
readily apparent and it caused mis 
givings on the exhibitor side. The 
explanation, however, is that by in- 
serting this clause the KRS reserves 
for itself the right to reconsider the 
decision after experience of the 
operation of the statutory levy and 
future trends in the business. 

The KRS is acting within its 
rights and the attitude cannot be 
regarded as unreasonable in the 
circumstances. 

So the position 
it is hoped 


resis. 


is clarified, and 
that the matter now 


TOTHING new emerged from 


4 the final Lords debate on 
the levy regulations last week. 
Both Lord Lucas and Lord 


Strabolgi made last minute appeals 
for relief from levy for the larger 
cinemas which are subject to loss 
but are not beneficiaries under the 
£150 net exemption clause. 

They bluntly warned the govern- 
ment that it has not yet done nearly 
enough for the cinema trade—and., 
in fact, much less so far than it 
claims to have done. 

Lord Lucas accused Lord Man- 


croft of breaking faith over the 
government's earlier undertaking. 
“to exempt those who would be 


unfairly hit or ruined by the bur- 
den of the levy.” 

That. Lord Lucas declared. was 
precisely what the government had 
not done. There were cinemas tak- 
ing just over £200 which would 
have to pay the levy out of their 
losses 


I ORD STRABOLGI 
4 “I understand the 
ment is waiting to 
regulations 


said: 
govern- 
see how these 
work out in practice. 


TALENTED YOUNG 
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v ‘INVIDIOUS 


TASK’ 
STER 


Well, while one is waiting to see 
that, cinemas are closing down, the 
livelihood of many people is com- 
ing to an end, and so is the enter- 
tainment of the patrons they serve.” 

Lord Strabolgi did a sum for 
Lord Mancroft, the government 
spokesman, to prove to him that 
after subtracting levy, film hire and 
wage increases, the so-called 64 
million tax concession in the Budget 
will really amount to only £24 mil- 
lion for exhibitors. 

But the government remained 
adamant, if not unsympathetic. 


| ORD MANCROFPT indicated 
4 that the position of the 
medium-sized cinemas which were 
in difficulties had been thoroughly 
considered, but it seems that the 
Board of Trade had found it 
impossible to work out a method 
of relief on a sliding scale that was 
compatible with the main aims of 
the levy. 

It would be difficult, no doubt, 
to assess the effect of such a flexible 
arrangement and to ensure with 
any degree of certainty that the 
target of approximately £3} million 
would be realised in the first year. 


| ORD MANCROFPT again ex- 
4 plained the reasons why 
the government set its face against 
the suggestion that the Cinemato- 
graph Films Council could be the 
arbiter of hardship cases. 

The government was not anxious 
to give the council the “ invidious 
task of advising on matters which 
would directly concern the pockets 
of other members of the film in- 
dustry.” It was also concerned 
about the expense involved in the 
consideration of audited accounts 
and the need for reviews of indivi- 
dual cases. Furthermore, it would 
be necessary to determine not only 
that a cinema was making a loss, 
but why. 

It was made clear that the 
government does not want to be- 
come entangled with cases. of 
cinemas that are showing a_loss 
through sheer inefficiency. Why 
should it? 


] EARING in mind that the 

government has set out to 
maintain what has proved to be an 
important and essential aid to pro- 
ducers at a time of progressive de- 
velopment of the British production 
industry, it is understandable that 
the government does not want to 
featherbed inefficient cinema opera- 
tors . the expense of the rest. 

It has been stated, on behalf of 
the government that a_ statutory 
scheme could not be as flexible or 
as accommodating as a_ trade- 
operated scheme. 

This. perhaps, was a factor that 
was not sufficiently appreciated by 
exhibitors when the CEA policy 
toward the continuance of the 
voluntary levy was formulated. 

If the difficulties of allowing 
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for every type of hardship case are 
recognised, it can be concluded that 
the statutory scheme is as fair as it 
is possible to make it within the 
scope of reasonable legislation. 


N keeping so close to the vol- 

untary scheme, the govern- 

ment has indicated that it would be 

desirable if the industry agreed to 

continue arrangements under the 

voluntary scheme that could not be 
incorporated in the legislation. 

In effect, the government is de- 
pending upon the goodwill of the 
interested sections of the industry 
to help genuine cases of hardship 
by a reasonable adjustment of film 
hire terms 


HE government's assessment 

of the position, emphasised 

by Lord Mancroft, is that the new 
levy scale coupled with the new tax 
scale will go a long way to stabilise 
the exhibitors’ economy, consider- 
ably reducing the cases of hardship. 
‘hat, of course, will only be 
proved by time. But, at least the 
goverrment has promised to recon- 


sider the situation in the light of 
experience. 
ORD ARCHIBALD | sup- 
4 ported Lord Lucas and 


Lord Strabolgi on the relief issue, 
and made it quite clear that he was 
not entirely in accord with the 
government on the terms of the 
regulations. But he was fulsome in 
his praise of the Board of Trade for 
the “exceptionally good job” it 
had done in drawing up the regu- 
lations governing the distribution of 
the levy to producers. 

Significantly, Lord Archibald said 
that he would “ shed no tears over 
the fact that there is no additional 
payment out of the fund for second 
jeaiure films.” 

Thai, no doubt, reflects the views 
of member: of the FBFM 


VV HEN Sam Eckman _inti- 
mated, a short while ago, 
that he expected to take up a 
directorship in a British production 
company, few could have had any 
idea that he was referring to the 
company representing the man and 
wife partnership of Halas and 
Batchelor 

Why has the Halas family em- 
braced Sam into its fold? John put 
it this way: * Lam always interested 
in talented youngsters.” 

However, the significance of the 
new partnership is that Halas and 
Batchelor has ambitious plans for 
launching into live action feature 
film production next year. 


OHN and Joy are not aban- 
@F doning cartoon work. Far 
from it, although John frankly 
states that they have been virtually 
cut off from the cinema market in 
this country because the industry 
has not recognised their talents. 
But their efforts, over a long 
period of years, to maintain a signi- 
ficant cartoon industry in Britain 
has borne fruit in other directions 


-in the non-theatrical and tele- 
vision fields. 
Today, they can lay claim to the 


largest animation studios in Europe. 


NOR several years, John has 
been aware of the need to 
develop the international character 
of British films, and this is evident 
in the fact that Halas and Batchelor 
is earning a substantial amount of 


KINEMATOGRAPH WEEKLY: AUCUST 1, 1957 


dollars by making cartoon films for 
the U.S market. 

The rapidly expanding business 
has imposed a strain upon John, 
who frankly admits that he is a 
creative artist rather than a business- 
man. That is the reason why he in- 
vited Sam to join the board. 

The partnership should prove to 
be a highly profitable one. 

Sam, of course, will continue to 
pursue his other intereSts in the 
business and I believe we shall be 
hearing of another extension of his 
activities soon. 


CANNOT find sympathy for 

the views expressed at the 

meeting of the AIC’s council of 
management. 

It seems that more steam than 
positive action is generated as the 
result of the association’s delibera- 
tions. 

No useful purpose is served by 
demonstrating pique because of the 
Board of Trade’s refusal to meet 
an AIC deputation. 


I' the AIC is of the opinion 

that its views have not been 
adequately considered, who is to 
blame? Surely, no one but the 
association itself. 

he responsible bodies in the 

trade were given ample opportunity 
to state their views on the proposal 
for a statutory levy and have lost 
no Opportunity to press those views 
during the debates in Parliament. 

On the exhibiting side the CEA 
was extremely active during every 
phase of the passage of the Cinema- 
tograph bill through Parliament and 
during the levy debates. 

If the AIC’s views were not repre- 
sented at the time, what, may we 
ask, was the association up to? 


TIVHE urging of militant action 

and refusal to pay the levy 

is ill-considered advocacy, particu- 

larly when it is representative of 
the sentiments of a minority. 

The government, as we have 
pointed out, is acutely aware of the 
difficulties of exhibitors and is pre- 
pared to reconsider the provisions 
of the regulations if the hardest hit 
cinemas do not secure the expected 
measures of relief. 

At this stage, it is my considered 
opinion that the AIC would do 
better if it were to concentrate on 
gathering factual evidence of the 
practical effect of the new scales of 
kevy and tax. 


WOM pretty strong views were 
» expressed on the question 
of the showing of excerpts from 
films on television. 

It is going a little too far to say 
that all excerpt programmes are 
damaging to the industry. Some are 
deplorably bad, but some are ex- 
cellent 

But until extensive research is 
initiated by the industry to get a 
true assessment of the value of the 
programmes it would be absurd to 
condemn them out of hand. 


HE discussions at CEA 
branches and in_ general 
council have thrown up a variety of 
opinions, but it has not been 
possible to draw definite con- 
clusions. 

However, the CEA has taken a 
positive step by circulating to mem- 
bers a questionnaire with the speci- 
fic request that the answers should 
not reflect the personal opinions of 


‘ 


exhibitors, but information or ex- 
perience of public reaction to the 
programmes. 

This, it is hoped, will produce 
useful ammunition for the early 
autumn meeting of the committee 
of the four trade associations which 
Is expecte to discuss the excerpt 
programmes. 


] OBERT CLARK, ABPC's 

director of production, is to 
be congratulated. He has done as 
much as anyone in the industry in 
Britain to encourage the trend to- 
wards independent production in 
this country and has done a great 
deal to help the independent film- 
maker to produce pictures of 
quality and international appeal. 


dramatic story with a Japanese 
POW background. The picture has 
been in preparation for six months 
and will be made on a big scale. 

On Friday, Hammer gave a wel- 
come party for French star, Carl 
Mohner, who played in “ Rififi.”’ 
He joins an impressive British cast, 
including Andre Morell, Walter 
Fitzgerald and Edward Underdown. 


F I am not mistaken, some 
4,000 Americans in London 
for the convention of the American 
Bar Association will go back to 
the U.S with a keener appreciation 
of British films and a better idea 
of the capacity of The Rank 
Organisation. 
Not all, but a high proportion of 


Sam Eckman (left) seen with Joy Batchelor and John Halas at the 

press conference on Monday to announce that he is to join the board of 

their company which will embark on a programme of live action features 
next year 


His policy paid rich dividends this 
week. 

Two such pictures made at Elstree 
are to be given full distribuuon 
throughout the United — Siates, 
Canada, South and Latin America 
and most parts of the world by 
Warner Brothers. One is the Lee 
Thompson-Willis-Godwin — produc- 
tion, “Woman in a_ Dressing 
Gown.” The other is Anna 
Neagle’s first production, “* These 
Dangerous Years,” directed by Her- 
bert Wilcox. The latter was well re- 
ceived when it was given special 
previews by Anna and Herbert in 
the U.S recently. 

The deals were signed in America 
last week by AB-Pathe’s general 
sales manager, Macgregor Scott. 
They are indeed impressive and 
promise much for the future of 
British films in general and British 
independent productions in particu 
ar. 


yelety not out! The fiftieth 

film to be made by Ham- 
mer Film Productions started at 
Bray on Monday. The company 
was formed only cight years ago 
and has been scoring steadily at 
the rate of just over six productions 
a year, thanks to the astute guid- 
ance of Jimmy and Michael Car- 
reras and Tony Hinds. 

The half-century mark is reached 
with “Camp on Blood Island.” 
described as ad terrifyingly 


the delegates and their wives 
accepted the organisation's invita- 
tion to the midnight premiere of 
** Across the Bridge,’ at the Odeon, 
Leicester Square, WI. 

he arrangement of the premiere 
as one of the social events of the 
convention was an astute idea. 


[' was apparent from the 

applause that the guests 
were impressed not only by the 
film but also by the theatre and 
the impeccable presentation at the 
Odeon. 

At the end of the performance 
the American lawyer occupying the 
next seat to me laconically com- 
mented: “It was a good picture.” 

And he departed, as did most of 
the guests, with a handsomely 
printed brochure tucked under his 
arm. 

It extended a cordial welcome to 
members of the association, told the 
story of the film in words and 
pictures, and illustrated the Rank 
production programme. 

No doubt, many will go to the 
States as a souvenir of the occa- 
sion 


eo! LOWING last week’s pre- 
miere, attended by Princess 
Margaret, “Island in the Sun” 
played to big business over the 
week-end at the Carlton—and I 
mean big business. 
The take for the three days was 


5 
£150 higher than that for “7 
King and | over an equiva 
period and topped the openi: 
three days business of “ Hea 
Knows, Mr. Allinson by £606 

Jimmy Pattinson has had 

satisfaction ot hearing 
Zanuck’s picture has so far proved 
to be the biggest attraction 


Carlton since Anastasia 


4 RITISH Lion’s Leslie Fab 
under the weather I hear. Th 
doctor is keeping him under ob 
vation and, at the time of wri 
the cause of the trouble had 
been ascertained 
I sincerely hope that hx speed 
relurns to fitness, 


JPOLLOWING Sunday's _ pre- 
micre at the National Film 
Theatre of Pluto’s lengthy docu- 
mentary, “The German Story, 
Annelie Thorndike, joint producer 
with her husband Andrew, had to 
face the press alone. Andrew was 
recovering from a heart attack, so 
his wife, who cannot speak English. 
had to answer the barrage of ques- 
tions through an interpreter. 


Andrew's family emigrated two 
generations ago lesan England to 
America, and later went to Ger- 
many where his grandfather ard 
father were wincgrowers. A great- 
nephew of Dame Sybil Thorndike, 
Andrew is a German citizen who 
served in the army during the fast 
war and was taken prisoner by the 
Russians. : 


The picture, the major part of 
which comprises original newsreel 
shots, was made for DEFA, the 
East German state film company, 
and I was not surprised to learn 
from Frau Thorndike that it had 
been banned by the authorities in 
Western Germany. Certainly the 
110-minute documentary is far too 
tinged with Communist propaganda 
to be acceptable in that part of the 
country free of Russian dounination. 


\ ANY of the sequences 

+ especially those shot 
secretly in the Warsaw Ghetto 
are far too gruesome for general 
consumption, and Frau Thorndike 
told me that a 24-minute sequence 
had to be cut to one minute. “ It 
was so tragic,” she said, “ that, in 
its Original version, not only mem 
bers of the audience, but even pro- 
jectionists fainted! ” 

Incidentally, there seems to be 
considerable confusion concerning 
the title of the film. Outside the 
theatre it was billed as “ You and 
Your Comrades,” the screen title 
was “You and Your Chums,” 
while the synopsis title is ‘“ The 
German Story.” But whatever the 
title, it remains a gruesome indict- 
ment of warmongering and, inci- 
dentally, a piece of powerful pro- 
paganda for Russian communism 


| IS many friends in the trade 

will be sorry to hear that 
Tommy Cottrell, recently promoted 
to head office manager of Star 
Cinemas, has lost his son in a car 
accident in Lincolnshire 

Already many friends have sent 
letters of sympathy and Tommy is 
unable to answer them immediately 
He asks me to express his thanks 
until he can send a personal letter 

Tommy joined the head office 
staff last year after many years as 
manager of the Sleaford Picture- 
drome 


THE STROLLER 
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‘Kine.’ report on the San Sebastian festival by A. G. Evans 


A Lost Opportunity to Introduce the 
Best Foreign Production to Spain 


NO EXPENSI 


was spared in the attempt to justify the inclusion of 


San Sebastian among the established film centres this year, for the an- 
nual film festival, held from July 21 to 28, was for the first time recog- 
nised by the International Federation of Film Producers’ Associations. 


showing Spain some of the 


Unfortuna the 
sens One is obliged to wonder if 
msk th best productions at a new 
therctor was lost of 
productions which Dbecaus of in 
have litt chance of entering the c 

The weather though unusually ove: 
ca mained warm throughout th 
week, and the hospitality and effic 
ent organisation of the Fest val com 
mitt ensured pleasant visit for 
pournalisis and tradc presentalives 

San Sebastian, s n an almost cir- 
cular bay on the north coast of Spain 
and surrounded by the mountains of 
the hinterland, with their shades of 
green and purple, makes this an ad 
mirable centre for a festival 

Th natural acuons of San 
Seba n, which is a popular tourist 
resort, were further supplemented by 
the variety of first-class restaurants 
made available to the festival guests 
and the individual attention and wel 
come afforded by the committee and 
directo Antonio de Zulucta” Y 
Besson 

Opera House 

Ihe presentation of the films took 
place in the ornate old Victoria 
Eugenia theatre Built as an opera- | 
housc he auditorium bears a re- 
semblance to miniature Covent 
Garden: plush furnishings and gilt 
facings contrast not unfavourably, 
with the wide screen and cinema 
curtains 

Youths and girls in typical Basque 
costumes lined the entrance and 
foyers and it was their music with 
pipe and drum which heralded each 
film 

A total of 12 feature films was sub- 


mitted for the judgment of the 


Great 
many 


jury. 
United States and Czecho- 
slovakia each submitted one, 
Spain, Italy and France were repre- 
sented by two each. The additional 
films in the of these three coun- 
tries were shown at the special invita- 
tion ; committec 


Cais 


of the festival 


Non-fiction 


Twelve documentaries were also in- 
cluded for consideration by the jury 
In addition, there were several films 


shown outside the festival, including 
Fellini's * Notti di Cabiria ” (Cannes, 
1957), screened on the closing even 


ing. The director himself introduced 
his film and, at the end, received loud 
and sustained applause from a stand 
ing audience. To the general dis- 
appointment, Fellini announced that 
his wife, Giulictta Masina, who re 
ceived an award at Cannes for her 
splendid performance in the leading 
role, was unwell, and could not be 
present at San Sebastian with him 
The contest opened with a film 
from Holland, telling the story of 
pioneer in Dutch aviation. The film, 
* De Vliegende Hollande,”” was r ithe: 


Britain, Holland, Mexico, Ger- | 
and | 


standard of films presented was not high in the artistic 


ihe 


nauions did not wish to 
event. The opportunity, 
more meritorious foreign 
and licensing system, 


competing 
ind untried 


censorship 


yuNntiry 


slow and stagey and would hardly be 
likely to have a great success with 
English audiences Nevertheless, it 
was interesting to see an example of 


Dutch film work, which would not 
normally come our way. 
The United States presented “A 


Kiss Before Dying.” and its exciting 
and able direction was received appre- 
ciatively by the audience. It was a 
pity that there were no French or 
Spanish sub-titles, as the majority of 


the audience missed the significance 
of the American dialogue. 
Spectacular 

Italy presented the full-length 

colour documentary “ L’Oceano de | 

Chiama ~ (* The Ocean is Calling 

Us"). Made by Giovanni Roccardi 

and G. Ferroni almost entirely on | 


board an Italian North Atlantic fish- 
ing vessel, the film has obvious charm 
and spectacular photography that 
might ensure its success in England 
One tends to link this film with * The 
Empire of the Sun,” shown at Venice 


last year, and “ Lost Continent,” both 


by Italian directors. 

The second Italian film was the 
brilliant comedy, ug F Nonna | 
Sabella,” which showed an instinctive 


fecling on the part of the director. 


Dino Risi, to interpret comedy on the 

screen: I would rate it beside the 

best of Vittorio de Sica 
Entertainment 


Great Britain gave us JAROFD’s 
* House of Secrets.” The producer, 
Vivian Cox, introduced the film on 
the final night on which the films were 
presented al concurso. 
the audience of the important art of 
entertainment, and insisted that this 


documentary in nature, of how a 
priest worked among destitute boys 
and brought them together to live in 
what can only be described as a holi- 
day camp. Unfortunately, there may 
be too much sentiment in this film for 
an English audience. 

The other Spanish film, * Heroes 
of the Air,” was a rather improbable 
story concerning the Spanish Air 
Force, which delighted the younger 
members of the audience in the 
gallery 

France presented * SOS Norhona ” 
and the thriller “Le Feu = aux 
Poudres.” 


The Awards 


The grand jury, presided over by 
the Mayor of San Sebastian, and in 
cluding an English representative, 
Michael Starkiec, one-time director of 
the Dublin Theatre Company, an 
nounced their awards at a_ gala 
supper held at the Hotel Maria 
Cristina last Monday morning at 
about 1.30 a.m. 

The award takes the form of a 
golden sea-shell (concha de oro), 
which is the emblem of San Sebastian 

due possibly to the shape and ex 


... and now two 


cellence of the Conchie beach. This 
was given to the Italian film * Nonna 
Sabella,”’ and a Spanish film * Costas 
del Dur” received the prize for the 
documentaries. Silver shells were 
awarded to the Czechoslovakian film 
“El Abuelo Automovil,”” and the 
German entry, 


Catholic Prize 


The award of the International 
Catholic Film Office (OCIC) was pre- 
sented to the German film “Ich Suche 
Dich.” However, the president of 
the OCIC jury was careful to empha- 
that the jury did not feel that 
any of the films presented completely 
complied with the definition of the 
award: “that by its inspiration and its 
quality most contributes to moral and 
spiritual progress.” 

Several subsidiary awards were pre- 
sented by the association of Spanish 
journalists and by the National Fed- 
eration of Spanish Cine Clubs. I came 
away with the impression that most 
of the films had received something 
and that the various juries had done a 
satisfactory job in difficult circum- 
Slances. 


sise 


Italian festivals 


Fun Week at 
Bordighera 


FOR the third year running, the 
lialian holiday resort of Bordighera, 
near San Remo, organised at the end 
of July a Week of Screen Humour, 


| combined with an international exhi- 


bition in which 20 nations participate. 


Among the seven feature films 
chosen for the gala performances, 
Great Britain presented Lion Inter- 


national’s ** Three Men in a Boat,” 
which was warmly applauded. The 
French contribution consisted in the 


| Jean Gabin vehicle “ Pig Across 
Paris.” while the Germans showed 

* The Captain of Kopenick.” 
A number of Walt Disney shorts 


He reminded | 


was the side of film-making that was | 


often neglected 


One of the stars of the film, Brenda | 


de Banzic, also made an appearance 
ind was very popular with the audi- 
ence when she spoke to them half in 
English and half Spanish. 

Spain presented a very sombre 
tragedy, “* Pasos,”’ produced by Slem 
ente Pamplona, starring the dumb 
ictor Alfredo Mayo, and the popular 
Spanish actress, Lina Rozales. 


Cronin Novel 


Germany presented “Ich Suche 
Dich.” based on a novel by A, J 
Cronin. and starring O. W. Fischer. 
who also directed, and the French 
star Anouk Aimée. 

Mexico was represented by “* The 


City of Children,” a colourful story, 


were screened and with such UPA 
cartoons as “ Jay Walker,” “* Chris- 
topher Crumpet ” and “ Rooty Toot 
Toot,” won general acclaim. 

The event—which is not competi- 


tive-——finished with a midnight ball on 
the roof garden of the San Remo 
Casino, where each participating 


feature film received the award of a 
Golden Olive Branch. 

In view of the success achieved this 
Week of Screen Humour is to be 
repeated every July. 


AN Italian production made in 
association with The Rank Organisa- 
tion has been selected to represent 
Italy at the Venice film festival. 

The film is “Le Notti Bianche ” 
(* The White Nights) produced by 
Franco Cristaldi and directed by 
Luchino Visconti. The stars are Maria 
Schell. Marcello Mastroianni and 
Jean Marais. 


Sea Stories at 
Ancona 


THIS year, the International Fish- 
ing Fair held in Ancona in July was 
accompanied by an _ international 
cinema festival which occupied six 
days, from July 23 to 28. 

The interesting feature of this 
festival was that it was reserved 
entirely for films illustrating — the 
relations between man and the sea 

The list of the films submitted in- 
cluded “SOS Lutetia,” by Chris- 
tian Jaques; * Terrestrial Paradise.’ 
by Luciano Emmer; 
Hunters of Sharks,” ; 

Two of the films—** The 
pelago of Fire,”’ by Marcello Andrei, 
and “ The Ocean is Calling Us,” by 
G. Ferroni and G. Roccardi—were 
shown for the first time. Two 
famous English documentaries 
“North Sea,” by Basil Wright, and 


| * Drifters,” by John Grierson—wer 
also resurrected. 
special prize, the Golden Dol- 
phin, has been instituted and it is 
planned to repeat the festival every 
year 
ASSOCIATED Television (Over- 


seas) has been formed to sell Asso- 
ciated Television films and_ tele- 
recordings overseas. 

Registered with a nominal capital 
of £100 its first directors are Prince 
Littler. Val Parnell, Richard L. Meyer 
and C. O. Stanley 
Associated Television. 

No promotional campaign to export 

i films is planned at present. 


all directors of 
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Most Closed 
Cinemas Seated 


400 and Up 


IN answer to a question by Mr. 
Robert Mathew (Cou., Honiton) in 
the Commons on Tuesday, the Chan- 
cellor of the Exchequer said that of 
the 221 cinemas closed in the year 
poe I March 31, 35 seated 400 
people or less. 

Of these 29 were paying duty and 
Six were exempt. The remaining 186 
all seated more than 400. 


“80 DAYS’ EXEMPT 
FROM QUOTA 


UA’s * Around the World in 80 
Days” is quota-exempt. Mr. Stephen 
Swingler asked the President of the 
Board of Trade in the Commons why 
he granted total exemption from 
quota obligations to the Astoria 
cinema, Charing Cross Road, Lon- 
don. 

A written answer came from Sir 
David Eccles on Monday night: 

* The film being shown at this cinema 
at present is not a standard film with- 
in the meaning of the 1948 act, and 
that is why the quota obligations do 
not apply.” 


Lancs. CEA Merger 


1957 


News from U.S to You 


Joseph R. Vogel, Loew's presi- 
dent for less than a _ year has 
announced (as reported briefly last | 


week) that the stockholders are to be | 


of the company’s directors, Joseph R. 
Tomlinson and Stanley Meyer. 

In turn, Mr. Tomlinson is now 
reported to be planning the removal, 
before the stockholders’ mecting, of 
Mr. Vogel. 

The Vogel group has already filed 
with the securities and exchange 
commission in Washington the neces- 
sary documents for the proposed 
September meeting. Mr. Tomlinson, 
admitting the move took him by 
surprise, has hurriedly returned to 


New York for counter-moves. He 
normally lives in Florida, 
Work Halted 

How desperate is the struggle 


between the opposing factions may 
be gathered from the fact that on 
July 23, when Mr. Vogel's intentions 
were publicly announced, work at 
the Loew's headquarters in New York 
was halted and all the company’s 
executives were summoned to a mass 
meeting at which the president out- 
lined the problem and the steps he 
proposed to take to combat the 


Move Started 


EXPLORATORY talks _ which 
might result in the Manchester and | 
Salford branch and the South and 


East Lancashire branch of the CEA 
being merged, were started in Man- 
chester on Friday. 

Officers of the two branches met 
for an informal! discussion and will 
report back to the constituent mem- 
berships. 

Because of the shrinkage of branch 
revenues, it is believed that as both 
branches use the same office, a con- 
siderable saving may be made by the 
act of unification. 

The split occurred about 20 years 
ago when the Sunday opening cam- 
paign was in full blast. Then the 
old Manchester and District branch 
was superseded by the two existing 
organisations each with its own 
secretariat. 


Another Short 


for Venice 


ANGLO’s “The Awakening 
Hour.” a Falcon production, has 
been accepted as a late addition for 
showing at the Venice festival this 
year. The film, a short documentary 
about London, was not included 
among the 14. shorts __ originally 
named by the ASFP, but has gained 


ts place as a result of the reviews 


it received in this country. 
“The Awakening Hour” was 
ritten, eet and directed by 


Donovan Winter 


FROM. ye ist 1, Warner Bros.’ | with 


Newcastle branch office will be at 


15, Eldon Square, Newcastle upon 
Tyne. There is no change in the 
telephone number. which is New- 
castle 26627 


Tomlinson interests. More than 200 
leading employees and officials were 
present. 

The announcement by Mr. Vogel 
in which he made the first public 
admission that the Loew's board was 
divided was in preparation for four 
days. It made these allegations: 

On February 28 last, when Mr. 
Tomlinson and his associates, had 
been elected to the Loew's board with 
the approval of stockholders meeting 


for the annual general meeting, and 
when Tomlinson stated that “a 
satisfactory reconciliation “ had been 


reached between his group and the 
management, * Tomlinson and 
[Stanley] Mever set up a_ secret 
caucus and tried to swing incumbent 
directors behind his plan to make 
him chairman and make 

Meyer president in my place. 


‘Bad Faith’ 


Despite this “bad faith.” Mr. 


Stanley | 


asked next September to remove two | 


Vogel added, he proceeded with his | 


reorganisation of Loew’s affairs until, 
at a July 12 board meeting held in 
Culver City, California, “‘a repre- 
sentative of a management consult- 
ing firm was ‘used’ to suggest to 
the board that it remove me and 
other key executives.” 

Apparently it was this manoeuvre 
which finally induced Mr. Vogel to 
break his silence and to take steps, 
as he proposes be done at the stock- 
holders’ meeting in September, to 
remove Mr. Tomlinson and Mr, 
Meyer from the board, to increase 


{the number of directors from 13 to 


19 and to fill the nine vacant seats 
independent candidates 
nominated by the management. 
Mr. Vogel disclosed that three of 
the directors whose election was 
enthusiastically acclaimed at the 
February stockholders’ meeting, have 


already resigned * 


‘in the atmosphere 
of frustration, 


wrangling and stale- 
mate created by this drive for 
power.” They are Ogden Reid. Frank 
Pace and George Brownell. 

He alleges that both Tomlinson 
(largest single stockholder in Loew’s) 
and his associate Meyer “ have been 
actively atlempting to seize control of 
Loew's against the interests of the 
stockholders" and that so doing 
they have been “under guidance of 
| Louis B. Mayer,” former studio 
| chief. 

Louis B. Mayer, Vogel asserts. “ at 
the age of 72 is attempting to recap- 
ture his position through the Tomlin- 
son-Meyer machinations’ and the 
attack which Mayer is accused of 
* inspiring has “ virtually paralysed 
the ability of the board of directors 
to function. The policies and pro- 
grammes of the management have 
been obstructed. The equity of in- 
vestors is being endangered.’ 

Of Louis B. Mayer's record when 


he was in command of the MGM 
studio Mr. Vogel states: * During 
his tenure of 27 years he received 


over 20 — dollars in compensa- 
tion. In the last three years of Mr. 
Mayer's sole authority as the studio's 
head, in 1947, 1948 and 1949. the 
pictures released lost about nine mil- 
lion dollars.” 

In explaining some of the methods 
employed to undermine his authority, 
Mr. Vogel further alleges in his pub- 
lished statement that Mr. Tomlinson 
has constantly proposed “* as the price 
for peace” the reinstatement of 
Louis B. Mayer as a paid adviser 
under contract to the studio 

‘Unfounded stories of the com- 
pany’s financial distress have been 
spread while Tomlinson himself turns 
down bids for his stock at substantial 
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by LEONARD COULTER 


Vogel v. Tomlinson Struggle for 
Loew's Control Nears Climax 


WHO can oust whom? This has become the nub of the struggle for control 
of Loew's Inc., possibly one of the bitterest in the history of the film industry. 


| gains.” (The inference here is that 

r. Vogel and his management 
associates have endeavoured to pur- 
chase Mr, Tomlinson’s investment in 
Loew’s, offering him a big profit, bur 
without success.) 

*“ Directed behind the scenes by 
Louis B. Mayer, Mr. Tomlinson and 
Mr. Meyer moved into our building 
and with a group of lawyers and 
accountants proceeded upon a care- 
fully calculated scheme of harrass- 
ment and attack. They called for 
records and documents of the com- 


pany, some of them 20 years old, and 
were deliberately insulting to our 
personnel. 

“Mr. Tomlinson sent letters daily 
to all directors making serious 
charges. . . Each night I was 
harassed by baseless accusations by 
Mr. Tomlinson.” 


‘Injury by Paralysis’ 


Mr. Vogel states that he was 
finally compelled to make these out- 
spoken disclosures at the request of 
certain directors “ when it became 
clear that more injury would be done 


to our company by paralysis than 
from exposure.” 

Mr. Tomlinson’s reply to Mr, 
Vogel’s outburst was a request to 


summon a board meeting for Tues- 
day. Mr. Vogel acceded but pointed 
out it was unnecessary because of 
his previously summoned _ stock- 
holders’ meeting. 

He added the company’s future 
must be determined by the general 
body of stockholders who owned 96 
per ceni. of the company, rather than 
Mr. Tomlinson who owned only four. 


The company’s by-laws required 
seven directors for a quorum and 
what Mr. Tomlinson could accom- 


plish when he was unlikely to muster 
more than six was highly problem- 
matical 


LEVY MAY BE DEDUCTED 
BEFORE FIXING RENTAL 


THE decision of the 
deduction of levy 


KRS on the 
from box-office 


takings before a film hire 
was conveyed to S. Knight, 
of the Board of Trade. fa Thursday, 


in the following letter from Sir David 
Griffiths 

* Reference is made to the inter- 
view of January 24 between the presi- 
dent and secretary of the society with 
representatives of the Board of Trade 
and discussions which have taken 
place with the Board of Trade and 
others regarding the incidence of the 
production levy provided under the 
Cinematograph Films Act, 1957, and 
the regulations made thereunder. 

* Although the act provides that 
the levy shall be payable by exhi- 
bitors, nevertheless the KRS has de- 
cided to recommend to its members 
that, for an initial period of one 
year commencing October 20, 1957, 
the levy may be deducted from box- 
office takings before computation of 
film hire is arrived at, under con- 
tracts maturing during that year 


which are on a percentage basis and 
subject to certain provisions, not 
affecting the principle of deduction 
enunciated above, which will be for- 
mulated by the KRS. 

“The period of one year not only 
coincides with the year in respect of 
which the amount of the levy has 
been defined, but will give a measure 
of experience to the industry as to 
the trend of events during that period 


In the light of this experience any 
arrangements for the future can be 
considered and revie wed by the KRS 
before October, 1958.’ 
ITV Near for 
Scotland 

THE ITA is to begin regular high 
power test transmissions from ils 
Black Hill (Central Scotland) trans- 
mitting station today. Programme 
transmissions will begin on August 


Cinema Seat 
Price Rises 
’ Essential’ 


BRISTOL cinema exhibitors are 
ing recommended to put up admis- 
sion charges on August 25. A mect- 
ing of the city’s members of the 
Bristol and West of England CEA 


has said that a 


ry 


rise is essential 

From the meeting, a resolution will 
z0 to Bristol members suggesting 
that the prices are put up on the 
lines of this table: Is. 6d. to Is. 9d 
Is. 10d. to 2s 2s. 4d. to 2s. 6d 
2s. 6d. to 2s. 9d 2s. 9d. to 34s.: 
3s. 3d. to 3s. 6d 3s. 6d. to 4s. 9d 
or 4s 

Which increase is adopted for the 
3s. Od. seais, it was felt. is a matter 
of the circumstances of individual 
cinemas 

The resolution was proposed by 
S. T. Gamlin and was seconded by 


BRISTOL 


the regional controller 
L. V. Crews. A 
prices should be 
5S, Bank Holiday 
jected 

Publicity for the 
was thought, should be 
minimum, but the 

. G. W. Chamberlain, 
would use the notes sent out by head 
office if asked by the local press 
comment on the price rises. 

At the sart w% the meeting—it 
attended by 11 members—Mr. Crews 
asked if he would indicate the 
of the circuits. He said that in 
the rises were inevitable “* in 
the Chancellor's approach to 
lems The right suggestion, he thought 
was that prices shvuld be ** rounded off.”’ 

C. R. Thompson said that the circuits 
had given a lead at the time of the last 
increases They had, quite rightly, put 
prices up. The decision, however, had 
presented the independents with a fait 
accompli There wide variations 
among the price of the indepen- 
dent halls and were cessary and 
justified 

So far the 
was concerned 
September 1 
except in 
creascs ef 
diately 

A suggestion 
exhibitors should 
theatres a not 
admission and 
met wiih the 
that th 
it 


of CMA, 
suggestion that the 
increased on August 

Monday, was re- 
new prices, it 
kept to the 

chairman, 


said that he 
lo 


was 
was 
attitude 
his view 
view of 
our prob- 


were 
ran 
these 


ues 
ne 
as timing of 
Mr 
would 
seaside 
ruld 


the 
Crews 
be a 


increases 
said that 
good date 
where the in- 
imme- 


resorts 
come into force 


hy 


Mr 


have 


Gamilin_ that 
placed at their 
break down of 
paid on seat prices 
imen ft other members 
would not bother to read 


ce giving a 
tax 
arg. 
public 


JARFID NAME 
CHANGED 


THE name of J. Arthur Rank Film 
Distributors, Ltd., has been changed 
to Rank Film Distributors. Ltd. This 
has the object of completing the in 
tegration of the distributing company 
with the parent company. The Rank 
Organ Sation 

In 1935 
formed _ the 
General Fil 
by the 
poration, a 
which Lord 
Rank. was a director 

In June, 1955, the name of Gene 
Film Distributors, Ltd.. was removed 
from the front of 127. Wardou 
Street, W1, the head office of the 
company In its place went the 
name J. Arthur Rank Film Distribu- 


tors, Lt« 


the late C 
company 
Distributors 
1 Cinema I 
holding 
Rank 


M Woolf 
known as 
financed 
nance Cor- 
company ot 
then J. Arthur 


m 
Genera 
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Adjustments Necessary 


Higher Admission Charges 
for Local Decision 


ACTING on the advice of CEA head office, 
held 
While it was admitted that in some situ- 
increases were necessary, 
the opinion sees any contemplated changes should be the subject of consulta- 

rs in their own local areas. 


branch executive, at the meeting 
the vexed question of seat prices 
ations adjustments or 
tions by exhibit 

The chainman gtr it was generally 


the South and East Lancashire 
in Manchester on Friday, discussed 
the meeting placed on record 


L. G. Gardner presided. 


agreed that exhibitors must have more ray shown in repertory week  pro- 
revenue. but he felt this was some- | &™@mmes. As there had been a repertory 
4 . : si ne ’ the » » =ste . 
thing which could not be satisfactorily | Wee* at the Empire, Leices cr Square, 
nal h b sh level. Local ex. London, there was a presumption that 
dealt with at branch level. OCal EX- | there had been a change of heart within 
hibitors in groups could best de- | the KRS 
cide what ought to be done having The meeting was informed that this par- 
regard to ali the conditions. Some late- | ticular matter is still with the KRS for 
run exhibitors could not afford to put | their consideration. The KRS had been 


up their prices like prior run halls 
could, but at local or group level they 
probably would be able to reach 
agreement on price adjustments 

H. Smith: * Don’t forget that if 
you put up your prices you might 
have to pay more in levy and tax. 

The chairman: * We must face this 
question not from the standpoint of 
the government, but of our own 
stability and well being. Local asso- 
ciations of exhibitors and managers, 
and there were several in the area 
covered by the branch, should review 
the situation.” 


Out of Pocket 


J. Tatton said the prosperity of the 
cinema industry was based on provid- 
ing a cheap and popular form of en- 
tertainment. Although people were 
receiving big wages, in many of the 
Lancashire towns where overtime 
earnings were much reduced people 
were short of money, and having re- 
gard to their commitments, had less 


money to spend on going to the pic- | 


tures. He was opposed to increasing 
Seat prices. 

It was decided to send out a eir- 
cular letter to members of the branch 
suggesting that they should discuss 


with local fellow exhibitors any pro- | 


neon to adjust or revise seat prices. 

lr. Taylor, the secretary, said he had 
received a copy of a letter sent by a mem- 
ber to the CEA general secretary 
This stated that one the clauses in the 
licence granted by the Altrincham council 
provided that the council should view a 
X certificate films. Recently, two specia 
shows were arranged for the council to 
view X films On the first showing two 
members turned up and of the films viewed 


‘ 
ot 


one was passed and one was refused. At 
the second showing only one member of 
the council turned up to see two films. In 


this case both were passed 
to be a great waste time 
as well as being most unfair, 
members of the council turned up for 
these special shows, it was suggesied that 
an approach should be made to the Town 
Clerk with a view asking the council 
to accept the censor’s X certificate 
Dur discussion, it was stated 
another area certain films were viewed by 
the counci! representatives and because of 
he reporting back procedure, # might be 
our or five weeks decision was 


As it seemed 
and money, 
when so few 


ot 


to 


ng that in 


before a 


A reply 
the 
Reactior 


and st 


from the CEA ger 
member's query is 
of the committ 

ckers, samples 
view were very 
ded to ask E 
clude a sample sticker 
etter to members 

The secretary 


wrai secre- 
awaited 

the tax 
of which 
favourable It 
Pinkney to in- 
his next news- 


8 ee to 


in 


reported that he had 
asked for information from CEA head- 
quarters concerning the possibility of in- 
dependent exhibitors obtaining old films 


against 
many 
sider 
is now 
Dr. I 
ion about 


the holding of repertory weeks for 
vears. The KRS had agreed to con- 
the matter and further information 
awaited 
Knopp had asked for informa- 
water supplies charges in the 
branch area It was decided to inform 
him that owing to the scattered area 
covered by the branch and the number of 
water authorities involved it was almost 
impossible obtain a detailed report 
quickly enough to be value 

Attention was also to the new 
scheme of tariffs issued by the North 
Western Electricity Board Exhibitors 
were given the option of selecting a tariff 
or tariffs which they considered best suited 
to their circumstances, failing which the 
board would select tariffs for them and 
give them the opportunity of making a 
change at the end of a stated period. 

H. Woolf stated that the telescoping of 
renters’ offices and depots in Manchester 
and Liverpool had caused considerable in- 


to 
of 
called 


convenience to many exhibitors in the 
branch area by involving them in more 
letter writing. more telephone calls and 


delays in the handling of confirmations of 
films already booked 

One or two exhibitors said that rather 
than go to the expense of making constant 
telephone calls to Liverpool they preferred 
to go to other renters for their films 

The chairman: ‘‘ It seems to me some of 
the renters have adopted a rather short- 
sighted policy.” 


Technicolor Net 
Profit Down 


THE consolidated net earnings of 
Technicolor, Inc., and its wholly 
owned subsidiaries for the first six 


months of 1957, after taxes, amounted 
tO approximately 710,000 dollars or 
35 cents a share on the 2,032,236 
shares of stock of Technicolor, Inc., 
outstanding. This compares. with 
980,692 dollars or 49 cents a are 
for the corresponding period of 1956. 

Dr. Herbert T. Kalmus, president 
and general manager of the Techni- 
color companies, in announcing these 
earnings, said: The earnin per 
share, after taxes on income, ie the 
first quarter of 1957 amounted to 9 
cents per share. An operating loss of 
4 cents per share during the second 
quarter of this year resulted in net 
7 during the first six months 
oO 


1957 after taxes on income. of 
approximately 5 cents a share. 
“The operating loss during the 


second quarter of this year included 
initial losses incurred in connection 
with Technicolor’s Vigorous diversi- 
fication programme.’ 

Dr. Kalmus added that “ the board 
of directors of Technicolor, Inc., at a 
meeting held in New York on 
July 25, 1957, decided to forgo an) 
dividend action at that time. 


| ship, 
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Plan to Boost 
Cinema as 
Entertainment 


THE EFFECTS of increasing the 
minimum priced seats to Is. 6d. were 
discussed at a meeting of Sheffield 
CEA on July 23. It had been agreed 
at a previous meeting that the raising 
of higher-priced seats should be left to 
the discretion of individual exhibitérs. 

A. J. Brown (Star Cinemas)./ whe 
first proposed the increases, said his 
company thanked Sheffield members 
generally for the way in which they. 
had co-operated. 

As a_ result of the 
efforts of all concerned,’ 
Brown, 
little 

A. 
had not 


concerted 
added Mr. 
‘we can look forward to a 
more prosperity in the future.” 
Favell, secretary, said he 
heard from outside exhibi- 


tors—Doncaster and Rotherham 
whether they had made similar price 
increases. 

A Doncaster member said he would 
be willing to try it out if others came 
into line. 

Members discussed preliminary 
boost cinema entertainment 
by a newspaper supplement or 
issue of a well-written booklet 
buted to patrons 
H. S. Harold 


plans 
locally 
by the 
distri- 


to 


given 
Knight, 
12, in 


criticised a report 
at a press conference by G. S. K 
of the Board of Trade, on July 
which he referred to increased seat charges 
by exhibitors. Mr. Gent said he did not 
think a civil servant should give views 
on something he knew nothing about 

S. Kirkham suggested that the new re- 
gulations caused difficulties in regard to 
the playing of music, and the secretary 
could perhaps apply for music and sing- 
ing licences at a cost of 5s. each, en 
bloc, for those who wanted them 

R. Raistrick said the authorities might 
ask for each manager to apply for his 
own licence He had recently to make 
an application in his own name. 

Mr. Kirkham came back with another 
suggestion that it would be simpler for 
exhibitors to put a ‘phone call through 
to the fire brigade giving the “* all clear,"’ 
instead of a manager being chased round, 
often the 


as was case, for his signature 
in a book ** Someday,”’ he added, 
“somebody may forget to sign.” 

J. Reis said he still believed that TV 


should come under some form of censor- 
as cinemas Often children must 
be left alone in the house when unsuit- 
able programmes were being televised 
There should not be this preferential 
treatment over cinemas 

P. H. Blake said the difference was that 
children were under parental control in 
their homes, but in cinemas it was public 
control 


RSS Cricket Club 
Plays MCC! 


THE high point of the season for 
the Rank Screen Services Cricket 
Club was an away match against the 
MCC! Gerard Holdsworth, the com- 
pany’s managing director, is vice- 
president of the MCC—which in this 
case stands for Milden Cricket Club, 
in Suffolk. 

Under the captaincy of Len Box- 
shall, the RSS side gave Milden a 
good fight. Victor Braddick was top- 
scorer with 20 runs and Bill Urser 
took nine for 34 in 12 overs. In 
spite of this, Milden won by ten runs. 

After the game, Gerard and Mrs. 
Holdsworth entertained both teams 


| at Webbs Farm. 
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JUNE RENTALS 


| 


Levy Regulations Approved in the Lords 


DOWN, BUT ‘Exhibitors and Producers Must See 
That Second Features Pay'—Mancroft 


THE NEW Draft Cinematograph Films (Collection of Levy), Regulations 


TOTAL UP 


THE eleventh interim allocation to 
producers/distributors from the Bri- 
tish Film Production Fund for the 
five weeks ended June 29 will be at 
the rate of 30 per cent. of cumulative 
rentals to that date. 

This is the same 
past two allocations. 
cation this year—the seventh—was at 
the rate of 33 per cent. It fell in 
stages to 274 per cent. for the fourth 
allocation and has since climbed up 
again slowly. 

Rentals submitted for the five-week 


rate as for the 


period were £555,350 for films of 
more than 3,000 feet and £65,950 
for shorter films (after multiplying 


these rentals by two and a half). The 
total rentals for the period is there- 
fore £621,300, compared with 


The first allo- | 


£656,651 for the same period of 1956. | 


The cumulative total of all rentals 
for the 48 weeks to June 29 is 
£6,997,270, compared with £6,509,883 
for the same period of last year. 

Levy collections for the same 48 
weeks amounted to £2,370,112, com- 
pared with £2,360,710 in 1956. 


| from 


Cheques for the eleventh allocation | 


will be posted 
butors during 
August 5, 

The final allocation for the sixth 
year—the 52 weeks to July 28, 1956— 
has now been completed and cheques 
were sent to those entitled on July 
18, 1957. The final allocation per- 
centage for the sixth year was 
33.76371 per cent. 


the week starting 


Smokeless Day 
‘A Big Success’ 


THE first smokeless day at 
Tudor cinema, Huddersfield, was a 
big success, reports manager Charles 
L. Fowler, who says that throughout 
the day not one person attending 
smoked at any time in the theatre. 


to producers/distri- | 


| scheme 


were approved in the Lords last week. 


Moving their approval Lord Mancroft 


said that, though the regulations were couched in very different terms from 
the rules of the oid trade-operated scheme, closer inSpection revealed they 


owed a4 great deal to them. 

There was “such cheerful news ” 
as a lightening of the burden of the 
levy for cinemas with cheaper seats; 
more generous exemption arrange- 


ments; and an attempt to give exhi- | 


bitors greater freedom 
their seat prices. 
He went on: * A lot has been said 


to 


| about the plight of the small exhibitor 


and the changes I have referred to 
will, I think, be welcome in that 


quarter. The popular Is. and Is. 10d. | 


seats can, under 
move up to ls. 


chosen, 
respec- 


scale 
and 2s. 


the 
3d. 


tively without any increase in levy. | 


* By changing the exemption limit 
£150 gross weekly takings to 


£150 net weekly takings—it means 


| we are raising the exemption limit by 


something of the order of £40; that 
is, to £190 gross—the actual figure 


depends on the range of seat prices | 


in each particular cinema. 

“We should have liked to arrange 
sliding scale for the exemption 
which would have benefited 
some of the larger cinemas which, 
despite weekly takings exceeding £150 
net, are not doing too well; but, 


a 


| apart from the difficulties in working 


| heavily on the rest of the exhibitors | 
| who would have 


out a scale which really limited this 
help to cases in which it was needed, 
it would, I think, have borne very 
had the 


to carry 


| burden of their weaker brethren. 


the | 


* During the interval we put a slide | 


on the screen 
they could stand in the foyer 
smoke. A good number took advan- 
tage of that and enjoyed a cigarette,” 
he says. 

Patrons were informed of the 
smokeless day by posters outside the 


cinema. The posters declared: * To- | 


day is a smokeless day. Patrons are 


requested not to smoke in the 
cinema.” 
Mr. Fowler, who is himself a 


smoker, decided to make one day a 
week a smokeless one for the benefit 
of non-smoking patrons. 

He adds: 
thought it was a good idea to keep 
one day each week for any non- 
smoker who likes to see his film in a 
smokeless atmosphere.” 

Two further smokeless days are to 
be held in order that Mr. Fowler can 
form a true impression on whether 
or not there is a firm demand for the 
continuation of the practice. 


A RECOMMENDATION that a 
smoking ban should be applied to 
cinemas one day every week was put 
before Plymouth watch committee by 
the local health committee on Mon- 
day. 


telling smokers that | 
to | 


“We have had to bear in mind 
our statutory duty to raise £3} mil- 


WARNER TO 


increase | 


| lion. This, of course, limits the ability 
| to give relief.” 


| The principal change in the 
scheme, said Lord Mancroft, was 
that claimants had definite legal 


| rights to payment from the fund and 
if necessary could sue the British 

Film Fund Agency. 

Of the requests for special aid for 
| second-feature films, on the lines of 
that for short films, which under 
regulation 6 had their earnings mul- 
tiplied by two-and-a-half, he said con- 
siderable support for the proposal 
had to be weighed against the view 
that, if cinema patrons wanted to see 
second-feature films and would not 
come unless they did, it must be in 
the interests of both exhibitors and 
first-feature producers to see such 
| films received an economic rent. 

He said considerable disquiet had 
been expressed about the risk of un- 
scrupulous people abusing the fund. 
As a flexible means of dealing with 
this threat, the BFFA had been left 
with a good deal of discretion—regu- 
lated by regulation 6. 

The recently published National 
| Film Finance Corporation annual re- 
| port indicated that, with the increased 
|levy, British film production was 
likely to show an aggregate profit. It 
was hoped that, with the knowledge 
the fund would be available for ten 
| years, the industry would settle down 
to make films matching the highest 
international standards. 


RELEASE TWO 


PATHE FILMS IN U.S 


ON HIS return from New York 
last week, Macgregor Scott, general 


sales manager, Associated  British- 
Pathe, told Kine.: “I am_= de- 
lighted; utterly delighted.” He 
had just completed a_ distribution 
| deal with Warner’ Brothers for 
two i pictures: Woman in a 


* The ones I spoke to | 


* and “ These Dan- 
They will be shown 
United States and 
and Central America 


Dressing Gown 
gerous Years.” 
throughout the 
Canada, South 


and many parts of the world including | 


Italy and Australia. 

“These Dangerous Years” is 
Frankie Vaughan’s first starring pic- 
ture. It co-stars George Baker and 
introduces two newcomers—Carole 
Lesley and Jackie Lane. Directed by 
Herbert Wilcox, this is producer Anna 
Neagle’s first solo production. 


Says Mr. Scott: ‘ This deal en- 
sures the introduction of Frankie 
Vaughan to 10,000 cinemas in the 


American market alone. It is the 
most comprehensive distribution deal 
made on any British independent pro- 
duction for many years.” 

A contract with Warner Brothers 
guarantees the film a minimum of 
$00,000 dollars (£178,000). 


| ‘Woman in a Dressing Gown” 
stars Yvonne Mitchell, Anthony 
| Quayle and Sylvia Sims. It will have 
|} its premiere at the Warner, Leicester 
| Square, W.1, on October 23, and 
should be shown in New York a week 
later. General release in this coun- 
try will be in November. 


Producer Frank Godwin told KINE. 


Lord Lucas expressed concern that 
there was no system for reducing the 
levy on borderline cinemas, Cinemas 
whose gross takings’ were just over 
£200 had to pay the levy out of thei 
losses. 

While the levy was voluntary ther 
had been an arrangement with the 
renters that if an exhibitor lost money 
by paying the levy, the renter reduced 
the rent for his films. 


He claimed the regulations wer 
“cast iron” and asked that there 
should be exemption for a cinema 


which by paying the levy was involved 
in a loss. 

Supporting him, Lord Strabolgi 
said he did not think it was “ cheer 
ful news’ for the larger type cinema 
and hoped the government would 
bring in at an early date the relief 
which they needed and deserved. 

Against the £64 million entertain 
ments tax relief, he said, £1} million 
must be offset from the additional 
levy; there was £1} million which 
was the film hire on the balance, and 


in addition there was the wages in 
crease from July 1 last amounting 
to over £1 million, which meant the 
| exhibitors would have in hand only 
£2} million. 

Lord Archibald referred to the 
* missing regulation” too, but said 

tribute was due to the Board of 


lg 
a 


that he expected the picture to bring | 


something like £250,000 back to this 
country. 


GB-Kalee Moves to 
National House 


THE London branch of GB-Kalee, 


Ltd.. transferred its offices and show- 
rooms on Tuesday from National 
House, Wardour Street, W1. to the 
firm’s headquarters building at 
Mortimer House, Mortimer Street, 
London, WI. 

This is a further move in the com- 
pany’s plan to consolidate as many 
departments as possible under one 
roof. 


Trade for the exceptionally good job 
it had done in drawing up the second 
set of regulations dealing with the 
distribution of the levy. 

He thought the decision to 
no additional payment out of 
fund for second-feature films a 
one. 


make 
the 
wise 


Cross-Channel Buys 
Another Fernandel 


CROSS-CHANNEI Films, the 
new distribution company, has ac 
quired the Fernandel comedy “* Pub- 
he Enemy No. 1,” in which the 
French comedian co-stars with Zsa 
Zsa Gabor 

The picture was made on location 
in New York and is described as 
* wicked tilt ’’ at the American way 
of life. 

The first film to be 
Cross-Channel was “* The 
also a Fernandel comedy. 
ture has achieved hold-over 
in every situation except one 

That exception was owing to a pr 
vious commitment and the cinema has 
asked for a return performance. 


released by 
Red Inn,” 
This pic 


business 


KRS CHANGES ITS 
HEADQUARTERS 


AS FROM last monday, July 29, 
The Kinematograph Renters’ Society 
Malta United Film Corporation and 
Hospital Film Services, changed their 
address to Royalty House, 72/73, 
Dean Street, London, WI. The tele 
phone number, GERrard 4383 (8 


lines) remains the same, 


10 


The Financial Angle 
RECOVERY ON 
SECURITIES 


by V. J. Burtt. Kine.” city editor 


THERE were few outstanding 
features in the cinema share mar- 
ket during the past weck. One 


or two of the fixed interest secur- 
ities Showed signs of life follow- 
ing the recovery in gilt-edged. The 
ABPC preference issues were 
higher and Gaumont 3} per cent. 
debentures rose 30s. to £624. 

On the other hand Provincial 
Cinematograph 74 per cent. A 
preference fell Is. 3d. to 14s. 9d. 
Rank ordinary and A_ ordinary 
were both higher at 9s. 3d., while 
Moss Empires put on 44d. to 6s. 

Profits of Sheffield and District 
Cinematograph Theatres for the 
past year totalled £11,100, com- 
pared with £17,600, but the divi- 
dend is kept at 164 per cent. 


Share Movements 


Latest Week 
Price Change 
A.B.P.C. Ord. (5 13/6 
6%, Pret 12,9 9 
4) pre. pf 99 ; 
B & D Films 5} 
Pref. (17/-) 10 
Brit. Lion Studios 6 
Pref. (£1) i2 
Ord. (2) -) 26 
Cinema Television 
B” Ord. (-/6) v4 


Dufay Ord. (2/-) 
Gaumont British Ord 
(10/-) 

A” Ord. (5 -) 


Si Ist Pref 96 
3] Debs £62) 0 
General Theatres Prefd 
(6/8) 69 
Granada Theatres 44 
Ist Pref 106 
Humphries, G., & Co 
Ord. (5/-) 20 
liford Ord. (5 -) 139 
Kershaw, A., Ord. (1/-) 10/2) 2} 
Moss Empires Ord.(4/-) 6 4) 
Odeon Assoc 4) f 
Pref. (£1) 6 10) 1} 
34%, Debs £52 
Odeon = Props 4) 
Pref. (£1) 76 
34 Debs £62) 
P.C.T 7h “A” Pref 
(£1) 149 13 
10 Cum. Pref 
(£1) 13 3 
P.C.T. Con Pref 
(£1) 14.6 
Rank Organisation 
Ord. (5/-) 93 6 
9 3 7; 
6", Pref. (£1) 13/6 
Rank Precision Indus 
tries Sj De £92 
Shipman & King § 
Ist Pref. (£1) 10 
Stoll Theatres Ord. (4 -) 
Technicolor Ord. (5 -) 8/3 
Twentieth Cent. Ord 


(1/-) 13 
8 Pref. (10.-) 7 


4. 4 fe te, he, hh, Mh, ln, Me 
‘Silk Stockings’ 


Breaks Records 
THE third highest MGM 


holiday opening gross in the 
of Radio City Music Hall is the 
achievement of “Silk Stockings.” 
Arthur Freed’s first independent pic- 
ture for MGM release 

‘Silk Stockings stars 
Astaire and Cyd Charisse, 
Paige and Peter Lorre. 

The film has its West End premiere 

the Empire, Leicester Square. W1, 


mAAAAAA LA 4 & & be fe fe te be te te te he he te te he he hy hn hn ten he he hn hn hn hn hn te te he hn, hn, hn. te, te. 


non- 
history 


Fred 
Janis 


oday (Thursday) Presented in 
CinemaScope, Metrocolor and 
Perspecta stereophonic sound, it was 


directed by Rouben Mamoulian 
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AIC Council Meeting 


inal Effort to Meet 
B of T President 


A LETTER from the President of the Board of Trade sparked off some 


ingry feelings at the Association 
Management meeting last Thursday. 

The letter contained a refusal to 
meet an AIC deputation to discuss 
the statutory levy: it was now too 
late to serve any good purpose, 
though written observations would be 
welcomed, should the regulations be 
altered later. 

Said chairman H. Orr: *“* Until the 
publication of the act we did not 
know what conditions were going to 
be incorporated; it was more or less 
a case of fait accompli.” 

Added Dennis Walls: “It is time 
we took off the kid gloves and 
stopped being gentlemanly. We are, 
let's face it, desperate men and being 
driven to desperate measures. It is 
time we showed them, and the anti- 
cinema national press, that we mean 
business. We are trying to restrain 
our members; they are only waiting 
a militant lead.” 

Mr. Orr did not like the idea of 
“going in with a sledge - hammer ” 


for an interview with the president. 


If this was refused then they could | 


call an emergency 
“tooth and nail.” 
The suggestion was adopted. 


meeting to fight 


lid 


The suggestion by Mr. Walls to set 
up an_  all-industry committee to 
‘combat the inroads of TV” was 
warmly approved. 

It would be of little avail to invite 
the co-operation of the CEA, he said, 
where three of the most important 


(merican 


members already had “ their eggs in 
the other basket.” 
He suggested that they enlist the 


help of the Americans who had no 
TV industry here but would want to 
sce the 3,000 independent cinemas 
stay in business. The council, he 
said, should approach Eric Johnston, 
president of MPAA, to find out how 
the American campaign was being 
worked. Such a scheme could be 
adopted for this country. 

“1 still have sufficient faith in the 
cinema industry,” he said, “to be- 
lieve that anything TV can do we can 
do better. If the morons want to stay 
at home and watch the 64,000 ques- 


tion then we can put on a similar 
programme—and better.” 

Io bring in more advertising 
revenue, he suggested some screen 
service should offer an advertiser a 
whole weck of product plugging 
with a point of sale at each theatre. 


This was something TV could not do. 


Time for Action 


Welcoming 
Blond said: 


his suggestion, L. 
“We must be prepared 
to think big—and to fight. In the 
north we getting very frustrated 
ind dying to have a go. We have 
talked a lot: now the time has come 
for action.” 

The standard of feature film “ snip- 
pets’ on television was deplored. 

Mr. Orr said those appearing on 
BBC's “ Picture Parade * were “* sim- 
ply appalling * and conveyed nothing 
ata 


Mr Blond suggested that they were 


are 


deliberately presented to 
picture uninviling. 


make the 


“If we had a team of men trying | 


to do the films harm they couldn't 
do it better,” he declared. 

It was decided to express 
concern to individual renters. 

When seat prices were discussed it 
was agreed that the whole problem 
was too large and too complicated 
for the counci] to make a flat direc- 
tive. The council recommended that 
seat prices should be increased, but 
that the details be left to individual 
discretion. 


Mr. Walls drew members’ attention 
to the CEA-NATKE wage agreement. 
It was not generally known, he said, 
that in cases of financial hardship on 
the part of the exhibitor a_ special 
wage scale could be negotiated. 


their 


= y io f i 28 , 
until they had made one last request | lalignant irticle 


He was concerned with the “* malig- 
nant articles’ appearing in some of 
the national newspapers, particularly 
the Daily Mail and Daily Sketch. 


He would like to see an article 
appear written for the exhibitors 
proving what a “ wrongly maligned 
profession " they were. 

Stronger approaches for recogni- 
tion by the KRS will made. 


Members felt that questions by the 
KRS wanting to know how many of 
them also belonged to the CEA were 
** irrelevant.” 

One member suggested that, if they 
received no. satisfaction from the 
society, they should write to the man- 
aging director of each renting com- 
pany asking why the KRS would not 
recognise the AIC. 
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Does Smoking 
Lure French 
Picturegoers ? 


by HENRY KAHN 


- RR : R } 
of Independent Cinemas Council of EXHIBITORS in Paris are keeping 
a |a watchful eye on 


the Rex cinema. 


| This is the only Parisian theatre 
where smoking is allowed and ex- 
hibitors are now asking: “ Does 


| smoking help business ? ” 


It’s a question the Rex administra- 
tion itself is not prepared to answer. 
The management says, quite frankly, 
that it has no way of checking 
whether the right to smoke has lured 
more customers to the box-office of 
not. 

The ban on smoking was imposed 
during the war and retained, although 
many exhibitors agitated against it 
shortly after the liberation. It was 
imposed simply as a safety measure 
against fire: lung cancer was never 
mentioned. In fact the disease is not 
discussed in France— the State holds 
a tobacco monopoly. 

Some time ago 


the government 


| agreed to allow smoking im cinemas 
| under certain conditions, which were 


both severe and highly expensive. 
Beyond Resources 


These included redecorating the 


| theatre with special materials and car- 


pets, installing further air condition- 
ing and changing the air at regular 
intervals. This was beyond the 
resources of most French cinemas 
and the Rex was the only one which 
met them. 

The few new cinemas which have 
opened in tke past year have not 
taken advantage of the regulations 
either, believing the public had be- 
come so accustomed to not smoking 
the cost of installing the required 
equipment would not be worth 


| while. 


Now the exhibitors are beginning 
to wonder if they were right. 


TECHNIRAMA 


CAMERAS BOOSTS OUTPUT 


MORE than twice the scheduled 
volume of Technirama cameras has 
had to be manufactured by Techni- 
color to meet the demand stimulated 
by the demonstration of the system 
held in London at the beginning of 
June. 


Eight top international production 
companies are in final stages of 
negotiation to use Technirama, and 
soon a second list of productions will 
be announced when agreements have 
been signed. 


Additional major international 
productions now using Technirama in 
current films are GE. si Cinemato- 


grafica, sr! (Rome) which has begun 
its second film in the system. This is 
the Technicolor production, * Girl of 
the Palio.” starring Diana Dors and 
Vittorio Gassman. 


Another major Continental com- 
pany now using Technirama is Riz- 
zoli Films (Rome) which has started 
work on “ Venere Imperiale,” to star 
Gina Lollobrigida in the role of 


Napoleon's sister. This is being 
directed by Renato Castellani and 
photographed by Robert Krasker. 
Other major films using the Tech- 
nirama process in Hollywood, Britain 
and on the Continent include: “It 
Happened in Rome ” (Athena Cine- 


matografica RFD), “The Sea 
Wall” (Dino de Laurentiis Cinema- 
tografica, SpA RFD), “ Legend 
of the Lost’ (Batjac Productions— 
United Artists), ‘“ Davy” (Ealing 
Films—MGM), “Les Miserables ” 
(PAC—SN Pathe Cinema (Paris)}— 


Serena Films (Rome)), “ Paris Holi- 
day” (Tolda Productions—United 
Artists), “ The Vikings ” (Brynaprod 

-United Artists), “* Night Passage 
(Universal - International RFD), 
“Escapade in Japan” (RKO). 
“Sayonara” (Goetz  Pictures— 
Warner Bros.), “ Sleeping Beauty 
(Walt Disney cartoon—Buena Vista), 
“Farewell to Valley Forge (Walt 
Disney Productions—Buena_ Vista). 
* Seven Hills of Rome ™ (Titanus— 
MGM). 


ELECTRIC THEATRE 


(The Capital & Counties 


Head Office: 


Managing Director: GEOFFREY BRAVERY 


meetin 


‘Phone POOLE 1797-98 


REGENT THEATRE 


BOURNEMOUTH re 

* REGENT THEATRE AMITY HALL, POOLE 
—ee HIGH STREET - POOLE - DORSET or aha 
TIVOLI, WIMBORNE * 


REGAL, PARKSTONE 


Electric Theatres Ltd.) 


Sinaia 


(Regal (Parkstone) Ltd.) 


15th July 1957. 


C. Edgar Esqa., 
Walt Disney Productions Ltd.. 
68 Pall Mall, 
London S.Wel. 


Dear Mr. Edgar, 


I have just completed a 7-day run at the Electric 
Bournemouth with "FANTASIA". It was undoubtedly a 
wonderful success, and I feel bound to say that I was 
delighted to see some of our old patrons, who incidentally 
have not been attending, lately, entering the Cinema. 


I must congratulate your Company on their foresight, 
presenting this picture in Cinemascope and four track 
magnetic sound. This obviously improved the picture and 
delighted the public. I am confident that the picture 
will continue to draw crowds, therefore I shall be glad 
if you will arrange a re-booking at the Electric 7-days 
22nd September nexte 


With renewed thanks, 
Kindest regards, 


Yours sfgcergly, 


G.B ° 
Managing Director. 
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The Financial Angle 
RECOVERY ON 
SECURITIES 


by V. J. Burtt Kine city editor 

THERE “ few outstanding 
f j n th nema share mar 
k juring tt pa week On 
) wo ol vw fixed interest secur 

, howed gyns of life follow 
iz the covery in gilt-edged. Th 
ABP preference ISSUCS) = - WET 

gher and Gaumont 34 per cen 
debentures rose 3s. to £624 

On the other Provincial 
( natograpn cen \ 
pref nc | » 14s. 9d 
Rank ) n y 0 d nary 
“ both high d., wh 
Moss Empires put on 44d. to 6s 

Profi ~ Sheffield nd Dis C 
( ! vwraph The s for th 
) \ Malled til.loo con 
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Breaks Records 
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AIC Council Meeting 


Final Effort to Meet 


B of T 


A LETTER from the President of 
ingry feelings at the Associaton 
Management meeting last Thursday 

The letter contained i refusal to 
meet an AIC deputation to discuss 
he statutory levy: i was now too 

Ale ») serve any good purpose 


ons would be 
regulations be 


tten observa 


should the 


hough w 


welcomed 


man H. Orr 
of he act we 
conditions 
rporated t was 
fait accompli 
Dennis Walls: “It 

off the kid gloves 
ng gentlemaniv. We 
desperate men and 
mK 


* Until 
did 


were going to 
more or 
cas of 
\dded 
took 
topped he 
let S fac 
driv 


ir we 


time 
and 
aire 
being 
asures It is 
and the anti 
we mean 
ng to restrain 


VY walling 


We 


n to desperate 


showed them, 


like the idea 
hammer 
last request 
president 
they could 
ng to fight 


not 
going n with i sled gc 
had made one 

rvicw with the 
refused then 
call an emergency meet 
nd na | 


Ih uggestion WwW 


x: 


for an int 


Was 


idopted 


lid 


\merican 


Thx ig ion by Mr. Walls to « 
ip i ndustry committes Lo 
“comp he nroads of TY was 
warmly approved 

It would be of little avail to invite 
he co-op on of the CEA, he said 
whe hree of the most importaun 
nen dy had * th eggs in 
h he bask« 

H mgested th hey enhis he 

p of the Americans who had no 
TV industry here but would want to 

r 100 independent cinemas 
tv in business The council, he 
said. should approach Eric Johnston 
p dent of MPAA, to find out how 
) American campaign was being 
vorked Such scheme could b 
idopted fo Ms country 
Is hay ufficient faith in the 
" ydustry he said, “to he 

\ h nvthing TV n do we can 
do | ‘ If the morons want to stav 

hom d watch ¢ 64.000 ques 

th ve can put on a similar 
programn nd b 

I h 4 n mo idv ng 

\ h gy d som screen 

yuld ft ) dvi Ser i 

‘ week f product plugging 

“ i } t euch th < 

I » ’ IV could not do 
Time for Action 

Welcoming h aa 
Blond d W ’ be prepared 
y NOK nd figh In the 

“ rztting very frus i 

1 dy o | ’ We hav 

Acd 0 “w i 1 n c ) 

Th ndard of feature film “ snip 
) yn on was deplored 

M 0 d thos pp ng on 
BBC Pic Parad were “sim 
ply pp lit nd conveved nothing 


of 


President 


the Board of Trade sparked off some 
Independent Cinemas Council of 


make the 


aeiib rately presented to 
pictu™’ Uninviling 

“If we had a team of men trying 
io do the films harm they couldn't 
do it better.” he declared 

I was decided to express their 
concern to individual renters. 

When sc prices were discussed it 
was agreed that the whole problem 
was too large and too complicated 
for the council! to make a flat direc- 
ve. The council recommended that 
seat prices should be increased, but 
that the details be left to individual 
discretion 


Walls drew members’ attention 
o the CEA-NATKE wave agreement 
It was not generally known, he said, 
n cases of financial hardship on 
of the exhibitor a 


, : 
wage scale could be 


special 
negotiated. 
‘Malignant Articles 

He was concerned with the * malig- 
nant art " appearing in some of 
the national newspapers, particularly 


the Daily Mail and Daily Sketch. 


CICS 


He would like to see an article 
ippear written for the exhibitors 
proving what a “ wrongly maligned 
profession ” they wer 


Stronger approaches for recogni- 
uon by the KRS will be made. 
Members felt that questions by the 
KRS wanting to know how manv of 
them also belonged to the CEA were 
“irrelevant 

One member suggested that. if they 
received no. satisfaction from the 
society, they should write to the man- 
ging director of each renting come 
pany asking why the KRS would not 
ecognise the Al 
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oes Smoking 
Lure French 
icturegoers ? 


by HENRY KAHN 
EXHIBITORS in 


aris are keeping 


a watchful eye on the Rex cinema 
This is the only Parisian’ theatre 
where smoking is allowed and ex 
hibitors are now asking: “ Does 


smoking help business 

question the Rex administra 
tself is not prepared to answer 
The management says, quite frankly 
that has no way of checking 
whether the mght to smoke has lured 


more customers to the box-office o 
no 


Isa 


Lon 


w ban smoking was imposed 

1g the war and retasned, although 
many exhibitors agitated against 
shortly after the Iberation It was 
imposed simply us a safety m¢ 
against fire lung cancer was 
mentioned In fact the disease 
discussed in I } 


on 


asure 
nevel 
s no 
rance he State holds 
a tobacco monopoly 

Some time government! 
to allow smoking in cinemas 
certain conditions. which 
and highly expensive 


ago th 


agreed 
unde: 


+} ' 
HOU severe 


Wels 


Beyond Resources 


These ncluded redecorating — the 
theatre with special materials and ¢ 
pets, installing further condition- 
nz and changing th t regular 
ntervals This was bevond — the 
resources of most French cinemas 
and the Rex was the only one which 
met them 

The few new cinemas which have 
opened in the past vex have no 
aken advantage of he efuiaton 
cithe beheving the public had Ix 
come so accustomed y Not smoking 
the cost of installing the required 
equipment would no b wortl 
while 

Now the exhibitors are beginnin 


o wonder if they 


TECHNIRAMA 


CAMERAS BOOSTS OUTPUT 


MORE than twice the scheduled 


volume of Technirama cameras has 
had to be manufactured by Techni- 
color to meet the demand stimulated 
hy the demonstration of the system 
held in London the beginning of 
Jung 

Fight top international production 
Companies iT in final stages of 
negotiauion to use Technirama, and 
soon econd list of productions will 


he announced when agreements have 


ona major international 
now using Technirama in 
! films are GE. si Cinemato- 
rrafica, srl (Rome) which has begun 
s second film in the This is 
the Technicolor production, ** Girl of 


ons 


sysiem 


the Palio.” starring Diana Dors and 
Vittorio G issman 

Another major Continental com- 
pany now using Technirama is Riz- 
zoli Films (Rome) which has started 
work on “ Venere Imperiale.” to star 
Gina Lollobrigida in the role of 


¢ (Beri GCL —<> 


Napoleon's © siste This is being 
directed by Renato Castellani and 
photographed by Robert Krasker 


Other major films using the Tech- 
nirama process in Hollywood, Britain 
and on the Continent include: “It 


Rome (Athena Cine 
RED). ** The Sea 
Laurentiis Cinema 


Happened in 
matografica 


Wall (Dino de 


tografica, SpA RED) * Legend 
of the Lost” (Bat Productions 
United Artists “Davy” (Ealing 
Films—MGM), “Les Miserables ” 
(PAC SN Pathe Cinema (Paris) 
Serena Films (Rome)). “ Paris Holi 
day ~ (Tolda Productions—United 
Artists), “ The Vikings ” (Brynaprod 
United Artists). “ Night Passage 
(Universal - International RED) 
* Escapad in Japan” (RKO). 
* Savonara (Goetz Pictures 
Warner Bros.) “ Sleeping Beauty 
(Walt Disney cartoon—Buena Vista), 
‘Farewell to Valley Forge (Walt 
Disney Productions—Buena Vista). 


* Seven Hills of Rome ™ (Titanus 


MGM) 


ELECTRIC THEATRE 
H ~ 
BOURNEMOUTH ead Ge 


* REGENT THEATRE 


ae aie HIGH STREET - POOLE - DORSET 


TIVOLI, WIMBORNE 


Managing Director: GEOFFREY BRAVERY ‘Phone POOLE 1797-98 
(The Capital & Counties 


Electric Theatres Ltd.) 


—— 


REGENT THEATRE 
and 
AMITY HALL, POOLE 
(South Coost 
Theatres Ltd_) 


* 


REGAL, PARKSTONE 
(Regal (Parkstone) Ltd ) 


15th July 1957. 


C. Edgar Esq., 
Walt Disney Productions Ltd.. 
68 Pall Mall, 
London S.W.l. 


Dear Mr. Edgar, 


I have just completed a 7-day run at the Electric 


Bournemouth with "FANTASIA". It was undoubtedly a 
wonderful success, and I feel bound to say that 


was 


delighted to see some of our old patrons, who incidentally 
have not been attending. lately, entering the Cinema. 


I must congratulate your Company on their foresight, 
presenting this picture in Cinemascope and four track 
magnetic sound. This obviously improved the picture and 
delighted the public. I am confident that the picture 
will continue to draw crowds, therefore I shall be glad 
tf you will arrange a re-booking at the Electric 7-days 


22na September nexte 
With renewed thanks, 


Kindest regards, 


Managing Directore 


UP WEST 


Not a Seat Left Until 
Christmas ! 


HAV! \ n \round ne of ! I ‘ Ti 
World in 80 Days ° (United Arti \ 1 " B 
Cinestage) f not, von ust hu 1 ancast« nd tes ( 
for as far. I} can 1 ther oO cuon 
vont be ivailable mt Eg a os 
Astoria, Charing Cross Road | AND talthing of big names, where 


Christma The show —bett 


could you tind bigger than in “ The 
all ita film or the heated argumen 


Prince and the Showgirl * (Warner 


over the hall’s exemption from quo British)? Is it clicking? Don't take 
during the picture’s run wall flare u my word, pop in to the Warner 
iwain-—Is must On every Visitor Theatre, where it's in its sixth week, 
t alone Londone: lis and see tor yourself. The Olivier- 
ry ra n Monroe comedy has taken a tidy 
FOX's “Island © in h Sun stach to date. 
(CinemaScop Brush) was pt & ie oe 
oughly handled by the press. but FOX's Th Wayward Bus 
well and truly thumbed tts nos ‘ (CinemaScope) iw doing solid busin 
its detractors. It onened in a blag th Molto Covent Strect | 
of glory at the Carlton Haymat found ! CY n mn of Joh 
and thy kings over the weekend Steinbe novel litthe disapp 
equalled those ot * The King and 1] ng. but o, | valu 
and “ Anastasia Pil admit at caa * s s 
he criticised on artistic grounds bu -BEAU JAMES ns 
believe me, commercially is the VistaViston) njoved prohitabl 
whiskers. Darry] Zanuck, us p odu. hre week slave at Plaza On 
knows what the public wants rie d brida *Guntich t hy OK 
that's why he lives like a lord. wh Cinvrat ae tite Vista Vision} 
many of the long hatred boy nd sadart << Sue end it Noles andl 08 
girls daily bus nm to Balhan ni at aie eer a 
other salubrious hamlets by " be ne Sh : (Pa 
s cs me mount) 
BRITISH LION’s “ Manuela ~ ra ff ” 
(British) has definitely caught on at MGM Ihe Shiral * (Metro 
the Odeon, Marble Arch. An exciting Scope Australian) paid for its keep 
maritime melodrama, co-starring 4) the Empi and has done even 
Irevor Howard and Elsa Martinelli, Qeyper in pre-release spots. Now back 
it casts its net wide and will secure a.) (he Ritz Gone with the Wind ” 
rich haul in both industrial and class (MGM Metroscope) running tru 
halls. Don't let this one get away! o form 
x ® 
A PROGRAMME of « very ditlc- ON RELEASE 
emt type, United Artists’ X certificat 
double bill, “ The Monster That NOW FOR the general releas 
Challenged the World” and “Th Thx A dnurable Crichton 
Vampire.” is hitting the jackpot at (Colun British) comfortably 
the London Pavilion Its) billing pakes first place It not only ; 
strikes the eve and fulfils promise. thoroughly amusing adaptation — of 
a ew lames” Barrie’s” plas but featu 
“HELL DRIVERS ~ (Rank F.D. Kenneth More, England’s number on 
VistaVision British) slipped Sereen favourite I immedi! 
quickly into top gear at the Gaumoni, sU¥eEeS fe dless to say, furth 
Haymarket Breathtaking thick ea; proof of the efficac of the sia 
in which tough lorry drivers fight Syste 


duels with ten ton trucks, it’s keeping ® ® s 


ill classes on thi 


edge of their seats OTHER British fin still in th 
lt should romp home when 1 monev a *The Curse of Franken 
leased stern (Warner) and Th lomm 
* 4 z Stec Stor, (Anglo Amaleamated) 
UNITED ARTISTS Sw Incidentally, ABC h bagged all th 
Smell of Success scored fr iv a cent Bri non I A\d 
the Leicest Souare Theat Iw thle Crichton 


13 
Don't Forget 
the Gi 
e vnema, 
THERE'S been a fot cf hoo-ha, led 
by the tabulous Oliviers, about the 
threatened demolition of the ‘St 
James's Theatre. Erankly, fo can't 
think why, because I know of no 
place of entertainment in’ London 
or, tor that matter, the su vurhs 
and previneces where you pay 
much tor seeing and hearny <> 
little. The place is plasterea with 
pillars and the acoustics are terrible 
RENOWN ( On. Adn ihe last time I visited the St. James's, 
Spec cop British) ly broue I took a couple of tickets in the 
n the bacon hour dress circle tor “ Separate Tables.” 
med rehdy Terence Rattigan’s highly success 
tul play. The theatre’s circle is Ut - 
& a o shaped and unless you sit plonk in 
the middle barely half the stage 
METRO Son 1 \ meet. vour eye. Th your seats are 
(Metre ped oods y tu ) round tne corner, as mine were, 
\lthou deals wi Mau Mau you might just as well) stop at 
em and has aun X « ifteat home. 
cating LO both sex Having seen practically nothing of 
& y * “Separate Lables,” the eagerly 
uwatted screen version will be new 
PARAMOUNT I he Lor to me and | shan’t have to bother 
Man (VistaVision) Ipported to compare it with the original, but 
Sabrina Fas iP sunt), on 1 that's not the purpose of this out 
Nudrey Hepburn'’s | is m ny burst. 
MIT appros The s! diy batan MIy reason is to direct the attention 
rran hould oft the Olivers and other stage and 
B ra as screen celebrities to the plight ot 
the cinema and urge them to use 
MGM Ih Happ Road their eflorts and influence to fight, 
abseil d Favourat net for the retention of theatres 
vord of ads 2 ZOl that have long passed their usctul- 
4 ” ness, but for the abolition of the 
BEST of the Gon ie <4 \Phnicd entertainments tan which is 
\ fic Thc Mine crippling the film industry. 
p nd “ Mon} pg gy’ “cape \tier all, Sir Laurence Olivier and 
Vivien Leigh owe a lot to the 
* a ae screen, just as the screen) owes 
AB-PATHE’s “1 s Be Happ plenty to them, and = their high 
(CinemaScop British) hasn x place in the arts and society amply 
Thames on fi ly 110 equips them for star parts in’ out 
ourtu Ow, but Somehow or oc campaign tor the removal of the 
he public scems to fi Ww ot Bri iniquitous tax. 
ISI LOWES { n Preserve the living theatre by all 
= means, but also retain a sense of 
ba a proportion, The St. James's is old 
AND nmmick set-up and shoddy, but many of the 
worth 4 you ttention, Ang cinemas which are faced with ruin 
Amalgamaicd’s “To Was a Teenag by the tax are modern and ofler 
Werewolf (X) and * Dragstrip actors plenty of scope for their 
Girl * (A). It’s right on the b: talents —and a rich reward. 


THE ALL-U HOLIDAY PROGRAMME 
for wise Showmen! 


‘THE NIGHT THE WORLD EXPLODED’ 
‘DATE WITH DISASTER’ 


AUGUST DATES: HAMMERSMITH, PENGE, Essoldo 
BALHAM, Ritz Regal PORTSMOUTH, 
BARROW, Palace HACKNEY, Essoldo lroxs 
BIRMINGHAM, Bristol HARROW ROAD, POPLAR, Essoldo 


Prince of Wales 
HOLLOW AY, Essoldo 
HOUNSLOW, Granada 
ISLINGTON, Empire 
LEYTON, Essoldo 
LEWISHAM, 

Prince of Wak 
LIVERPOOL, 1 
LUTON, Savo 
NOTTINGHAM, Elite 
OXFORD, Regal 


CAMBERWELL, Grand 
CARDIFF, Pavilion 
CHATHAM, Ritz 
CAMBRIDGE, Central 
COVENTRY, 

Opera House 
CROYDON, Eros 
DERBY, Coliseum 
GRAVESEND, Regal 
GREENWICH, 


Granada 


SIDCUP, Regal 
UXBRIDGE, Savoy 
WALHAM GREEN, 
Regal 
WOOD GREEN, Rey 
WOOLWICH, Cent 


a q— 


ry 


ssoldo 
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OUR FILMS 


by <Josh Billings 


UP WEST 


Not a Seat Left Until 
Christmas ! 


HAVE vou seen Around th 
World in 80 Days” (United Artists 
Cinestage)? Tf not, you must hur 


for as far as I can gather there soon 
won't he seat available in the 
Astoria, Charing Cross Road, before 
Christmas The show—better not 
call it a film or the heated arguments 
over the hall’s exemption from quota 
during the picture’s run will flare up 


again—is a must on every Visitor 
Iet alone Londoner's, list 
# B s 
FOX’s “Island in- the Sun 
(CinemaScope—British) was pretty 


roughly handled by the press, but its 
well and truly thumbed its nose al 
its detractors. It opened in a blaze 
of glory at the Carlton, Haymarket, 
and the takings over the weekend 
equalled those of * The King and | 

and “ Anastasia.” Vll admit it can 
be criticised on artistic grounds, but, 
believe me, commercially it's the cat's 
whiskers. Darryl Zanuck, its producer. 
knows what the public wants and 
that’s why he lives like a lord, while 


many of the long haired boys and 
girls daily bus it to Balham = and 
other salubrious hamlets. 
B B ee 
BRITISH LION’s” “ Manuela” 


(British) has definitely caught on at 
the Odeon, Marble Arch. An exciting 
maritime melodrama, co-starring 
Trevor Howard and Elsa Martinelli, 
it casts its net wide and will secure a 
rich haul in both industrial and class 
halls. Don't let this one get away! 
Pr & ze 

A PROGRAMME of a very difler- 

ent type, United Artists’ X certificate 


double bill, ‘“ The Monster That 

Challenged the World” and “ The 

Vampire,” is hitting the jackpot at 

the London Pavilion. Its billing 

strikes the eve and fulfils promise. 
& a 

“HELL DRIVERS ™ (Rank F.D. 


- VistaVision — British) slipped 
quickly into top gear at the Gaumont, 
Haymarket. Breathtaking thick ear 
in which tough lorry drivers fight 
duels with ten ton trucks, it’s keeping 
all classes on the edge of their seats 
It should romp home when 
leased. 

e 


- 
UNITED ARTISTS’ * Sweet 
Smell of Success” scored freely at 
the Leicester Souare Theatre. I was 


ws re 


one of the few to knock the film, but 
they tell =me iS tWo. stars, Burt 
Jancaster and Vony Curtis, are the 
itlraction 

2 8 


AND talking of big names, where 
could you find bigger than in * The 
Prince and the Showgirl ” (Warner— 
British)? Is it clicking? Don't take 
my word, pop in to the Warner 
Theatre, where it’s in its sixth week, 
and see for yourself. The Olivier- 
Monroe comedy has taken a tidy 
stack to date. 


& es B& 

FOX’s “The Wayward Bus” 
(CinemaScope) is doing solid business 
it the Rialto, Coventry Street 1 
found this screen version of John 
Stcinbeck’s novel a litthe disappoint 
ing, but it, too, has star values. 

a & we 

* BEAU JAMES” (Paramount 
VistaVision) enjoyed a profitabl 
three weeks’ stay at the Plaza. On 
Friday. “Gunfight at the OK 
Corral’ (Paramount—Vista Vision) 
moves in. Tve said it before and Uli 
say it again, the latter is easily the 
best western since “ Shane” (Para- 
mount) 

os a 

MGM’'s * The Shiralee ” 
scope—Australian) paid for its keep 
at the Empire and has done even 
better in pre-release spots. Now back 
at the Ritz, “ Gone with the Wind ” 
(MGM—Metroscope) is running true 
to form. 


ON RELEASE 


NOW FOR the general releases 
* The Admiurable Crichton ” 
«Columbia — British) comfortably 
takes first place It's not only a 
thoroughly amusing adaptation of 
James Barrie’s” play, but features 
Kenneth More, England’s number one 
screen favourite Its immediate 
SUCCESS needless to say, turther 
proof of the efficacy of the siar 


sysiecm. 
a 


fiims still in 
Curse of Franken 
stcin’’ (Warner) and *“ The Tommy 
Stecle Story” (Anglo Amalgamated) 
Incidentally, ABC has bagged ali the 
recent British hits, bar * The Admir- 
ible Crichton. 


(Metro- 


IS, 


OTHER British 


money are * The 


the 


RENOWN ’s © Carry On. Admiral! 
British) brouglhit 
Al) found 
thoroughly ec 


(Spectascopc 
home the bacon 
this service comedy 
thle 


really 


c lassc s 


METRO’s * Something of 
(Metroscope) is auite a turn-up 
Although it deals with the Mau Mau 
problem and has an X certificate, 
ippealing to both sexes 


PARAMOUNT’s “The Lonely 
Man" (VistaVision), supported 
“ Sabrina Fair” (Paramount), one of 
Audrey Hepburn’s best, is mecting 
with approval. The shrewdly balanced 
programme should 


Value * 


ILS 


by 


® ¥ a 
MGM's “The Happy Road ° 
ended on the right side. Favourable 
word of mouth advertising got it by 
a a * 


BEST of the double bills is United 
Artist's X certificate ** The Bachelor 
Party "’ and ** Monkey on My Back.’ 

e a & 

AB-PATHE’s * Let's Be Happy ”’ 
(CinemaScope—British) hasn’t exactls 
set the Thames on fire It's a jolly, 
colourful show, but somehow or othe: 
the public seems to fight shy of British 
musicals, however good they 


may 
© * a 

AND lastly a gimmick Set-up 

worthy of your attention, ‘Anglo 

Amalgamated’s “I Was a Teenagy 


Werewolf *  (X) and“ Dragstrip 
Girl” (A). It’s right on the ball. 


Dont Forget 
the Cinema, 


My Lady 


THERE'S been a [ot cf hoo-ha, led 
by the fabulous Oliviers, about the 
threatened demolition of the St. 
James's Theatre. Frankly, I can’t 
think why, because I know of no 
place of entertainment in London 
or, for that matter, the suourbs 


and previnces where you pay so 
much for seeing and hearmpg »> 
little. The place is plastered with 


pillars and the acoustics are terrible. 

The last time I visited the St. James’s, 
I took a couple of tickets in the 
dress circle for “ Separate Tables,” 
Terence Rattigan’s highly success- 
ful play. The theatre’s circle is L- 
shaped and unless you sit plonk in 
the middle barely half the stage 
meets vour eye. If your seats are 
round the corner, as mine were, 
you might just as well stop at 
home. 

Having seen practically nothing of 
“Separate Tables,” the eagerly 
awaited screen version will be new 
to me and I shan’t have to bother 
to compare it with the original, but 
that’s not the purpose of this out- 
burst. 

My reason is to direct the attention 
of the Oliviers and other stage and 
screen celebrities to the plight of 
the cinema and urge them to use 
their efforts and influence to fight, 
not for the retention of theatres 
that have long passed their useful- 
ness, but for the abolition of the 
entertainments tax which is 
crippling the film industry. 

After all, Sir Laurence Olivier and 


Vivien Leigh owe a lot to the 
screen, just as the screen owes 
plenty to them, and their high 


place in the arts and society amply 
equips them for star parts in our 
campaign for the removal of the 
iniquitous tax. 

Preserve the living theatre by all 
means, but also retain a sense of 
proportion. The St. James's is old 
and shoddy, but many of the 
cinemas which are faced with ruin 


by the tax are modern and offer 
actors plenty of scope for their 
talents—and a rich reward. 


THE ALL-U HOLIDAY PROGRAMME 
for wise Showmen! 


‘THE NIGHT THE WORLD EXPLODED’ 


‘DATE WITH DISASTER’ 


AUGUST DATES: 
BALHAM, Ritz 
BARROW, Palace 
BIRMINGHAM, Bristol 
CAMBERWELL, Grand 
CARDIFF, Pavilion 
CHATHAM, Ritz 
CAMBRIDGE, Central 
COVENTRY, 

Opera House 
CROYDON, Eros 
DERBY, Coliseum 
GRAVESEND, Regal 
GREENWICH, 

Granada 


LEYTON, 


HAMMERSMITH, 


HACKNEY, Essoldo 
HARROW ROAD, 

Prince of Wales 
HOLLOWAY, Essoldo 
HOUNSLOW, Granada 
ISLINGTON, Empire 
Essoldo 
LEWISHAM, 

Prince of Wales 
LIVERPOOL, Essoldo 
LUTON, Savoy 


OXFORD, Regal 


PENGE, Essoldo 
PORTSMOUTH, 
Troxy 
POPLAR, Essoldo 
SIDCUP, Regal 
UXBRIDGE, Savoy 
WALHAM GREEN, 
Regal 
WOOD GREEN, Rex 
WOOLWICH, Century 


Regal 


. rgcree : . ~ - j 
NOTTINGHAM, Elite —— ——~ 
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Be a sensible showman and / 
never argue with the paying public 


AUDIENCES ALL OVER THE 
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Latest News from the Renters 


Films de France's Big 
Autumn Programme 


FILMS DE FRANCE is preparing 

big new programme of some of 
he most important Continental 
pictures it has handled, for release in 
this country in the autumn. 


These forthcoming productions in- 


clude “The Witches of Salem.’ 
based on Arthur Miller’s play. “ The 
Crucible *: “Eye for an Eye.” an 
unusual thriller; Clouzot’s “ The 
Spies Rene Clair’s “Gate of 
Lilacs Fernandel’s new comedy, 


“His Greatest Role”: Anna Mag- 
nani in “* The Last Temptation ” 
“The Mystery of Picasso,” anc 
everal other new titles which have 
et to be announced 

‘The Witches of Salem,” which 
vas adapted from Miller’s play by 


Jean Paul Sartre, stars Simone Sig 


noret and Yves Montand and new- 
omer Mylene Demongeot, who 
shows every promise of becoming 
one of France's ton stars. Directed 
hy Raymond Rouleau, the film is 
based on a true story, sect in Massa- 
chusetts in 1692, and tells how a small 
town became terrorised by some of 
the local girls who pretend they have 
the power to denounce witches 


First in VistaVision 


‘Eve for an Eye,” the _ first 
French production in VistaVision, 
s a dramatic story, directed by 
Andre Cavatte from a= script by 
Pierre Bost starring Curd Jurgens 
ind Folco Lulli, this Technicolor: 


film tells of a man’s strange attempt 
to get his revenge 

“Gate of Lilacs” is yet another 
masterpiece from Rene Clair It 


stars Pierre Brasseur., Georges Bras- 
sens, Henri Vidal and Dany Carrel 
and tells the story of an escaped 
gangster whose presence affects every- 
one in the quarter of Paris known 
is “Gate of Lilacs.” where he 1s 
illowed to hide 

Henri-Georges Clouzot has made 
inother spine-tingling thriller, “* The 
Spies.” which Films de France will 
handle in Britain It has an inter- 
nationally famous cast. headed by 
Peter Ustinov, Sam Jaffe, Curd Jur- 
gens, Martita Hunt. Paul Carpenter. 
Gerard Sety, Vera Clouzot and 
Gabrielle Dorziat. 

“The Mystery of Picasso” in 
Technicolor, takes audiences behind- 
the-scenes in the artist’s studio, show- 
ing him at work and, by a special 
speeding-up process, the way his 
paintings develop and the forms they 
take while he is creating them. 


DISNEY’S “Song of the South.” 
the first film to blend animated car- 
toon and live action, returns to Studio 
One. Oxford Street, on August 2. 

Produced by the late Perce Pearce, 
the picture is based on the famous 
tales of Uncle Remus by Joel Chand- 
ler Harris. 

Set in the locale of the old South 
and filmed in Technicolor, the pro- 
duction stars Ruth Warrick, James 
Baskett. Bobby Driscoll, Luana 
Patten. Lucille Watson and Hattie 


McDaniel. Cartoon characters include | 


Brer Rabbit, Brer Bear, Brer Fox and 
the Tar Baby. 


This reissue is peppered with ten 
hit-class songs. Of these ten, estab- 
| shed favourites are * Zip-A-Dee- 
Doo-Dah "; the title tune, * Song of 
hz: South’: “ How Do You Do? ”’: 
* Uncle Remus Said"; * Everybody's 
Got a Laughing Place *’; ** Sooner or 
later’; “ Who Wants to Live Like 
That; “ Let the Rain Pour Down ” 
ind ** All I Want,” both spirituals. 

Live action scenes were directed by 
Harve Foster, while Wilfred Jackson 
controlled the cartoon sequences 


BELINDA LEE, who has just 
finished filming with Louis Jourdan 
Rank’s ‘ Dangerous Exile.” a 
Pinewood production. left for Rome 
by air on Friday. July 26. She is to 
Star in a new Italian-French pro- 
duction, “ Aphrodite, Goddess of 
Love,” which is to be made in Italy 
ind Yugoslav a 
Belinda cut short her holiday in 
the south of France to return to 
london before flying to Rome, where 
filming began on Monday, July 
29. Shooting at Cinecitta, Rome. 
will be followed by location work in 
Yugoslavia 


Ihe story is laid in ancient Greece 
ind thousands of extras will be 
ngaged for huge hattle scenes to be 
filmed in Yugoslavia 


PARAMOUNT'S “Omar Khavy- 
yam,” starring Cornel Wilde in the 
title role and co-starring Michael 
Rennie, Debra Paget, John Derek. 
Raymond Massey, Yma Sumac, Mag- 
gic Hayes and Joan Taylor, will be 
trade shown at the Plaza, Lower 
Regent Street, on Tuesday, August 
13, at 10 a.m. 

Filmed in VistaVision and Techni- 
color, this large-scale production was 
produced by Frank Freeman and 
directed by William Dieterle. 


DISNEY’S “ Fantasia,” refilmed in 
Supercope and stereophonic sound, 
has exceeded all expectations on its 
first booking in the south of England. 


In a letter to Cyril Edgar, joint 
managing director of Walt Disney 
Productions, G. ‘Bravery explained 
that the film has met with such 
success at the Electra, Bournemouth, 
that he rebooked the picture for a 
further weck. 


PATHE’S Anna Neagle production 
“ These Dangerous Years,” starring 
Frankie Vaughan and directed by 
Herbert Wilcox, is repeating the 
success of its recent three-week Liver- 
pool run at Manchester, where it is 
going into its third week at the 
Gaiety, and in London, where after 
its run at the Rialto, it has transferred 
successfully to the Cinephone, Oxford 
Street, W1. 
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EDITED BY 


JOSH BILLINGS 


REVIEWS FOR SHOWMEN 


YOUR NEW FILMS 


R.T. and 
Certificate 


93 min. (U) 


AT A GLANCE 


Title and Renter 


“tAction of the Tiger 
(MGM)—British 


Stars Remarks Box-Office Angle 


Capital British escapist 
entertainment (CC) 


Van Johnson, 
Martine Carol, 
Herbert Lom 


Hearty CinemaScope and Technicolor action melo- 
drama telling how American adventurer helps 
beautiful French girl rescue her blind brother 
and refugee children from Communist-ridden 
Albania. ‘‘Boys’ Own Paper" story handled 
with gusto, international cast resourceful, 
settings superb, climax suspenseful 

Eastman Color sex comedy drama made in France 
about Cabinet Minister who strives to raise 
standards of national morality, only to discover 
that his own nest has been fouled. Acting uneven, 
and basic gag overplayed, but staging and photo- 
graphy impressive; English subtitles lucid 

Modest, yet holding, crime melodrama describing 
humble lad’s big part in busting dope racket 
and solving murder mystery in dockside calypso 
quarter. David Hemmings natural as youngster, 
action brisk, finale exciting 


+Blessed Events 


85 min. (X) 
(Astral)—French 


Gaby Morlay, 
Andre Luguet, 


Guy Bertil 


Fair title booking for 
specialised halls (NC) 


“Heart Within, The 


61 min. (U) 
(Rank)—British 


Earl Cameron 
David Hemmings, 


Betty Cooper 


Reliable 
(CC) 


quota support 


Long Long Trail, The ... 56min.(U) John King, Artless western dealing with Range Busters’ war on Passable small hall second 
(Gerrard)—U.S David Sharpe, subversive element before Pearl Harbour. Tale (CC) 
Max Terhune straightforward, cast versatile, pace jaunty and 
comedy, vocal asides agreeable 
+Night Passage 90 min. (U) James Stewart, Technirama and Technicolor outdoors concerning Excellent western (CC) 
(Rank)—U.S Audie Murphy, two brothers, one good and the other way- 
Dianne Foster ward, who become involved in battle over a 
railroad payroll. Story lusty, romantic angle 
appropriate, light relief apt, highlights spectacu- 
lar, songs tuneful, scenery and camera work 
outstanding, star values obvious 
‘Story of Esther Costello, 104 min. (A) Joan Crawford, Gripping, tremendously moving, out-of-the-rut Outstanding offering and 
The Heather Sears, melodrama hingeing on Irish girl’s triumph over infallible money-spinner 
(Columbia)—British Rossano Brazzi deafness, dumbness and blindness and drastic (NC) 
cure. Heather Sears magnificent as afflicted 
heroine, support and direction clever, by-play 
significant, staging generous, title box-office 
REISSUE 
Night in Casablanca, A... 84 min.(U) The Marx Brothers, Espionage burlesque, not vintage Marx humour, Good crazy comedy re- 
(Gerrard)—U.S Sig Ruman, but with several inspired sequences. Staging vival for Marx fans (CC) 
Lisette Verea good, climax spectacular, support adequate, 


although script ragged 


(CC) EXCELLENT FOR CHILDREN (NC) NOT FOR CHILDREN * BRITISH QUOTA PICTURE 


TIN COLOUR 


THE STORY OF ESTHER COSTELLO 
Columbia. British (A). Featuring Joan Crawford, 
Heather Sears and Rossano Brazzi. Produced and 
directed by David Miller. Screenplay by Charles 
Kaufman. Director of photography, Robert 
Krasker. Musical director, Lambert Williamson. 
9.417 feet. Release September 23, 1957 


GRIPPING and tremendously moving emo- 
tional melodrama, skilfully adapted from Nich- 
olas Monsarrat’s best-seller. It concerns an Irish 
girl, accidentally rendered deaf, dumb and blind, 
who has her faculties fully restored while en- 
during the unsolicited advances of the handsome, 
though callous, money-grabbing husband of her 
rich benefactress. Not only does it marvel at 
the courage of the afflicted, but also ruthlessly 
exposes the despicable measures adopted by the 
unscrupulous to cash in on human suffering. A 
superb performance by Heather Sears, as the 
sorely tried heroine, securely welds its tender and 
stark facets into an absorbing screen play. A 
British ‘* Johnny Belinda,” it deserves and will 
achieve universal box-office success. Outstanding 
offering and infallible money-spinner. 

Story.—Visiting her Irish birthplace, Margaret 
Landi, a wealthy American socialite, meets Esther 
Costello, a poor girl robbed of her sight, speech 
and hearing through an explosion. The village 
priest appeals to Margaret to remove Esther from 
her squalid surroundings and she does. Neither 
London nor New York doctors are able to help 


her, but by attending a special school Esther 
manages to communicate with those around her 
Carlo, Margaret's good looking, though evil, 
husband, and Wenzel, a slick exploiteer, turn a 
charity organisation started by Margaret for the 
afflicted into a world-wide campaign and later 
Carlo dips into the proceeds. Meanwhile, Harry 
Grant, an eager reporter, does a bit of snooping. 
One evening during Margaret’s absence, Carlo 
forces his attentions on Esther and the shock 
restores her lost senses. Margaret learns of the 
incident and of Carlo’s dishonesty and engincers 
his and her own death. Esther, now completely 
cured, accepts Harry as her permanent protector. 

Production.—The picture approaches its deli- 
cate and provocative subject with tact, skill and 
showmanship, and contempt, nay, loathing, for 
those responsible for the cruel exploitation of 
the heroine is subtly offset by the lofty sentiment 
which springs from her triumph over her dread- 
ful disabilities and the sacrifice of her guardian 
whose trust in her husband is tragically misplaced. 
The hearts of the fair sex will bleed for the two 
women in the play. Heather Sears only speaks 
at the finish, yet brilliantly conveys the strength 
of those who, judged by normal standards, have 
little to live for as Esther, Joan Crawford has 
essential poise as Margaret, Rossano_ Brazzi 
makes a plausible scoundrel as Carlo, Ron 
Randell is in his element as the brash Wenzel 
and Lee Patterson seizes all his chances as Harry. 
It’s particularly well staged—the ballyhoo which 


accompanies the Esther Costello campaign is con 
ducted on | 


a large scale—and the dialogue has a 
razor sharp edge. 

Points of Appeal. 
ing story, 
Sears, compelling 
Stars, excellent 
sold title. 


Holding, 


revealing and sear- 
marvellous 


performance by Heather 
woman's angle, popular co 
technical presentation and pre 


NIGHT PASSAGE 
Rank Universal. American (U). Technirama 
Photographed in Technicolor. Directed by James 
Neilson. Featuring James Stewart, Audie Murph) 
and Dianne Foster. 8,103 feet. Release September 
16, 1957 


LUSTY outdoor melodrama, brilliantly pre- 
sented in Technirama and Technicolor. It deals 
mainly with two brothers, one good and the 


other wayward, who become involved in a battle 
for a railroad payroll and ends in the latter 
sacrificing his life to save the former, who, in- 
cidentally, takes over his girl. The box-office stars 
are cleverly cast and each gives his best to the 
holding, actionful plot without attempting to steal 
the other’s thunder. Its scenic qualities, which 
greatly benefit from the new Technirama ana- 
morphic process, too, are outstanding. Histri- 
onically, dramatically, and pictorially first rate, 
it’s certain to earn the plaudits of the masses and 
family. Excellent western. 

Story.—Ben Kimball, 


railroad executive, 


16 


fears that a 10,000-dollar payroll will be snatched 
ind entrusts it to Grant McLaine, an ex-em- 
ployes Grant, although a dead-shot, prefers 
carrying an accordion to a gun and enjoys sing- 
ng folk songs, but outwits Whitey Harbin, leader 
of the local bandits, by slipping the cash into an 
old shoe box and handing it to Jocy Adams, a 
boy who had been ill-treated by the gang. Baffled 
by the disappearance of the money, Whitey kid- 
Kimball's young wife, and holds 
her hostag The Utica Kid, Whitey’s gemal 
n-command s Grant's brother, but he 
Grant as a boring sober-sides and 1s 
not keen when Grant artfully offers to join 
Whitey’s band. Later, Charlotte, the Utica Kid's 

l | friend, turns to Grant be- 


comely waitress vir 
cause the Kid refuses to reform. Grant succeeds 


in rescuing both women from the mob, but 
Whitey continues to search for the payroll. 
Finally, guns really bark and the Kid is killed 
protecting Grant. Grant then returns the money 
to HS owners, Verna to her husband and pre- 


sumably marrics Charlotte 


Production. The picture tells an exciting story 
and never lets up from the word go. It resolves 
the differences between the brothers logically and 
without venom, has a restrained, though agree- 
able, love interest and apt comedy, to say nothing 
of an occasional tune. James Stewart is just right 
as the easy-going, yet determined, Grant, and 
even bursts into song to what appears his own 


accordion accompaniment Audie Murphy dis- 
plays a dry sense of humour and dies like a 
hero as the | Kid. Dan Duryea is in his 


clement as bad man Whitey, Brandon de Wilde 
impresses as Joe and Dianne Foster and Elaine 
Stewart score in contrast as Charlotte and Verna 
here is much shooting and a hectic free-for-all 


finale Technirama does full justice to the fine 
natural backgrounds and clinches the grand 
western deal 


Points of Appeal.—Robust tale, powerful acting 
by box-office stars, pleasing heart angle, spectacu- 
lar highlights, clever youngster, magnificent sel 


tings, Technirama, Technicolor and U certificate. 
ACTION OF THE TIGER 
MGM. British (U’). CinemaScope. Photographed 


in Technicolor. Featuring Van Johnson, Martine 
Carol and Herbert Lom. Produced by Kenneth 
Harper. Directed by Terence Young. Screenplay 
by Robert Carson. Director of photography 
Desmond Dickinson. Musical director, Muir 
Mathieson, 8,328 feet. Release September 23, 1957 

HEARTY disarmingly ingenuous romantic 
melodrama, finely photographed in CinemaScope 


and Technicolor. It’s about a lusty American 
adventurer who helps an attractive French girl 
rescue her brother, a_ political prisoner, from 
Albania and, at the same time, finds a haven 


for refugee children. There is plenty of move- 
ment on land and sea and its widely varied 
backgrounds add essential colour to lively skir- 
mishes with brigands, Reds and undesirable fellow 
travellers. The adult and juvenile players revel 
in the * Boys’ Own Paper.’ while the curved 
screen furnishes an appropriate finishing touch. 
Capital British escapist entertainment. 


Story._Tracy, a beautiful French girl, contacts 
Carson, an American contraband runner, in 
Athens and enlists his aid in snatching her blind 
brother, Henri, from Albania, where he is held 
by the Communists. When they land on_ the 
Albanian coast, it is revealed that Kol Stendho, 
Carson's partner, is an officer in the Albanian 
Security Police. Carson and Tracy reach Henri 
at the castle of the aged Countess of Valona 
and she instructs Mara, her pretty grand- 
daughter, to act as their guide. Abdyll, a small 
boy, and other children join the party, but before 
long Trifon, leader of armed bandits, overtakes 
them. He falls for Tracy, but agrees to assist 
them only on condition that Tracy stays behind. 
Tracy reluctantly acquiesces, but in the subse- 
quent forays Trifon is killed and Stendho 
switches to their side because he wants to get 
his own kids out of the country. Despite the 
desperate attempts of Stendho’s second-in-com- 
mand to waylay them, Tracy, Carson and the 
children safely board Carson's boat. 

Production.—The picture occasionally has a 
dishevelled appearance, but there is no lack of 
excitement, artfully tinged with romance and en- 
gaging juvenile antics. Van Johnson does a man- 
sized job as the resolute Carson, Martine Carol 
looks a treat even in the most testing circum- 
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stances aS Tracy, Herbert Lom contributes a 
highly amusing cameo as the amorous bandit 
leader Trifon and Gustavo Rocco convinces as 


the blind Henri. Its 


youngsters, headed by 
Richard Williams as 


Abdyll, also capture the 
spirit of the play. There are many chases and 
scraps, and some wild dancing and singing, as 
well as a_ thrilling in-the-nick-of-time climax. 
Most of the action was shot in Spain, but the 
terrain so closely approximates that of Greece 
and Albania that the eye is agreeably deceived. 

Points of Appeal.—Crowded tale, popular in- 
ternational cast, pleasing juvenile interest, spec- 
tacular highlights, superb scenery, CinemaScope, 
Technicolor and U certificate. 


THE HEART WITHIN 
Rank. British (U). Featuring Earl Cameron, 
David Hemmings and Betty Cooper. Produced by 
Jon Penington. Directed by David Eady. Screen- 
play by Geoffrey Orme. Director of photography, 
Ernest Palmer. Musical director, Edwin Astley. 
5.518 feet. Release August 26, 1957 

MODEST, yet holding. crime melodrama, un- 
folded in London's dockside calypso quarter. It 
describes the big part played by a newspaper boy 
in busting a dope racket and clearing a West 
Indian of a murder rap. David Hemmings puts 
up a jolly good show as the resourceful and 
courageous Jad and his eager performance, stoutly 
supported by old-timers, effectively seals loop- 
holes in the plot. Reliable quota second. 

Story.—Victor Conway, a likeable West Indian 
docker, belongs to the Caribbean Centre, run by 
Miss Trevor, a forthright social worker. Just as 
he is expecting his fiancee, Violet, from Trinidad, 
Victor gets into a fight with Joe Martell, an ugly 
character. Joe is shot dead and suspicion falls 
on Victor, who goes into hiding. Danny, a paper 
boy, believes in Victor’s innocence and so does 
Miss Trevor. Later, Danny discovers that Mathew 
Johnson, the local pawnbroker, not only killed 
Joe, but is also the head of a narcotics ring 
Johnson attempts to kidnap Danny, but Miss 
Trevor calls the police. Meanwhile, Victor chases 
Johnson on to the waterfront and by neatly 
manipulating a crane causes oil drums to descend 


on and trap him. Victor and Violet are then 
reunited. 
Production.._The picture is schoolboyish, but 


never plays down to youngsters. David Hemmings 
definitely does his stuff as Danny, Earl Cameron 
has a cakewalk role as the luckless Victor, Clif- 
ford Evans is disarming as villain Johnson and 
Betty Cooper registers as Miss Trevor. There are 
moments of genuine suspense and a showman- 
like finale. The London atmosphere rings true, 
and the Kings of the Caribbean provide appro- 
priate calypso music. 


Points of Appeal. 


Wholesome and actionful 
tale, engaging portrayal by 


David Hemmings. 


twist ending, handy footage, U certificate and 
quota ticket. 

THE LONG. LONG, TRAIL 
Gerrard. American (U). Directed by Robert 


Tansey. Featuring John King, David Sharpe and 
Max Terhune. 5,034 feet. Release not fixed 
UNPRETENTIOUS horse opera, set partly in 

the Philippines. It tells how the Range Busters 

break up a subversive ring before Pearl Har- 
bour. but not before a few skulls are cracked. 

There is very litthe romance, but exuberant 

comedy and evergreen songs effectively punctuate 

the hearty rough stuff. Actionful, it'll please the 
youngsters. Passable small hal! second. 


Story.—Just before America’s entry into World 
War II. Dusty, Dave and Alibi, the Range 
Busters, arrest three crooks who had _ been 
secretly transporting vast quantities of arms to 


the Philippines. Cookie, a Japanese cook em- 
ployed by Conroy, a rancher, vanishes, but later 
Dave. Dusty and Alibi catch up with him in a 
cafe in Bataan while delivering horses. They 
fight and Cookie proves to be an enemy agent. 
Richards, Conroy’s neighbour, also turns out to 
be a spy and is apprehended, but at this juncture 
the Japs attack Pearl Harbour. 
Production.—The picture has been on the shelf 
for quite a time, but it carries its years lightly 
and moves fast. John King warbles lustily as 
Dusty. Max Terhune introduces his well known 
ventriloquial act as Alibi and David Sharpe is a 
rugged Dave Its unnamed supporting players 
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also work hard. Its brisk pace and tireless team 


work, plus the colourful itinerary, should get i 


over with the industrialites and juveniles. 
Points of Appeal.—Straightforward story, 
popular and versatile players, handy footage, 


series values and U certificate. 
BLESSED EVENTS 

Istral. French (X). Photographed in Eastman 
Color. Directed by Michael J. Boisrond. Featur- 
ing Gaby Morlay, Andre Luguet and Guy Bertil. 

7,650 feet approx. Release not fixed 

COMEDY drama. made 
English sub-titles. 
(s about 


in France but given 
| Presented in Eastman Color. 
a Cabinet Minister who sets out to 
ise the standards of public morality. only to 
discover that his own nest has been fouled. The 
stock joke is pregnancy, but repetition stresses its 
unpleasant rather than its piquant side. Hardly 
clever, let alone clean, fun. Fair tithe booking 
for specialised halls 


Story.—-Monsieur Jacquet. French Minister fo: 
: ' 
Hiome Affairs, introduces a bill to close houses of 
ill-fame. Proud of his efforts, he hurries home. 


but receives a shock on learning that his middle 
wife. Olympe, fears she is to become a 
her for the third time. He also hears thai 
ry, Natascha, has been seduced by his 
icenage son, Georges: that his daughter, Annie. 
will have to hasten her marriage: and that 
the parlourmaid, too, is pregnant. On 
this, Jacquet’s former mistress, Madame 
Lonant, informs him that he has a grown-up son 
by her Jacauet’s embarrassment is. however, 
eased by his being switched to the War Office. 
and the tale ends on the eve of many blessed 
events 
Production. —T})- 
labour pains. 


picture suffers acutely from 
It amuses at the start, but laughs 
grow less and less as the basic gag is plugged 
Andre Luguet manages to retain some dignity as 
Jacquet and Guy Bertil displays a cheerful 
nsolence as Georges, but Gaby Morlay. Brigitte 
Auber, Alta Riba, Armande Navarre and Suzy 
Prim have unrewarding roles as Olymve. Annic, 
Natascha, Therese and Madame Lonant respec- 
tively. The staging and photography are _first- 
class. but, like its cast, wasted on a questionable 
and far from hilarious plot. 


Points of Appeal.—Title and Eastman Color. 


Reissue 


NIGHT IN CASABLANCA 


Gerrard. American (U). Directed by Archie 
Mayo. Featuring the Marx Brothers. 7.655 feet 

ESPIONAGE burlesque, the last but one of 
this great zany team’s features together. Not 
vintage Marx humour by any means, it still has 
several notable sequences of inspired insanity, 
plus, of course. brilliant harp and piano numbers. 
Sig Ruman is once again the pertect foil and 
Lisette Verea is a suitably slinky siren for 
Groucho to chase. Many of the gags are hoary, 
but the slapstick climax is spectacular and makes 
up for a ragged script. 


Shorts 


Data 

MINING REVIEW, No. 12. 10th vear. British 
(U). Produced by Francis Gysin. 983 feet. Re- 
lease August S.—Monthly news round-up of 
British coal fields, with particular interest centred 
on Lancashire, West Lothian, Nottinghamshire 
and Derbyshire. Artful production and good 
commentary should maintain interest outside jn- 
dustrial areas. Useful quota one-reeler.—W.E. 


Disney 


DISNEYLAND, USA. American (U). Directed 
by Hamilton S. Luske. Commentary by Winston 
Hibler. 2,780 feet. Release not fixed.—Cinema- 
Scope and Technicolor featurette taking the form 
of a profusely illustrated screen brochure of 
Disneyland. the fabulous showplace established 
by the incomparable Walt Disney in Anaheim. 
California. The tour starts from Old Town. a 
flashback to the gay ‘nineties. and then follow 
visits to Jungle, Tomorrow, Frontier and Fantasy 


1 ! thie 77 
lands, al! of which will enchant young and old 
alike. Commentary and camera work are first- 


rate. Box-office short. 
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Another Warwick Landmark 


r~LONDON'S TOP RECORDING THEATRE 


| Warwick Film Productions Limited 
Warwick House - 38, Soho Square - London, W.1 


_ — ~~-~-"TELEPHONE : GERrard 5532 (10 lines)~~ = hon 
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The following facilities are now available in the new dubbing theatre at 
the above address, in which is installed the most up-to-date equipment: 


DUBBING FACILITIES: Magnetic or photographic recording Westrex variable area. 35 mm. 


EIGHT CHANNELS: Magnetic and/or Photographic with Three Channels available on 200 mm. 
push pull or 100 mm. PP. Full equalisation plus Radio/ Telephone, and Reverberation Chamber 


Transcription Turntable 78 and 33 r.p.m. 


POST SYNCHRONISING OR — Two Channel mixer Auto-loop or standard method 
COMMENTARY RECORDING: Variable acoustics and reverb. 


TRANSFER: Magnetic to Photographic. Photo to Magnetic. Leevers Rich to Photo or Magneti« 
Disc 78/33 r.p.m. to Photo or Mag. 


> 
The charges for the use of the above facilities are as follows : 
1. Dubbing, Post-synching or Commentary recording—£10 per hour. 


2. Transferring — 45s. per hour or part thereof. 
3. Theatre for viewing purpose only— 25s. per reel. 


IN ADDITION TO THE ABOVE CHARGES, STAFF WAGES PLUS 2506 WILL ALSO BE CHARGED. FILM STOCK WILL BI 
CHARGED AT COST PLUS 50 FOR HANDLING. IF THE FACILITIES ARE REQUIRED BEYOND 6.30 P.M. ADDITIONAL 
EXPENSES WILL BE CHARGED AT COST PLUS 25%. 


All bookings and enquiries to — NORMAN DAINES GERrard 5532 
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The Royal premiere of Darryl! F. Zanuck’s ISLAND IN THE SUN was given by Twentieth Century-Fox last Thursday in the presence of Princess Margaret, 


at the Carlton Theatre, Haymarket, W1, in aid of the Royal Ballet School. (1) The Princess leaving the theatre after the show. (2) Jeffrey Hunter and 
his wife with Jimmy Pattinson, Fox managing director. (3) Deborah Kerr with Murray Silverstone (right), Fox International president. (4) The Princess 
shakes hands with Joan Fontaine, one of the stars of the film. (5) Mrs. Livingstone, Jeffrey Hunter, Mrs. Hunter and Percy Livingstone, Fox sales man- 
ager 6) Mrs. Litchfield, Sir Colville Deverall, Governor of the Windward Islands, Lady Deverall and Basil Litchfield, Fox secretary. (7) James Pattinson, 
Mrs. Pattinson, Ernest Turnbull, chairman of Hoyt’s Theatres, Australia, and Mrs. Turnbull. (8) Barbara Rush and Bob Goldstein, Fox chief of 

Furopean productions 
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Newsreels and the Future 


The Public Wants to See 
Beyond the News 


by J. C. STAGG, assistant editor, Pathe News 


WHEN the world’s best-known rooster crows the opening of Pathe News, 
people in a thousand cinemas prick up their ears and ask, what's the surprise 


this time? And well they may. 


For 


the oldest newsreel does not believe 


that it’s enough to report baldly run-of-the-mill events that got by twenty 


years ago. 


occasion—the wire-tapping issue, 


Pathe hgs for some time _ been 
issuing items. hitherto considered 
beyond the scope of newsreels; 
emigration, river pollution, who'd be 
a duke—to mention iust a few. 

It took a littl time to accustom 


audiences to the change but the new 
policy is now well established 
Consider some of the people who 


have appeared in, and aired their 
views on, Pathe News recently: the 
Duke of Bedford, Emanuel Shin- 
well, Marcus Lipton, a vicar (who 


spoke feelingly about Mothers’ Day, 
but insisted on remaining anonymous), 
Billy Hill and = “ featherbedding ” 
Stanley Evans. 

Generally the subjects require a 
lot of spadework—contacting, corre- 
spondence, telephoning, overcoming 
all kinds of objection and reluctance 
and, lastly, scripting: for such stories 
cannot be shot haphazard nowadays, 
unless a fortune is to be binned tn 
wasted film stock, even after careful 
briefing of camera and sound crews 
Wherever possible the aim ts to get 1 
down on paper. Then, if the subject 
calls for half a dozen locations and 
the work of three or four cameramen, 
each one knows what he is after and 
does not shoot extravagantly. A most 
important matter, with raw stock at 
present prices. Bulging bins lead to 
Carey Street. 


Trend Reversed 


Pathe has reversed the newsreel 
trend of recent years. Snippets, not 
stories, were the fashion after the 


war. In the cinema, if someone passed 
in front of you, you missed a couple 
of items. Not surprisingly one com- 
pany that was wedded to bits and 
pieces woke up one day to find itself 
out of business. Audiences now like 
a connected story, not something little 
better than a collection of stills. 
Although the item that goes behind 
the news requires preparation, Pathe 
can move in that direction with speed 
when necessary, as proved by the lung 
cancer issue, for example. Assigned 
on a Thursday, the story was in the 
reel ready for printing next evening 
In that short time, influential people 
(not at all eager when approachcd) 


were induced to state their opinions. | 
cigarette manufacture was filmed in a | 


spectacular way, the smoking habits 
of a cross-section of the public illus- 
trated and the story edited and com- 
mentated, 

It unsolicited reports, and observa- 
tion of audience reaction are trust- 
worthy, the resulting story was deeply 
impressive. 

Technique and mechanics, however, 
do not affect the one important 
guestion of whether or not. the 
Pathe policy is to the liking of the 
exhibitor and his patrons. 


The British are less gullible and 
more argumentative than most 
peoples. There is very little they will 
accept for long without question. 


‘4 


Nowadays, the public likes to see behind the news, not to say on 
for example 


a bit in front of it. 
Make a dogmatic statement and, con- 
sciously or otherwise, they line up on 
| the opposite side. Naturally, there- 
fore, they enjoy a film report showing 
them that the other side does exist 
Pathe does not aim at controversy 
for its own sake. Every year there 
are scores of subjects demanding ex- 
planatory treatment, but not for great 
argument about it. For instance, a 
well-known jockey suddenly retires; 
is there some reason, other than the 
publicised one that he feels he is too 
old? If so, and it can be presented 
on film, it will interest the innumer- 
able thousands who follow sport. 

Is there something wrong in a local 
government system under which 
historic theatres are pulled down to 
be replaced by office blocks? If 
what is it? Is this the era of 
teenager, 
pipe-trousered? If so, is it significant 
or merely amusing? 


So, 


Serious Topic 


No audience is so superficial that 
it cannot be entertained, now and 
then, by a serious topic; no audience 
stuffy enough to disdain vital statistics, 
sport, film stars, fashions. 

There is tremendous scope for the 
newsreel of today. Ours is an ex- 
panding, not contracting, age. 

G. Thomas Cummins, with more 
than half a lifetime in the business, 
is well abreast of the times, old in 
experience, young in enthusiasms. H« 


means that the good trade winds are 
not far away. Indeed they are blow- 
ing already. More and more the in- 
dependent exhibitor realises that the 
cinema newsreel, though it brings 
queues only once in a while (for 
Coronations and Flying Enterprises 
are rare events), is a box-office factor 
all the year round, The people like 
it and they miss it if it isn't there. 


“MIRACLE’ TIE-UP 
CONTEST 


ISETTA midget cars and Polyfotos 
are offered by The Rank Organisation 
and CMA in conjunction with Poly- 
foto (England), Ltd., and Isetta of 
Great Britain as a promotion for 
the new Pinewood — production, 
* Miracle in Soho.” 

Contestants have to place in order 
of appeal twelve portraits of Belinda 

ee. Competition leaflets. carrying 
pictures of the glamorous star, will 
be distributed in the foyers of cinemas 
throughout the country, at local 
Isetta agents’ showrooms and Poly- 
foto branches. 

Commencing date for entries coin- 
cides for London general release of 
the picture on August § 


the | 
skiffle-grouped and drain- | 


| of 


knows that a spell in the doldrums | 


Howard, Pedro Armendariz and Elsa Martinelli. 

Guy Hamilton and produced by Ivan Foxwell from a screenplay by William 

Woods, in collaboration with the producer and director, and is distributed 
by British Lion 


Producer Ivan Foxwell (left) receives the ‘* Picturegoer ’’ Seal of Merit 
from editor Robert Ottaway for his film MANUELA, Starring Trevor 


The film was directed by 


HUNGARY BUYS THIRTEEN 
AMERICAN FILMS 


HUNGARY has bought a number 
American films for ening at 
home and has sold some of her own 


scre 


to America, Germany, Japan and 
Spain. This was reported by Istvan 
Dosai. of Hungarofilm, on his return 


to Budapest from a foreign business 
tour. 

He said he had agreed with United 
Artists to buy “ Trapeze,” with Gina 
Lollobrigida, ** Marty," which won a 
Cannes award last year, and * Rebel- 
lion of the Hanged.’ From anothet 
company he had bought ten Ameri- 
can films. 

The United States has bought the 
peasant love story “ Merry-go- 
Round,” which will shown with 
English dialogue. It be the first 
Hungarian feature seen by the 


be 
will 
film 


The Kinematograph Renters Society, Ltd. 
Malta United Film Corporation Ltd. 
Hospital Film Services Ltd. 


from 30 Olid Compton Street - 


Americans for many years. Japan has 
also bought ** Merry-go-Round ” and 
another feature called * Cradles.” 
Spain, which has not had a Hun 
garian film for ten years, has bought 


the nature film “ Aquarium.” West 
Germany has bought the football 
pools comedy “Tale of Twelve 
Points’ and seven shorts. Austra 
has bought two shorts. 

UNITED FILM Makers, of 311-12 
Himalaya House, Palton Road Bom- 


been admitted 


Screen 


bay 1, India, has 
the International 
Association 

The company’s principle director, 
L. J. Bijlami, now represents ISPA as 
the full member for India 


to 
Publicity 


CHANGE OF ADDRESS 
from 29 JULY, 1957 


London - 


w.l. 
to Royalty House - 72-3 Dean St - London - W.! 
Telephone: GERrard 4383 (8 lines) 
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Report on Karlovy Vary 


This Could Be a Real 


Trade Fair 
by GORDON R. MEAD 


THE tenth Karlovy Vary 


a blaring of trumpets announcing the prize winners. In two weeks 35 
feature films have been shown in competition, plus about a hundred short | 
subjects As usual at this festival a few of the films have been from 
countries which are just developing their film industries and by western 
standards were very bad 

However, the very screening of 
these films brings distributors from | ate but conscientious old man, driven 


the producing countries to the festival 
and enables other countries to make 
personal and effective trade contacts 
The prize list this year was tairly 
non-controversial—although the usual 
quibbling was, of course, heard 
around the press club 

The grand prix went to “ Under 
Cover of the Night’ from India, with 


Raj Kapoor in the leading role. The 
jury gave a special prize to the 
Chinese film, “* New Year's Sacrifice,” 
which has a timeless quality by our 


standards, but shows a distinct ad- 
vancement on the usual portrayal of 
human relationships in Chinese films, 
and has dropped much of the mock 
heroics which spoil so many Chinese 
films 


Three Winners 


The three other main prizes went 
to * Professor Hannibal " (Hungary), 
an effectiv portrayal of the “ little 
man’s Struggle against totali- 
tarianism, into which one can read | 


perhaps more than is present; “* High 
Up” (USSR) which, with a blast 
furnace background has some of the 
pleasantest personal touches of recent 
Sovict films and keeps propaganda in 
a minor key; and to “ Lissy "’ (East 
Germany), depicting the rise of 
Nazism in Germany in its relation 
to one family instead of in the usual 
epic fashion 

This 
troversial prize 
* Lissy 


last is the one really con- 
Most people feel that 
has been promoted above 
station, thus keeping out of the 
main prize class the Polish film “* Man 
on the Rails,’ the story of an obdur- 


RFD 


VW hat does this mean? 


its 


To integrate J. Arthur Rank 
Film Distributors Ltd. more 
closely with the Rank 
Organisation, the name was 
changed on July 29th to 
Rank Film Distributors Ltd., 
and in future will be known 
as RFD instead of JARFID. 


x> RANK FILM 
DISTRIBUTORS LTD : 


127, WARDOUR STREET 
LONDON, W.|!. 


Telephone: GERrard 73/1 


poses 


international film festival closed on July 21 with | 


from his work as an engine driver by 
a heartless bureaucracy, who gives his 
life to prevent a serious rail accident 

Among the minor prizes the French 
film * The Witches of Salem” gained 
recognition for its team of actors and 
actresses, particularly Simone Signoret, 
in one of the most mature 


roles | 


} 
| 


which she has played, Yves Montand | 


and Mylene Demongeot. 


The Italian ‘La Donno_ del 
Giorno,” directed by Franceso 
Maselli, was awarded a prize for 
young film makers and “ Play of 
Youth” (Danish), dealing with the 


sexual life of Danish youth in a fairly 
serious vein, received a special men- 


tion, as did the German actor Horst 
Bucholz for his portrayal of Felix 
Krull in “ The Confession of Felix 
Krull’ from Thomas Mann’s book 

A screenplay prize was awarded 
to Toshio Jasumi for the Japanese 
film **Man Called Demon,’ dealing 


with prostitution, and an open honor- 


| ary address was given to the makers 


of the American documentary film 
“The Dancer's World.” The best 
director's prize was shared by Andrez} 
Munk (Polish—** Man on the Rails *’) 
and Viadimir Pogachich (Yugoslav 


“The Big and the Small”). The 
French also carried away the docu- 
mentary prize with “Nuit et 


Brouillard 

This list, short by comparison with 
the lists issued at Karlovy Vary in 
some previous years, names all the 
films at the festival which reached a 
reasonable international standard and 
were in competition 


Non-competitive 


Several other 
shown out of 
the Polish 
“In Soldier's Uniform a 
ful romantic subject with a 
end, the French “ The Case 
Laurent ""—about painless 


excellent films were 
competition, such as 


tragic 
of Dr. 


* Kanal,” the Hungarian | 
, wonder- | 


childbirth | 


with Jean Gabin as the doctor, and the | 


Yugoslav “ Litth Man” about an 


appealing young lad leaving an un- | 


happy 


home and getting mixed up 
with a 


gang of criminals. Another 


hlm of some stature shown out of 
competition was Jules Dassin’s ** Man 
Faced with Death,” which was 


awarded the Czech film critics’ prize. 
Although the British entry * Doctor 
at Large ” does not figure in the prize 


list, it went Over quite well with the 
Czech audiences. Although some of 
the humour was lost in subtitle 


adaptation, enough remained to en- 
sure an entertaining and amusing 
show for the audience. The Czech 
critics did not like the film because 
of its “* bourgeois setting and divorce- 
ment from hfe”! 

I had the opportunity while at the 
festival to visit two showings of 
British films at workers’ film festivals 
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At one of the many receptions held during the Karlovy Vary festival are (1. to 


r.): M. Straka, 


of Czechoslovak State 


Film ; Courtney Goodhind, of 


JAROFD; Mrs. Goodhind; Gordon Mead; and Howard Harrison of Export 
Film Association 


held in other towns in Czechoslovakia. 
At Pilsen “ Doctor in the House ’ 
was shown to between 13 and 15 
thousand people in an open-air cine- 


ma and was thoroughly enjoyed. At 
Usti “ Three Men in a Boat” was 
screened before ten to 13 thousand, 
also at an open-air cinema. The 


mainly visual humour of this film en- 


sured it an uproarious reception 
which would have had them rolling 
in the aisles if there had been any 
room in the aisles for them to roll. 

My general impression was that 


British tilms are popular and that the 
British sense of humour is appreci- 
ated better by the Czechs than by 
most other Continental audiences. 
Britain led quite a strong attack 
on the markets which are available 
in this part of the world during the 
festival, and JAROFD distributed to 


everyone effective publicity material 
both on its films and on The Rank 
Organisation itself, besides ensuring 


that there were ample film posters and 
sull blow-ups around the town. 

It is early as yet to assess the trade 
results of the festival, but mosi 
people with whom I talked felt that 
business had been fairly brisk and that 
thei had been worth while. The 
usuai difficulties with payment wer 


visit 


experienced and a trend towards re- 
version to barter was apparent with 
some eastern European countries 


mainly due to a difficult foreign bal 
ance of payments situation 
Czechoslovakia, for instance, has 
just cut the allowance of foreign cur 
rency for cultural purposes, presum- 


ably including films, by 75 per cent.. 
which does not augur well for this 
Part of the 
publicity dis- 
play mounted 


for U K [films 


| 
| 


year’s DUSINCSS, 
been taking 


However, sales have 
place and gradually 


| western countries are gaining a foot- 


hold in this market. 

The West Germans were again to 
the fore in the energy of their attack 
on the market, hardly a day passing 
without delegates being bombarded 
with handouts, but the French and the 
Italians were not far behind in the 
strength of their delegations and the 
amount of work which they put in. 

An interesting sidelight on the 
changing face of film sales was the 
attention paid by many eastern 
European countries to the screening 
of short films suitable for television, 
a considerable number of which were 
sold during the festival, particularly 
to the United States. The position 
with regard to films for television in 
the eastern countries is stil rather 
obscure and most of the buying is 
still done through the state film 
rganisations—the two being almost 
integrated in the eastern countries. 

With its second year of international 
recognition, although still without 
official MPAA or BFPA participation, 
this festival has completed its change 
from a rather esoteric, invitation-only 
Communist manifestation into an in- 
ternational event which is going to 
become increasingly important from a 
commercial point of view for pro- 
ducers and distributors. 

At Karlovy Vary now everyone is 
welcome and the organisers’ main aim 
seems to be to make it the most im- 


portamt film trade fair between east 
and west, while giving an oppor- 
tunity to the new film makers and 


the young film industries 


arts ie 
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by PETER EVANS 


Dunkirk —A Historic Step 
in British Film-making 


* DUNKIRK ” has been described as * the most important film in Ealing’s 


history.”” But it is more than that. 


It is one of the most important films 
n the entire history of the British cinema. 


I doubt whether any film, any- 


where, at any time, has burdened the producers with as much responsibility 


as this one 


It isn’t just a war film. It’s an 


attempt to make a sincere, acceptable | were trying to _make the picture 
yet entertaining film about a_ vivid | realistic and factual—** but _ that 
and comparatively recent historical | doesn’t mean we intend using docu- 


event. About 338,000 troops left the 
Dunkirk sands during nine days of 
hell in May, 1940. And every single 
survivor has a different story to tell. 

It is in fact a film with thousands 
of living, authoritative technical 
advisers. The more one considers the 


| 
| 
| 


subject the more one is overwhelmed | 


by the enormity of the task confront- 
ing Ealing’s Sir Michael Balcon and 
his team of brilliant film makers. 


“Of course we know it would be | | 


possible to make a thousand or more 
different versions of Dunkirk, every 
one of them accurate. We are trying 
to make a digested versien of all its 


aspects,” said director _—_ Leslie 
Norman. 

The picture has a 13-week shooting 
schedule; five weeks were spent at 


Camber Sands, near Rye, Sussex. It 
s expected that a further six weeks 
will be needed to complete the model 
work on MGM's model tank (70 ft. x 
42 ft.). Meanwhile, second unit film- 
ing 1s be ng directed by Harry Watt. 

It is telieved that the picture will 


have the biggest travelling matte 
sequence ever attempted in this 
country: the backing was 70 ft. wide 


by 40 ft. high and a foreground blue 
backing increased the effective width 
to 200 ft. It has been used for scenes 
of burning Dunkirk seen from the 
mile-long mole. To light the backing 
cinematographer Paul Beeson had to 
use 45 150 Amp. arcs 

Art director Jim Morahan has re- 
constructed 100 ft. of the mole on the 
big tank stage at MGM. A further 
built 


piece In perspective increases 
he apparent length to more than 
OO ft. 

The Problem 


“ The problem at the moment,” said 
Paul Beeson, * is to match the studio 


votage with the  day-for-night 
naterial we filmed at Camber. We 
have gone in for soft night effects 
ather than the hard conventional 


noonlight.”’ 

Director Norman said that ** Dun- 
‘irk’ was being made for two age 
sroups. It was peing made for those 
cople who were old enough to appre- 

ite the situation at the time. More 
mportant, he said, it was being made 

r the youth of the country for whom 
Dunkirk is just a name sometimes 
poken with awe by their elders 

Norman made the point that they 


NOW 
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mentary techniques,” he said. 

‘he associate producer is Michael 
Forlong, the New Zealander who 
made “ The Shetland Bus,” the story 
of war-time resistance work in Nor- 
way. The picture was shown here as 
* Suicide Mission.” 


a a 6 
DENNIS SHAND had a problem. 
de was making a puppet film. The 
budget was modest, yet he needed 
plenty of time and space. The answer 
to his problem came in the shape of 
a large scene store in St. 
Wood. He hired it for six weeks at 
£25 a week. That was 18 months ago. 
As the weeks passed, Shand be- 
came more and more convinced that 
the store (formerly a Congregational 
Church, government distribution 
centre and painters’ studio) 
make a fine film studio. 


John’s | 


|} continue 
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Associate producer Michael Forlong, director Leslie Norman, John Mills and 
Sir Michael Balcon discussing a point on DUNKIRK while on location at Rye 


advantages of a small studio if you 


to use the bigger equip- 
ment,” he said. 

Munden wrote the screenplay fer 
**House in the Woods.” It has a 
four-week schedule; two in_ the 
| studio. Archway will distribute. 

© = e 

HOLLYWOOD producer Joseph 


would 


At the end of six weeks he was | 
so sure that he mortgaged his own 
home to help raise the money to 
acquire the premises in association 
with Bertram Montague. Between 
them they formed St. John’s Wood 
Studios, Lid 
Short of Money 

They were still short of money to 
put the premises into good shape. 
Then editor John Ferris chipped in 


with a sizeable sum. Next, Jim Mor- 
ris agreed to help out with the sound- 
proofing. Finally, . R. More 
O'Ferrall and D. A. Abrahams 
joined the company and put up the 


rest of the money to turn the scene 
store into a film studio. 

Total cost? Less than £15,000. 
And a lot of sweat, faith and 


courage. 

This week sees the completion of 
the first feature production ever to 
studio. It is Film Story- 
(a unit within Film Work- 
shop) “ The House in the Woods,” 
starring Patricia Roc, Ronald 
Howard and Michael Gough, under 
the direction of Max Munden for 
producer Geoffrey Goodheart. 

The studio has two sound-proofed 


stages on ground level; dressing- 
rooms: camera, sound and lighting 
equipment: a floor crew: cutting 


facilities: and set construction § ser- 
vices 

‘I think it is possible to shoot 60 
per cent. of any given film made in 
this country here at St. John’s 
Wood.” said Shand. ** The aim is that 
we shall always be basically a letting 
studio, although we plan to put our 


own features on the floor whenever it 
is possible.” 

Max Munden said that his aim was 
experiment with lighter, smaller 
manocuverable equipment 

can’t expect to get the full 


to 
more 


* You 


Kaufman was in town last week. I 
asked him whether he was planning 
a British production. He said he was 
strictly on holiday, 

It must have been a busman’s holi- 
day. 

He was setting up a picture he will 
produce for Paramount at MGM in 
October. e 


we a 
FRENCH cabaret star Juliette 
Greco is to co-star with Richard 
Todd in 20th-Fox’s “The Naked 
Earth” now in_ production§ in 
Uganda. Vincent Sherman directs for 


producer Adrian Worker. Miss Greco 
plays the role originally assigned to 
Joan Collins. Others in the cast are 
Finlay Currie, Christopher Rhodes, 
Laurence Naismith, Orlando Martins 
and John Kitzmuller. Studio work 
will be completed at ABPC, Elstree. 

Another 20th-Fox 


production is 
*“Coum Five and Die,” espionage 
thriller set for filming at MGM on 


August 6 

Bob Goldstein, the company’s 
chief of European productions, tells 
me that Nigel Patrick will now co- 
star with Hollywood's Jeffrey Hunter 


a oa 
WALT DISNEY Productions is 
nearing end of shooting on “ Clint 


and Mac,” a British picture about the 
adventures in London of two boys 
who prevent the smuggling abroad of 
a priceless manuscript. Neil Wolfe 
and Jonathan Bailey are the stars 
under Terence Fisher's direction 

One of the most unusual projects 
Disney has promoted, ‘f Clint and 
Mac “ is being made entirely on loca- 
tion, excepting scenes staged in a 
South Kensington house which is 
being used “weather cover” 
studio. 

Producer Alan Jaggs has staged 
sequences in Limehouse, Chiswick, 
Shepherd’s Bush, Camden Town and 
the London Zoo, following Walt 
Disney's decree that backgrounds 
and atmosphere should have a 
*“ Dickensian quality ~~ to. contrast 


as a 


with the up-to-date excitements of the 
narrative, 

Fifteen-vears-old Neil Wolfe, play- 
ing Clint, is a newcomer discovered 
ufter a Britain-wide search among 
U.S Forces’ families. Jonathan Bailey 
as his British pal Mac, is at 13 the 
youthful veteran of many films in- 
cluding ‘ Escapade,” * Josephine 
and Men” and “ Geordie.” Other 
key players include Sandra Michaels, 


George Woodbridge, Larry Burns 
and Maurice Durant 

Lighting cameraman is Ernie 
Palmer. Production manager who 
with producer Jaggs, spent two 
months searching for suitable loca 


tion sites, is George Mills 


& * a 

SHOOTING started on Monday at 
Bray on “ Camp on Blood Island,” 
Hammer's fiftieth production. Tony 
Hinds is producing with Val Guest 
directing, A strong cast includes Carl 
Mohner (who starred in “ Rififi ”’), 
Andre Morell, Walter Fitzgerald, 
Edward Underdown, Barbara Shelley, 
and Michael Goodliffe. 

Screenplay has been written by 
Jon Manchip White and Vai Guest. 
Tony Nelson Keys is associate pro- 
ducer. Michael Carreras is executive 
producer. 


a 7 “& 

IRENE WORTH joins the cast of 
Anthony Havelock-Allen’s “ Orders 
to Kill” at Shepperton 

a we st 

ACTOR Alexander Knox, ’ 

descendant of evangelist John Knox 


wants to play the role of his ancestor 
in a film. He says there have been 
plenty of suggestions, but no one has 
actually made a firm offer to do it 
But hasn't the subject only a limited 
appeal? ‘“ Nonsense,” scoffs Knox 
ind points to the Martin Luthe 
film an example of a successful 
religious-style picture 


as 
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MGM Contest the 
Spur to Good 
Showmanship 


ALL showmanship contests that are run for any 
length of time are liable to become static. 
Managers can drop into a lethargic acceptance 
of what has to be done. Invariably there has to 
be some form of spur to keep their interest going 
and, where operated on an individual company 
basis, some direct instructions as to how far this 
participation can go. 

It is all the more surprising that one operated 
on the principle that participation is optional 
should be entering its ninth year, and that in 
the year just ended the standard should have 
been higher than ever before. 


This is the “ Kine.”"-MGM showmanship con- 
test, which is open to all managers playing that 
company’s product. It is not confined to the 
restricted field of an individual exhibiting organi- 
sation, and the past year has shown an increase 
in the numbers of managers operating independent 
cinemas that have participated. Considering the 
trends today, this alone is a surprising factor. 

Each month there are interim awards; the first 
prize is £10 and a small engraved silver lion, and 
the runner-up receives a bronze lion and £5. The 
1956-57 award, to be announced shortly, has as its 
reward £100 and a large engraved silver lion for 
the champion, and for the runner-up, £50 with an 
engraved silver lion. 

The basis on which these awards are made are 
the two main factors of showmanship in the 
cinema, quality and consistency, and the past year 
has shown that these factors are still to be found. 

A new showmanship year for this contest has 
now started. It is a year where showmanship will 
be needed more than ever before. 

i wish all managers success; let’s see those 
campaigns pour in, for it’s the first furlong of 
this race that so often shows the final placings. 


RENTERS 


CAMPAIGNS 


MGM scems to have thought of everything 


for the film * Teahouse of the August Moon.” 

ts exploitation for this alone would fill mv 
allotted space, so I shall give briefly some of the 
main items. The campaign started last March 
when, in conjunction with Mazawattce Tea. a 16- 
mm. trailer was shown continuously at the Ideal 
Home Exhibition. For Whiteley’s Birthday cele- 
brations, 4 replica of a teahouse was erected in 
the store's food hall, from which tea was served 
to customers 

One of the cafes at the Battersea Pleasure 
Garden has been done over to resemble a tea- 
house, and, indeed, been named Teahouse of 
the August Moon A big press party was given 
there when it opened and the press was also 
regaled with an oriental fashion show. When 
the film opened at the Empire, Mazawattee again 
installed a teahouse where gift packets of tea 
were given to patrons and, in fact, the whole of 
London scems to have been treated to the gay 
sight of geisha girls. : 

Geisha girl dolls are being made, a national 
tie-up has been arranged with Air France and the 
book of the film is fast becoming a best-seller. 
Managers can just sit back and rake in the re- 
ceipts when they show this film which, after all, 
has Marlon Brando for good measure. 

Pan Books, one of the biggest of the paper- 
back publishing companies, is to issue nearly 30 
novels which are now in active production or 
being prepared for the screen 

Where possible, the company publishes the 
novels to coincide with the release of the films 


KINEMATOGRAPH WEEKLY: AUGUST 1, 1957 


SHOWMANSHIP | 


by Frank Hazel = 


This provides excellent opportunity to plan tie- 
ups with local newsagents and booksellers. 
The books available or being planned include 


** Dangerous Exile, *Carve Her Name with 
Pride,” “ Episode of Sparrows,” ‘ The Wind 
Cannot Read" (Rank Organisation). 

* Peyton Place,’ “The Young Lions,”” * The 
Small Woman,” “The Diary of Anne Frank,” 
* White Rabbit ” (20th Century-Fox). 

* The Long Haul,’ “ Gideon's Day,” “* Walker 
RN,” “Gale Force,” “The Nightcomers,”’ 
“The Human Kind” (Columbia). * Casualty,” 
* Raintree County *’ (MGM), * Kings Go Forth” 


(UA), “Under the Influence,” “ The Killing 
Ground” (British Lion), “ Auntie Mamie 
** Onionhead,” “ The Philadelphian * (Warner), 


“Ice Cold in Alex ” (ABPC) 


TELEVISION 


AND RADIO 


ITV's “ Box Office” on Saturday, July 20, 
opened with an extract from “ Let’s Be Happy ” 
(Pathe). I believe that a great deal of the picture 
was masked in order to fill the small screen, and 
once again I often found myself looking at furni- 
ture while the two main characters talked off- 
screen. I don’t think this extract would have 
excited many people into seeing the film. 

The next clip from “ Bachelor Party” (UA) 
linked with “ Monkey on My Back,” a double 
feature X bill, but only the former was shown in 
extract. This gave a brief idea of the subject 
matter of the film, but that was all. 

Franklin Engelmann next interviewed John 
Justin on his part in “ Island in the Sun” (Fox). 
Justin came over as a friendly sort of fellow and 
the discussion seemed centred on whether the 
film was concerned with the colour problem orf 
not. 

The final extract was from “ The Admirable 


Manager D. J. De Meza of the Pavilion, 

Ashton-under-Lyne, dressed a model in the 

actual costume worn by Ingrid Bergman as 
part of his campaign for ANASTASIA 


Crichton ” (Columbia) and was the best of the 
bunch. Summing up the programme as a whole, 
however, | would say it certainly did not whet 
the viewer's appetite into wanting to rush to the 
local cinema. In fact, it may have put some 
people off. 


Poor Material 
BBC’s * Picture Parade’ on Monday, July 22 


just managed to live up to its title with two ex- 
tracts from pictures, the rest of the materia! could 
either have been used in the current newsreel or 
in any interview spot 

A filmed visit to the premiere of ** Manuela * 
(British Lion) opened the programme and once 
again we had the troop of grinning faces, saying 
nothing but introduced by an off-stage voice. 

The first film clip was from “ Hell Drivers” 
(RFD) and both short sequences had suffi- 
ent punch to make most male viewers take a 
mental note to catch this film. 

There followed another filmed interview with 
Bob Hope and the same questions and answers 
linking “ Beau James” (Paramount) with his 
visit, Cary Grant and Derek Bond doing the 
rounds of theatreland and a final interview in the 
studio with Jeff Hunter. The last spot, while 
showing a charming and unaffected character, 
proves that in some cases television should be 
left well alone. 


Amusing Extract 


The only other film clip was from Miracle’s 
“A Hair in the Soup ” and this showed how sadly 
we miss real slap-stick these days. An amusing 
extract that brought back the heyday of the 
cinema, custard pies, tables and bottles flying, in 
fact every one of the old tricks, plus a few new 
ones, made this a snip that would sell many 
seals. 


On August 3, ITV's “ Box Office’ will in- 
clude extracts from “ Teahouse of the August 


Moon’ (MGM): “Sweet Smell of Success” 
(UA) and “Heaven Knows, Mr. Allison” 
(20th-Fox). 

BBC’s TV “Picture Parade” will feature 


“Love in the Afternoon ” (AB-Pathe) 


f RECORD ROUND-UP | 


IF CALYPSOS are toreplace rock in your neigh- 
bourhood, then get ‘“ Fire Down Below” on 
Columbia DB3960. This is played on a 78 disc 
by Silvester in his own inimitable style, although 
I think this beat is prohably not his forte. On 
the other side there is another calypso, ** Carib- 
bean,” 

Michael Desmond sings “ Two Loves ” from 
“The Devil's Pass” on Columbia DB2954, 
another 78 recording. This is a very pleasant 
tune indeed for use in cinemas. 

Two top line 12 in. long players have come 
from MGM sound tracks. The first, C760 is 
from “ Silk Stockings,” featuring Fred Astaire, 
Cyd Charisse, Janis Paige and Peter Lorre. For 
special pre-playdate plugs this could not be 
bettered. I liked “ Siberia,” a tune everyone 
will be whistling, and “ Red Blues,”’ but ali are 
good, and I recommend this one for use in your 
campaigns. The other, “This Could be the 
Night,” is full of hot numbers, but is a little 
repetitive. 


amanaeennes 


Minin nad ncdeeien in ps 
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THE COMPANY OF SHOWMEN 


ets Make the Best Use of 
Advertising Material 


1 HAVE seen a great number of campaigns for 
“The Smallest Show On Earth” and especially 
the good use made of ABC’s advertising material. 
1 am delighted, however, to see that managers 
have accepted this only as an aid and not as the 
whole campaign in itself. The key for selling 
the picture was set at comedy and the material 
provided encouraged managers to go one better. 


A. E. Barker, Ritz, Muswell Hill, took the comic 
poster line and adapted this to suit his locality. 
Concentrating on the front-of-house. his slogan 


Taking the mickey out of the cinema—was 
certainly played up to the full. The point to 
remember when you jostle normal advertising 


material is that the message still has to be got 
over, so if one poster is upside down, make sure 
another one is readable. 

With a good bold banner dominating the 
front-of-house, Tony Ewin, A/M, Ritz, Oxford, 
saw that few would miss the title. The 16-mm. 
trailer was used at a local institution and the 
normal sales staff dress was replaced with some- 
thing hot. A very nice pair of legs was needed 
for the stunt, and that is just what Mr. Ewin 
found! The editorial blocks were sufficiently 
interesting for the local press to feature, and the 
basic material was again used to advantage. 

I have been amazed at what good display has 
been encouraged by “The Curse of Franken- 
stein.” Managers playing this have produced 
some authentic and creepy material. Reg Helley, 
Regal, Wakefield, sends pictures which, having 
been printed in green, seemed even more spine- 
cn'‘lling. 

From the same manager come details of the 
premiere of “Let's Be Happy.” This was the 
first film premicre to be held in the town, so it 
had basic news value in this fact alone. The 
RBC programme * The Week Ahead ” mentioned 
this, and I would like to remind other managers 
to remember how co-operative regional pro- 
grammes can sometimes be. 


Inter-theatre Campaign 


E. C. Willmott, Scala, Leeds, gained good press 
with the pictorial strip and illustrative blocks for 
‘The Monte Carlo Story.”’ He also arranged a 
full window display at the local record dealers 
on the music from the film. This was, in fact, 
part of a co-operative campaign between two 
heatres, for R. G. Porter, of the Majestic, gained 
dual credits in displays and press. 

* Fortune_is a Woman” is a title with an 
obvious slant and B. E. Symmons, Odeon, Harro- 
rate, did not miss it. A young lady looking like 

very authentic gypsy distributed throwaways in 
1¢ form of fortune cards. What the stars fore- 

| will always attract the women—and the men 

»0 for that matter. 

Rupert Todd, Odeon, Blackpool, had a herald 

th a list of press quotes touring the town for 

same film, together with novelty newsbills 
ick in Leeds again, C. A. Tappy, at the Odeon, 

d the story serialised and the eyes contest was 

© Tun in another paper. 

For “ Teenage Rebel” D. E. Sharples, Odeon, 

ymouth, organised a teenage beauty contest 

iS Was run in conjunction with a local photo- 
ipher. Window displays were arranged with 
ckists of teenage goods. 

A new shop opening in Newcastle presented 20 

l-age pensioners with plastic raincoats when 

y visited the Odeon to see “ High Tide at 


on.” This gained pictorial coverage in the 
al paper. 
Fresh lobsters were given as prizes at the 


Odeon, Bath. This was arranged by E. D. 
Barton with his local Mac Fisheries, and special 
leaflets were distributed at the fishmongers and 
cinema 

F. R. Hozier, Odeon, Bristol, arranged a special 
preview of the film, at which he distributed 
opinion cards. These were featured in a special 
display at the front-of-house. An eye catching 
but economical display was mounted from renters’ 
material, which used some nice groupings. The 
star's mother-in-law lives in Bristol, so Mr 


Hozier idditional editorial by inviting her 


got 
along. 


Another manager to make full use of the co- 
operation of his local record dealer was C. Fowler, 
New Hippodrome, Huddersfield, when he showed 
* Anastasia.” Good displays were mounted a 


the theatre and shop and should have done both 
parties a lot of good. 


Also for “ Anastasia,” D. J. De Meza, The 
Pavilion, Ashton-under-Lyne, produced a top-line 
campaign, Starting with the selected mailing of 
teaser blow-ups from a paper on the Anastasia 
story, he supported these with inserts in the per- 
sonal column. <A dress was borrowed from Fox 
which was worn by Ingrid Bergman in the film. 
and Mr. De Meza had this mounted in a solo 
window display. I wish more renters would help 
in this way, as nothing could be better for co- 
operative advertising. A model wore the dress 
mg accompanying announcements about the 
ilm 


The library of the Manchester Guardian helped 
with tracing the original news report of 1917; 
and these were blown up to make an interesting 
and unusual foyer display. Finally, the cross- 
word puzzle was run in the press, and a special 
record interlude mounted the week before play- 

ate 

H. Robinson, Orien, Market Harborough, 
proved that old stunts can still get press inches 
when he arranged for a midnight viewing of 
* Godzilla, King of the Monsters.” It gained 
front-page coverage. Other press reports are 
on Mr. Robinson and F, Simpson of the Ritz 


A girlin black stock- 

ings was the simple 

but effective idea used 

by manager T. Phillips 

Gaumont, Watford, 

for the film with this 
title 


with their Kine. Showmanship Awards 
shows there’s news value in everything! 

Using the legal slants in “ Brothers in Law 
H. Bedford, Gaumont, Derby distributed 
dummy summonses. and arranged a ful! page 
composite on the “* judge for yourself ”’ lines; he 
also arranged a good foyer display The pic 
tures C. A. Tappy sends from the Odeon, Lee 
of his foyer dressing, complete with staff in 
gowns and wigs, shows how well he succeeded 
in capturing the atmosphere of the film. He also 
mounted a press show which was attended by 
Jill Adams and lan Carmichael and which was 
also visited by the mayor and mayoress, so Leeds 
had a big and successful send-off all round 

On a different tack altogether, E. Hattersley, 
A/M, Apollo, Manchester, had a search for the 
largest family of daughters. He found one with 
12. and its free visit to see the film got full value 
from the press 

Among campaigns for “ Doctors at Large 
V. Beacham, Odeon, Herne Bay, again made 
good use of the mirrors in his foyer to make an 
attractive display using cut Outs from posters 
supplemented by his own artwork. Kenneth D. 
Edmondson, Gaumont, Chester, used throwaways 
donated by the Zube throat pastille people. These 
were in envelopes with film and theatre credits 
and were distributed at the theatre, local ball- 
room, Laundrette and at newsagents and chemists 
Part of the vestibule display had giant test tubes, 
a hypodermic syringe and medicine bottles. while 
the display board had a neat arrangement of stills 

S. Rodrup, Empire, Darlington, intended to 
make the whole town talk about his street stunts 
His doorman, salesgirl and a young lady volun- 
teer dressed as a male orderly and nurses and 
toured the town distributing novelty throwaways 
Picture heralds were delivered from door to door, 
and a large number of window displays were 
pleasantly humorous. 


Stocking Display 


Titles can sometimes suggest the best 
follow, and such a one is “The Girl in 
Black Stockings,” TT. Phillips, Gaumont, Wat- 
ford, had two of his young ladies so dressed ta 
the foyer, and I am surprised the men were 
persuaded to enter the part of the cinema show- 
ing the film, especially as there was stocking dis 
play in the foyer as well. 

There was a fine launching for “Carry On, 
Admiral” by P. J. Graves, Forum, Southamp- 
ton. Several street stunts were used. A battle- 
ship constructed on wheels, toured the town with 
a suitably dressed “crew."’ Others toured the 
town in admirals’ uniforms, while a very attrac- 
tive mermaid also made a tour, just to show what 
the admiral found interesting in the battleship! 
Tie-ups with National Savings and Alligator rain 
wear, a display with the mermaid at the local 
baths and some good advance plugs during the 
weeks before playdate, ensured this ship had a 
bumper launching 


lines to 


Soacar WET 
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Croydon: Funny Face. Twelve Angry Men (2) 

Minnican, H. N., Gaumont. Sunderland: Drango, 

e owmean so ommen $ eee From Here to Eternity (2). Mintoa, T. W., Odeon, 
Birmingham: The Passionate Siranger, Brothers-in- 

Law (2). Mitchell, K.. A/M, Gaument, Liverpool 

The Passionate Stranger. Moar, §., Odeon, Crosby 

. . . ° H Bundle of Joy. Moncur, J. B., A/M, Odeon, Barrow 
Figures in parentheses indicate number of credits fe Tact dae eee a ee eee 


wich: Twelve Angry Men. Morris, C., Odeon, Ficet 

Once upon a Time. Murray, M. J., Odeon, Isling- f 

ABELL. D. J... Odeor Brighton: The Unholy Wife The Steel Bayonet Graves, L. bic gy Lowes- ton: The Steel Bayonet F 

Adams, H. W., Odeon Godalming Imterpo! toft: Davy Crockett and the River Pirates. Green- Ww , “a . . ‘ 3 

Affolter, L. M., Gaumont, Stoke-on-Trent Sear at wood, C., Odeon, Lancaster: Interpol: Gurr, C. W., ay ct ag We. Palace, Cinderford: The Monte } 

Large Alexander, K. R.. A/M, Odeon, Wolver- Odeon, Barnet: Pay the Devil, The Steel Bayonet (2) ; ‘ % 

hampton: Fortune is a Woman. Allgood, J., Empire Guthrie, G., Trocadero, Elephant and Castle PALMER, P., A/M. Gaumont State, Kilburn: Valerie, 3 

Eeneetiats Ihe Secret Place. Ames, J. O., Odeon Drango The Fuzzy Pink Nightgown Pass, D. H., Odeon ; 
eybridge’ The Oklahoman, Drango (2) Aylen, wETT . each . i * Dudley: Fortune is a Woman Peters, N.. Ambas- 
G., Borough, North Shields: High Tide at Noon Te eee 3 ean sador, Slough: The Tattered Dress. Payne, F. L., 
BAINBRIDGE, J. S.. Gaumont, West Hartlepool: Time Hall, H., © avendish, Derby: Batthe Hymn. Harman, Picture House. Bellshill Battle Hymn Payne. J. 
Without Pity. Baker, G. J., Gaumont, Manchester L. H., Gaumont, Weston-super-Mare: Time Without Gaumont, Stratford: Cockleshell Heroes. — Philcox, 
Cockleshell Heroes Barker, F., Odeon, Burnley Pity Harvey, J., Odeon, South Shields: Fortune is J. S. G.. Palladium. Ealing: Valerie Pleasants, 
High Tide at Noon, The Rainmaker (2). Barr, R. E., a Woman. Higham, C, G., Astoria, Finsbury Park J. C., Gaumont, ¢ hatham: Boy on a Dolphin 
Astoria, Glasgow: Mister Cory Baxter, B. T., Pay the Devil. Winks, A. E., Gaumont, Crickle- a me A.. Odeon, Park Royal The Fuzzy Pink 
Gaumont, Wimbledon: Drango Beacham, V., wood: Drango. Hebdell, R. E.. Odeon, Marlow Nightgown. Poat, w.. Astoria, Brixton Funny Face, 
Odeon, Herne Bay: The Silent World Bee, J., Il) Met by Moonlight, Brothers-in-Law (2). Holroyd- Twelve Angry Men (2) + Poole, L., Odeon, Ching- 
Odeon, Worcester: Fortune is a Woman. Bennett, Doveton, J. D., Gaumont, Swindon: The Hunchback ford: The Steel Bayonet. Pretty, B.. Gaumont. 

R. W. G., Odeon, Derby: Fortune is a Woman of Notre Dame. Honeyman, R. G., Odeon, Ayr Wakefield: The Day They Gave Babies Away 
Bignell, A. W., Odeon Redhill: Twelve Angry Men True as a Turtle. Horne, H. J., Odeon, Scarborough RAINEY, C. E., Odeon, Norwich: Twelve Angry 
Bigny. E. C.. Playhouse, Colchester: The Good Com- Interpol, Funny Face (2). Horsley, R. E., Palace, Men. Reay, F., Odeon. Sunderland: Interpol, Funny 
panions Bigwood, G, F., Odeon, Weston-super- Gateshead Time Without Pity Houlihan, H., Face (2). Reed, P.. Odeon. Portsmouth: Gone with 
Mare: Imerpol Bird, T. W.. Gaumont, Whitley Gaumont, New Cross: Drango. Hubball, H., Odeon, the Wind Rintoul D.. Gaumont, Grimsby: The 
Bay: The Monte Carlo Story Birse, H. C., Roxy St. Albans: Pay the Devil, public relations (2) Day They Gave Babies Away Rogers, C.. Palace 
Glasgow: Battle Hymn. Bishop, J., Playhouse. Guild- Hughes, A.. Odeon, Coventry: High Tide at Noon Tottenham: The Oklahoman, Valerie (2) Rogers, 
ford: Cockleshell Heroes, Sea Wife (2) Bishop. Hughes, J. H., Odeon, Islington: Pay the Devil H, O., Odeon, Bishop Auckland Brothers-in-Law 
©. §., Odeon, North Watford: Davy Crockett and Harry. E. C., Regal, Edmonton: The Shadow on Davy Crockett and the River Pirates (2) Rose. 
the River Pirates Bradbury, A., Odeon, Dagenham the Window Hurt, G. W., Gaumont, Finchley C. 1.. Odeon, Watford: Gone with the Wind. Row- 
a me ™ baggy we Dg rang a Doctor at Large land, T., Odeon, Kingswood: Brothers-in-Law. 
‘ sé Oo d oct a arge¢ « - - 

den, F. E., Gaumont. Dover: Doctor at Large JONES, H. R. W., Odeon. Bloxwich Brothers-in-Law SAMWAYS, D. J., Gaumont, Kettering: Doctor at 
Brooker, W. E., Odeon, Iiford: The Steel Bayonet KAY, S.. Gaumont, Rushey Green: From Here to Large. Scarlett, A. A., A/M, Odeon, Deptford 
Funny Face (2). Browa, C. E., Gaumont,. Preston Eternity King, T.., Empire. Aldershot: Gone With Pay the Devil. Seaton, E. C., Gaumont, Dalston 
Davy Crockett and the River Pirates, The Secret the Wind. Kyle, W. G.. Odeon, Bury St. Edmunds The Oklahoman. Serrell, R., Gaumont, Chesterfield 
Place (2) Browne, P. G., Odeon. Kenton: Pay Interpol, High Tide at Noon (2) The Hunchback of Notra Dame. Seymour, F., Ritz. 
the Devil Browne, J. E., Odeon. Yeovil: High ‘RT. W. E. P.. Odeon, Kingston: The Steel Potters Bar: Theatre publicity. Sewell, G. E., Odeon 
Tide at Noon. Burns-Moyes, J. I., Gaumont, King’s .—— y ‘Gomme Bootle: Sailor Romford: Twelve Angry Men, The Fuzzy Pink Nighi- 
Cross: The Oklahoman Beware. Laybourne, H., Odeon, Southsea: Pay the gown (2). Sharples, D. E., Odeon, Weymouth: True 
CALCOTT, 5. 3.. Gaumont, Walham Green: Press Devil, Gone with the Wind. Lloyd, K. B., Gaumoni. as a Turtle Shatwell, H. V.. Gaumont, Halifax 
publicity Caro, S. P., Odeon, Clacton: Davy Southport: Cockleshell Heroes. Lloyd, T. L., Queens, Time Without Pity Shaxted. W. T.. Gaumoni 
Crockett and the River Pirates Carter, E. C.. Wolverhampton: The Beast of Hollow Mouniain Burslem: Doctor at Large, The Secret Place (2) 
Gaumont, Dagenham: The Oklahoman, Drango (2) Lorrimer, R., Bedford, Walton: The Power and the Skellon, P. E., Odeon, Spalding: Doctor at Large 
Crawthorne, R.. A/M. Gaumont, Plymouth: Valerie Prize. Lucas, J.. Gaumont, Southampion: The Day Sidney-Wilmot, R. C., Odeon, Newcastle Interpol 
Channing, T.. Gaumont, Middlesbrough: Time With They Gave Babies Away Silander, H., Pavilion, Reading: Doctor at Large 


out Pity Cheepham, M., Troxy, Siepney: Drango 
The Oklahoman 


; , Simpson, C, K., Odeon, York: High Tide at Noon, 
>} Chiton, 'R. W Pome. MARSH, W. W., Gaumont, Penge. Cockleshell Heroes 
. . ASsemriy 


M T. G. ¢ Carlisie: The M Carl Interpol! (2). Smidmore, F. J., Odeon, Manchester 
ooms , ere ‘ + ayne, I. G., Gaumont, Carisie © Monte \arlo Pay the Devil. The Steel Bayonet, Funny Face, Twelve 
A M_O ‘ eng Re B, _— — pe . e Siory, Docior at Large Milborrow, K., Odeon. Angry Men (4). Smith, A. V., Odeon, Beaconsfield 
A/M, Gaumont. “Portamec Wann ome i "Out. Stampeded. Smith, K., Odeon, Dundee: Fortune is 
Coates, J. M., Gaumont, Motherwell: The Secret a Woman Spurs, R, D., Odeon, Newcastle: High 
Place. Cook, R. L., Odeon, West Hartlepoo 


Sienes Tide at Noon, Fortune is a Woman (2) Stacey, 
. ee ~ 
of Sinners Corneille, P. N. C.. A/M. G 


towacts H. C. E., Gaumont, Peckham: Doctor at Large 

i ont 7 r , 

North: —_ ‘ saline : : : , Stansfield, G., Gaumont, Harrogate: Time Without 

So cmon: Fear Strikes Out. Cowlrich, H. 3... NEW MEMBERS—— Pity, Monie Carlo Story (2). Steel, D. G., A/M, 
George's, York: The Day They Gave Babies 


Away Cox, N., Odeon, Middlesbrough: Fortur : Odeon, Jersey: The Unholy Wife. Stephens, M. A., 
is a Woman. Crawford. W ae coe oe JI. V. ALLGOOD, Empire. Mansfield A/M. Gaumont, Northampton: The Day They Gave 
The Secret Place ‘cautery, V. A. Be ogy ame -NNE , - Babies Away, The Monte Carlo Story (2). Stevens, 
Rod € i A, q wr ¥. A H., Odeon, Se ven R. W. G. BENNETT, Odeon, De by. P., Oak. Selly Oak: Brothers-in-Law. Stewart, P. A., 
Crawshaw, R.. Odeon. Taunton Hich Tide an = H. BROWN, A/M, Savoy, Enfield. Odeon, Hamilton: True as a Turtle Sutherland. 
aw, ee deor ‘ z de at om t i , lerie : 
Curry, J., Gaumont. South Shields) The Monte Carlo | F, A. CONNETT, Gaumont, Weymouth. So Se, ee aes oe 
Story Time Without Pitv (2) ‘OOPER, R Hyde + Bee deon, sare aie mh ide at Noon re 
DANIELL, D. E.. Odeon, Glasgow: Interpol. David pe «Reg erate er eee 
A, ° oe on slasgov nterpc F: " . . , . ‘ , : : 
A.. Gaumont, Worcesier: The Secret Place ome R. CRAWSHAW, Odeon, Taunton. a TAPSELL, D., Gaumont, Hammersmith: Theatre pub- 
H., Avon, Glasgow: Seven Waves Away. Davis, P., Ww. D. DEMAECKER, A/M. Coliseum. licity Taylor, E. M., Odeon. Hinckley: True as a 
Regal, Harlow: Town on Trial D: / +1 Turtle, Davy Crockeut and the River Pirates (2) 
a awson, A. E., Glasgow. , 
Odeon, Darlington: High Tide at Noon, Fortune is o_o , . Taylor, R.. Regent. Brighton Fear Strikes Out 
a Woman (2). Deacon, D. H.. Gaumont. Coventry J. B. FENNER, Gaumont, Newcastle. Thompson, L. F., Gaumont, Leeds: From Here to 
The Day They Gave Babies Awa Dene, T., Hippo- R. HEYWORTH, A/M. Odeon. Bury. Eternity Todd, R., Odeon, Blackpool: Man Afraid 
drom Puu Twelve Anery Men Docherty. C : Rss ae #3 Tremaine, R., Odeon. Gillingham: Davy Crockett 
Queen's Hall, Newcastle: Doctor at Large + eiBiacteg K. J. HOCKINGS, A/M, Odeon, Falmouth and the River Pirates. Trezise, M., Gaumont, Stroud 
ton, C.. Odeon, Twickenham: The Siee! Bavonet. D. MACPHERSON, AM. Rialto. Maiden- Mister Cory Tull, W. 45., Odeon, Lewes: Doctor 
Funny Face (2) head at Large. Tammy (2). Turner, J. C., Odeon. Woking 
ELLIOT. 3. C.. Odeon, Gateshead: High Tide at Noon A. McCARTHY, Ritz, New Southgate. ee . 
Fortune is a Woman (2) Ellis, J. W., Odeon oe oe Anal gant  aialay eee VALENTINE, J. S.. New Cinerama, Glasgow: Cockle- 
Chester: Fortune is a Woman H. N. MINNICAN, Gaumont, Sunderland. shell Heroes Vernall, E. R., Gaumont, Barnet 
FAIL. D. P.. Gaumont. North Shields: Time Without Valerie. Vieary, D. W., Odeon, Temple Foriune 
Pity Fairs, H. R.. Empire, Aldershot: Funny Face HONORARY LIFE MEMBER Twelve Angry Men 
Fenner, J. B.. Gaumont. Newcastle: Cockleshell . : 2 — irm- WALKER, E. H., Odeon. Morecambe: Interpol. High 
Heroes Field, F. 3., Odeon, Barrow: Interpol! 4. haw Cot cont eee pn +? a Tide at Noon. Wallis-Culpeck, H.. Odeon, Brierley 
Finlay. W.. Odeon, Accrington: High Tide at Noon. Ingham, as ene sie a - Hill: Canyon River Walton E., Odeon, Hounslow 
The Silent World (2) Fletcher, J.. Odeon East No. 299. Steel Bayonet, Funny Face (2) Watson, G. A., 
Dulwich Doctor at Large. Fletcher, K. C., Odeon, Gaumont, Guernsey: Tammy. Watt, Miss L.. Odeon, 
pete Rififi Pousti. - Bue S M,. Odeon, FIRST SEAL OF MERIT Coatbridge: The Secret Place. Webley, N. J.. King’s, 
eicester: Fortune is a man ‘ox, R. H.. Savoy, . : ' Stourbridge The Dav Thev Gave Babies Away 
‘ J AL mobri _ Ewell (Life ourbridge e a ney Gave B: 
Newark 7 arak Francis, K., Giaumont, Ipswich J. A. a — D, Ren indt, Ewell (Life Wells, A. A.. Odeon. South Norwood: Twelve Angry 
Valerie Franklin, A.. Rialto Liverpool: Fortune Member No. 266). Men. Wilkins, L. A., Gaumont,. Islington: Valerie 
Ne Woman Franklin, P. G., Ritz, Barnsley Wilkins, T. B., Odeon, Kensington: Pay the Devil 
D: rc : ay ad the Rin i” acta has SECOND SEAL OF MERIT Wilkinson, L., Odeon, Nottingham: The Tattered 
avy rocket! and the ver irates rome: ° ' % 
, i de . site tf. Dress Williams, A. E., Odeon. Ealing: Pay the 
GALLACHER, F. G., Gaumont, Crewe: The Hunch- gg ng ag cea — oe Om Devil. Williams, E.. Gaumont, Wallsend: The Secret 
— of No re pone. a * = ng - ember INO . Place. The Hunchback of Notre Dame (2). Williams, 
pminster ngs ) aules saukrodger, ce K.. A/M. Odeon. Stockton-on-Tee Hich Tide at 
Empire, Glossop: Town on Trial.  Ghisletta, E., FOURTH SEAL OF MERIT Noon. Willmott. E. C.. Scala, Leeds: Street of 
Odeon, Well Hall: Twelve Angry Men Girdler, J. W. FLLIS, Odeon. Chester (Life Member Sinners. Witts, F.. Hippodrome. Gloucester: Time 
R. C., Odeon, Unbridge: The Steel Bayonet, Grand ° > I » Sc 
Nat hs i Goldth B.. Ode S ’ No. 83) Without Pity Wood, R. A.,. Odeon, Scotstoun 
aaapnes,-~ Rhames gpa. eon, Stock- Ry: soeaiaaiti iin ’ Children’s Club, Tammy (2) Wood, W. R., Gaumont, 
ton-on-Tees: Fortune is a Woman. Gompertz, F. H.. Cc. L. FOWLER, New Hippodrome, Hudders- Wallasey: Public relations, That Woman Opposite (2) 
Odeon, Chichester; Man Afraid. Gone with the ield (Life Member N 69 a . _ me 2 
Wind (2) Goodman. D.. Gaumont. Wood Green heid ( e ember INO. ). Wright, D., Odeon. Ipswich: Twelve Angry Men, 
Tr e . . * ( 0K ec - ~ . - . z 
Valerie, That Woman Opposite, Docior at Large (3) E. C. HURRY, Regal. Edmonton (Life At War with the Army (2). Wyeth, E. P., Odeon, 
Goodwin, E. §., Odeon, Cleveleys: Davy Crockett Member No. 53). Reading: Pay the Devil, Man Afraid (2) 


and the River Pirates. Goulding, J.,. Odeon, Southall 


YATES, R. E., Gaumont, Redditch: The Secret Place 
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‘Kine.'"-MGM £600 Showmanship Contest 


Old Cinemas Have Louis Armstrong Books and Trumpets 


A Sentimental 
Value 


ONE of the saddest times for any manage! 
s when the cinema he has been associated with 
for many years has to close down 

I have this feeling myself at the present time, 
for in the next month or so my present theatre is 
closing; and while the new one will have facili- 
ties a hundred per cent. better—including thc 
last word in design and comfort—it will not, for 
i very long time, be quite the same as the old 
one. 

Reading the reports about cinema closures, } 
have a very personal sympathy for the staff con- 
cerned, and Claude Willmott, Scala, Leeds. has 
sent me a reprint of the Yorkshire Evening Post, 
in which the obituary of the Scala is printed 
[his cinema will shorily close its doors and its 
staff will be dispersed to other theatres or leave 
the industry altogether. 

Claude Willmott has been at this theatre for 21 
years—a long time to be married to a theatre 
and then to say goodbye. His staff all have long 
years of service to the theatre and they must also 
feel the wrench. 


Part of Progress 


Not that we must be too sentimental over this. 
It is, after all, an inevitable part of progress and 
rehabilitation, and while many recent closures 
may be partly attributed to the tax and increased 
running costs, they would have followed the same 
fate in a year or two from old age. The con- 
verted music hall with its overpowering decor was 
never the place to show films in the best manner ; 
the general amenities of most of these old houses 
were never suited to the operation of a cinema, 
and for comfort and ease of vision and sound 
many were perfect nightmares to the engineers. 

So let us not look too unhappily at these events 
To those concerned there is bound to be a wrench 
of personal loyalty, and we must not forget what 
a great part these old houses have played in 
bringing cinema entertainment to the inhab 
tants of practically every town and village in the 
country. 


Record Timing 


1 recently included in this section some notes 
on the care and selection of records in_ the 
cinema, and the following extract from a letter 
from C. Day. chief projectionist, and J. Doyle, 
his assistant, at the Odeon, Cleveleys, Blackpool, 
adds a few more interesting views on this theme: 

“For the past four years we have been using 
a similar idea, but up to now had not heard of 
others employing any method of record timing in 
their programmes. 

* Our system makes use of a millimetre scale 
uler, which enables us to locate the pick-up 
tylus in the appropriate groove. Advertising 
filmlets and trailer titles are checked for running 

me at rehearsals, then suitable music is chosen 
» match the film. The location of the stylus on 
he scale is noted by a number on our record 
ie sheet. 

“We have found this system to be quite 
ccurate for all records and before switching over 

sound on film, which eliminates the need for 

iding out or direct cut-over in the middle of a 
nusical passage.” 

I've often commented on the growing im 
ortance of record presentation, and these two 
rentlemen have devised a good method of stream 

ning their work in this field. Ideas on the sub 
ct from other cinemas will be welcomed. 


the Prizes in Jazz Contest 


FOR his campaign for “ High Society ~ at the 
Palace. Arbroath, manager H. E. George secured 
a first-time success by getting the Arbroath Herald 
to publish a sponsored contest Readers were 
invited to answer a number of questions concern- 
ing jazz with winning entries receiving auto- 
graphed copies of Louis Armstrong books donated 
by the publishers 

Another contest, held in the Arbroath Guide 
related to questions about the stars of the film 
with Secol trumpets offered as prizes 

Window displays were arranged with stores 
featuring music, records, books and millinery 

Music from the film was plugged at the Marine 
Ballroom where elimination waltzes were held 
with guest tickets as prizes. A total of 73 in. of 
press space was secured. 

he cartoonist of the Northern Despatch 
featured “Ten Thousand Bedrooms.” manager 
A. Heaton and his theatre the Regal, Darlington, 
n an amusing cartoon. This did a great deal in 
assisting with the publicity for the film, consisting 
of a half-page composite advertisement in the 
paper, window displays featuring furniture, 
millinery and Lambretta Scooters 

A display of bedroom furniture was placed in 
the foyer in advance of playdate while the music 
was plugged in the auditorium 

Douglas G. Adams, manager of the Regal. 
Kirkcaldy, secured a serialisation in the Kirkcald) 
Times for the screening of ** The Man in the Sky ° 
at his theatre. This resulted in 248 single column 
inches of editorial and scenes 


travel 


Ten window displays were arranged with stores 
featuring toys, travel, launderettes and 
graphs all carrying film and thea 
gether with an appropriate display 

\ member of the staff, dressed in white over- 
alls, flying helmet and goggles, paraded main 
thoroughfares during peak periods. 

A painting competition was organised for the 
minors together with a model acroplane competi- 
tion with prizes of aircraft kits. One hundred 
plasuc aeroplanes were distributed to children 
together with glossy postcards 

A striking vestibule display was arranged in 
conjunction with a local photographer consisting 
of 18 blow-ups depicting aerial survey work and 
views taken locally. 


A Fair Cop 


A fair cop describes the stunt carried out by 
J. D. Bullock when * The Opposite Sex” was 
screened at the Broadway, Eccles. He wagered an 
attractive girl that she would not take a bubble 
bath in a local trader’s window, but she agreed 
and a banner headed the bare facts about beauty, 
together with the film and theatre credits, was 
placed in the window one weck before playdate 
At 3.0 p.m. on a Saturday afternoon the young 
lady appeared in the bath and crowds spread 
across the road while cars were stopped allowing 
their occupants to climb onto the roofs to obtain 
i better view. The police then requested that the 
girl be removed, but 38 inches of press resulted 
in the three local papers. 


photo- 


credits to- 


Other gimmicks put into operation by manager 
Bullock consisted of an Alsatian dog complete 
with coat carrying film and theatre credits, a man 


r—MORE MGM CREDITS—— 


carrying a sulicase worded, I am going away 
I shall be back to see the secrets of thi oppo 
sex revealed, etcetera, and a siunt photographer 
pretending to photograph the public then handing 


cards worded, you have not been snanned bu 
make a snap decision to see 
More ideas carried out involved an opposite sex 


salad in cafes, a screening for publicans’ wis 
announcements on newsboards, invitation danc 
plugged in the local ballroom with guest seats and 


** Ten Thousand Bedrooms."*—-W. Lawric, Rex 
Greenock; R. (¢ Taylor, Regal, York; L. H. Py 


A/M, Elite, Middlesbrough: A. P. ¢ Bridzer, R 
Maidstone I ( Bigny Playhouse ( h 
W. D. Demaccker, A/M, ( cum, Glasgow 

** Wings of Eaglies.”°-—-D. Callander, Vandyck 
Bristol, Devon; D. H. Coombes, A/M, Empi: 
Coventry 

** Designing R 
Edgware 

** Julie.”°—D rkcald 
L. H. Pigg Jo I 
Smith, Ritz B 

** Kismet W 
Lawrie u AM 
Savoy. Birk hou 
Leeds 

** Wings of Eagles."°—-R. C. Tavior, Regal, York 
D. Ramsay, A/M. | im. West Hartlep 

“This Could Be the Night..--N. Le AM 


Ritz. Clapton 
** Barretts of Wimpole Street."’— ( A. Hod 
Rovalty. Hu 


** Guys and Dolls.”*--G. Fawcett, Plaza, O 
* The Opposite Sex."’ —< A. Hodgson, R 
Hu 


“One Piece Bathing Suit..’—-A. LL. Cullin 
Plavhous Miles Platting 


Star portraits as prizes, and a competition with 
hairdresser who donated ten permanent waves 
prizes. 

[he theatre was not neglected and slide 
announcements were made All doors carried 
publicity captions, with the vestibule and sal 
kiosk being decorated with star portraits and 
bunting 

The highlight of A. L. Cullimore’s campaign 
for “Julie” at the Playhouse, Miles Platting 
Manchesier, was a “ Julie charm contest which 
he commenced three weeks before the playdat 
Thirty-four girls applied to enter and each had 
show a flair for charm and dress sense to becom 
a finalist. Winning girls received prizes given by 
local stores te the value of £30, while a local 
radio dealer recorded the. entire contest, loaning 
equipment to the value of £250. A well-known 
bandleader agreed to act as iudge, 
extra publicity at the ballroom 

Outside publicity consisted of the distribution 
of 2,000 heralds, 20 reserved signs placed in park 
and telephone booths, and glossy postcards sent 
to factories, hotels and libraries 

he vestibule was tastefully decorated and 
Sabena Airlines had two attractive hostesses on 
duty every might to answer patrons’ questions 
concerning the airline and their work 

Finally, girls having the name Julic 
vited to see the 


i 


resulting in 


were in- 
show as guests of the manager 
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TRADE SHOW OFFERS—JUNE, 1957 


Tivit 
ATTACK OF THE 


CRAB 
MONSTERS 
*AT THE STROKE OF NINE 


tBADLANDS OF MONTANA 


BRIDE IS TOO BEAUTIFUL, 


THE 
BURGLAR, THE 
CALLING HOMICIDE 


{CHINA GATE 

CRIME IN THE STREETS 
*FACE IN THE NIGHT 

FIVE CLUES TO FORTUNE 


GARMENT JUNGLE, THE 


ttGUNFIGHT AT THE OK CORRAL 


tHAPPY ROAD, THE 


HIDDEN WOMAN, THE 
HOP HARRIGAN 
HOT SHOTS 
a TO MURDER A RICH 
UNCLE 


INCREDIBLE SHRINKING 
THE 


MAN, § 

*KEY MAN, THE 

*KID FROM CANADA, THE 
tLIZZIE 

MARGUERITE DE LA NUIT 
**MIRACLE IN SOHO 
NOT OF THIS EARTH 
PH: _— STAGECOACH, 


TH 
*yPHINC E AND THE SHOWGIRL, 


RED INN, THE 


*RISING OF THE MOON, THE 


*SAINT JOAN 


*SECOND FIDDLE 


**tSEVEN YEARS IN TIBET 
SEVENTH COMMANDMENT, 


THE 
tTALL T, THE 
tITEA AND SYMPATHY 
TTHAT GIRL ELISA 
*+ TIMELESS TEMIAR 
VALERIE 


THE 
{WAY TO THE GOLD, THE 


TIVINTAGE, 


tIWESTWARD THE 


WAGONS ! 
WILD BARBARA 
WOMAN OF THE RED SEA 


THE 


HO, 


YOUNG DON’T CRY, 


tCANYON PASSAGE 


RED HOUSE, THE 


(CC) Excellent for Children. 


REGD. NO 
F.22462 


Br. E. 22499 
F. 22505 
F. 22520 
F. 22534 
F. 22507 


F. 22486 


F. 22571 


Br./E.22519 


39573 


22530 


Br./f 
Br 


F. 22535 


F. 22485 


*. 22494 


F. 22446 
F. 22460 
F. 22508 
Br./E 


9959) 


F. 22484 


_ 
2 
to 
ros 
> 
ve) 


F. 22469 


Br./E. 22539 


F. 22510 


Br./E. 22517 


— 
te 
te 
a” 
oa 


a 
tw 
to 
ros 
x 
tw 


Br./E.22576 


a 


*, 22461 


a 
te 
tw 
‘a 


F, 22512 


F. 22515 


a 


9455 


F. 10242 


(C) Suitable for Children. 


RUNNING CeRTI- LENGTH 

Time (MIN) FICATE (Fret) 
AB-Pathe 62 5,638 
Grand National 72 A 6,505 
20th Century-Fox 75 L 6,718 
Renown 93 A 8.432 
Columbia 90 A 8,095 
AB-Pathe 6! L 5,480 
20th Century-Fox 90 A 8,160 
AB-Pathe 80 x 7,213 
Grand National 78 A 7,015 
British Lion 8 eps. U 1,440 

CFF 

Columbia 87 A 7,790 


Paramount 122 A 11,042 Burt Lancaster, 
Kirk Douglas, 
Rhonda Fleming 
MGM 100 U 8,991 Gene Kelly, 
Barbara Laage, 
Michael Redgrave 
Columbia 103 A 9,270 Maria Felix, = 
Pedro Armendariz 
Columbia IS eps. U 1,350 William Bakewell, 
Robert Buzz Henry 
AB-Pathe 61 U 5,527 Huntz Hall, me 
Stanley Clements 
Columbia ; 79 U 7,151 = Nigel Patrick, 
Charles Coburn 
Rank : 78 A 7,016 Grant Williams, 
Randy Stuart 
Anglo 62 U 6,572 Lee Patterson, 
Amalgamated Hy Hazell 
British Lion — $7 U 5,097 Bernard Braden, 
CFF Christopher Braden 
MGM ced a x 7,293 Eleanor Parker, 
Richard Boone 
Curzon ‘ 126 xX 11,340 Michele Morgan, 
Yves Montand 
Rank : 98 U 8.852 John Gregson, 
Belinda Lee 
AB-Pathe 64 x 5,887 Paul Birch, 
Beverly Garland 
Columbia 67 U 6,118 William Bishop, 
Kathleen Crowley 
Warner , 115 A 10,498 Marilyn Monroe, 
Laurence Olivier, 
Sybil Thorndike 
Cross-Channel 94 x 8,550 Fernandel, 
Francoise Rosay, 
Warner 80 U 7,273 Noel Purcell, 
Jimmy O'Dea 
United Artists lil A 9,900 Jean Seberg, 
Richard Widmark, 
Richard Todd 
British Lion . 73 U 6,597 Adrienne Corri, 
Thorley Walters 
Curzon 75 U 6,750 Heinrich Harrer 
Regent : 100 A 8,989 Edwige Feuillere, 
Jacques Dumesnil 
Columbia 78 U 6,871 Randolph Scott, 
Richard Boone 
MGM 122 x 10,977 Deborah Kerr, 
John Kerr, 
Leif Erickson 
Regent 92 x 8,450 Dany Carrel, 
Serge Reggiani 
New Realm 46 U 4,120 Commentary by 
Anthony Schooling 
United Artists 80 A 7,213 Sterling Hayden, 
Anita Ekberg, 
Anthony Steel 
MGM - U 8,278 Pier Angeli, 
Mel Ferrer 
20th Century-Fox 94 U 8,481 Jeffrey Hunter, 
Sheree North, 
Barry Sullivan 
Disney 88 U 8,001 Fess Parker, 
Kathleen Crowley 
Gala. 75 U 6.828  Vlasta Fialova, 
Josef Vrchota 
Gala , 81 U 7,961 Sophia Loren, 
Steve Barclay 
Columbia 89 A 8.027 Sal Mineo, 
James Whitmore, 
J. Carrol Naish 
REISSUES 
New Realm 92 U 8,246 Dana Andrews, 
— Donlevy, 
Susan Hayward 
New Realm .. 87 A 7,770 


(NC) Not for Children. 


STARS 
Richard Garland, 
Pamela Duncan 
Patricia Dainton, 
Stephen Murray, 
Patrick Barr 
Rex Reason, 
Margia Dean, 
Beverly Garland 
Brigitte Bardot, 
Louis Jourdan 
Dan Duryea, 
Jayne Mansfield 
Bill Elliott, 
Kathleen Case 
Gene Barry, 
Angie Dickinson, 
Nat * King’ Cole 
James Whitmore, 
John Cassavetes, 
Sal Mineo 
Griffiths Jones, 
Lisa Gastoni, 
Vincent Ball 
John Rogers, 
Roberta Paterson, 
David Cameron 
Lee J. Cobb, 


Kerwin Mathews _ 


Box-Orrict ANGLE 
Reliable horrific double bill (NC) 


Good British crime fare (C) 
Average western (C) 


Good star Continental for commercial 
and art houses (C) 

Good programmer (C) 

Reliable second (C) 


Good popular fare (C) 

So-so X Certificate fare (NC) 
Good British crime stuff (C) 
Ideal juvenile offering (CC) 


Very good semi-documentary ‘“* thick 


ear’’ (C) 
Outstanding western (C) 


Capital light booking (CC) 


Sound offering for wider public than 
specialised audiences (NC) 

Cast-iron juvenile offering (CC) 

Reliable series second (C) 

Very good British light booking (C) 

First-rate novelty booking (C) 

Reliable quota second (C) 

Excellent fare for children (CC) 

Ticklish X certificate booking (NC) 

Safe offering for X certificate hunters 
among specialised audiences (NC) 

Capital general booking (C) : 

Very good horrific double bill (NC) 

Reliable second (C) 


a British box-office attraction 
(C) 


Very good light booking for specialised 
halls (NC) 
Offering principally for Lrish element (C) 


Outstanding British prestige picture (C) 


Reliable British light booking (C) 


Outstanding travel feature (CC) 

Very good specialised and class hall 
booking (C) 

Very good western (C) 


Outstanding adult booking and big 
potential box-office turn-up (NC) 


Very good X certificate fare for — 
mercial, as well as art, houses (N 
Useful British fill-in, particularly oh 
good and high-class halls (CC) 
Moderate double bill (NC) 


Very good booking, 
better class halls (C 
Very good popular fare (C) 


particularly for 
) 


Capital outdoors (CC) 

Some offering for specialised audiences 
(C) 

Excellent fare for those interested in 


nature and science (CC) 
Doubtful booking (C) 


Very good outdoors (C) 


Edward G. Robinson Star and title melodrama, mainly for 


Lon McCallister 


* British Quota Picture. 


class halls (NC) 
+ In Colour. 
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June 27 


June 6 


t Wide Screen. 


1937 


RELEASE 
Date 
Not Fixed 


July 1 


Not Fixed 


Not Fixed 
July 1 
Sept. 2 
July 8 


Not Fixed 


July 15 


Not Fixed 


July 1 
Sept. 2 


July 8 


Not Fixed 
Floating 
July 22 
July 1§ 
June 24 
Sept. 9 
Not Fixed 
Not Fixed 
Floating 
Aug. 4 
Not Fixed 
July 29 


Oct. 21 


Not Fixed 
Sept. 9 


Aug. 12 


Floating 
Floating 


July 15 


Sept. 23 


Floating 
Not Fixed 


June 10 


July 8 
June 24 
Not Fixed 
Floating 
Floating 


Not Fixed 


Floating 


Floating 
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CLASSIFIED alae POSTERS 
ADVERTISEMENT RATES OFFER NEAT. VARIEL = ND 
acs BY AUCTION REASOWADL VAICED PowtEaS. ALL 
STATON want ts i a —s bay me — pr STER 
FINAN eae 15. CEN. 5743 
eae... u-. . PRINCES CINEMA; TUDOR CINEMA 


Caps 2d. per word extra. Box No. 1/- extra. 


Ali Classified Advertisements must 
be prepaid (except approved 
eccounts) and received by Thursday 
for inclusion in the next week's issue. 


KINEMATOGRAPH WEEKLY 
96-98, LONG ACRE, LONDON, W.C.2 
Telephone : TEMple Bar 2468, Ext. 271 


Please note that we cannot be 

held responsible for any mis- 

takes arising from advertise- 

ments accepted over the 
telephone 


YOU MAY REPLY IN CONFIDENCE TO 
BOX NUMBERS 


To prevent a reply to a box number 
reaching someone for whom it is not in- 
tended. readers may use the following 
service : 

Enclose your sealed reply in another 
envelope addressed to the Advertisement 
Manager, and add a list of individuals or 
companies to whom your letter should not be 
forwarded. If the box number holder is on 
the list, your letter will be destroyed. 


‘ WANTED —E xperienced Second Opera- 


tor. Apply, Ben Hur Cinema, Whitehorse 
Road, Stepney Stepney Green 1145 

SECRETARIES, COPY TYPISTS, 
BARRING CLERK, male or female; 
LOGGING CLERK, maie. Hours 9.¥0- 
5.30; no Saturdays Apply, Anglo-Ama! 
Film Dist Ltd 113, Wardour Street, 
wil Te GER. 0941 

BBC requires Film Assistant (General), 


Television, in Birmingham Duties con- 
sist of general assistance to Regional 
Film Unit with camera work, recording 
and lighting Good practical experience 


of film work essential, and ability to drive 


a car desirable. Must be prepared to 
work irregular hours. Salary £675 (pos- 
sibly higher if qualifications exceptional) 
rising by five annual increments to £885 
p.a max Requests for application 
rms (enclosing addressed envelope and 
quoting reference G.231 K.W.) should 


reach Appointments Officer, Broadcasting 


House. London, W.1, within five days 
SECOND Projectionist required for 
Forum Cinema, Newbury, Berks. Grade 


A Apply to Manager 
MANAGER with operator's experience 


required for cinema in Fife.—Write, 
tating age and experience, etc., to Box 
No. 521, Keith and Co., 137, Princes 
Street, Edinburgh 2 


CHIEF Operator or experienced Second 


wanted, able to take charge, for good- 
asS country cinema Westrex sound, 
CinemaScope Comfortable position 
Good wages for experienced man.—Full 
particulars to Central Cinema, Stamford, 
Lincs 

SECOND Operators, reliable, over 35 
sood references essential. Top wages 
Monseigneur, 147, Wardour Street, W.1 


EXPERIENCED Operator required. No 
sunday opening Apply, Lewis, Scala, 
lawlish, Devon Tel. 2391 


LLANDUDNO 


Soundly 


HANWELL, 
MIDDLESEX 


FREEHOLD 


Site area (approx.) 7,500 sq. ft. 


established and well 
furnished. 
739. CinemaScope 
equipment. 


Seating 


The property includes 4 shops. Pro- 
ducing £725 p.a. Suitable for Warehouse distribution 


For sale as going concern with or for other purposes. 


VACANT POSSESSION 


Subject to sh 


VACANT POSSESSION 


ip tenanctes 


Solicitors: 
Messrs. Culross & Co., 
65 Duke Street, 
London, W.1 


Solicitors: 
Messrs. S. A. Bailey & Co., 
Chalmers House, 43 Russell Sq., 
London, W.C.1 


Particulars and Conditions of Sale from the Auctioneers. 


MESSRS 


HARRIS & GILLOW 


Cinema and Theatre Agents, Valuers and Auctioneers 


93/95 WARDOUR STREET, LONDON, W.1 


GERrard 2504 (10 lines) 


Telephone Telegrams: Faddist, London 


THEATRE SEATS 


ILLUSTRATED BROCHURE AND 
STOCK LISTS WITH PLEASURE 


Man. Dir 
14/18 NEVILL ROAD, LONDON, N.16 
Clissold 2988 


Gerald Levinson 


WANTED: 600 Cinema Seats on 
plete Good second-hand seats would b 
considered State lowest price ( Box 
586, Kinematograph Week 


SITUATIONS VACANT (contd.) si TUATIONS WANTED (contd.) 


Good 


BOOK-KEEPER Clerk ) reter- KEEN conscientious hard-working 
ences essentia Male or female Age young man requires position in film or 
mmateria S., Box 584, Kinematograph | television production "pelea ag ane 
Weekly sidered.—-Y Box 589, Kinematograph 

"5 Weekly 

WANTED.—Second Operators Conti- 
nentale Cinema, West End. Shift system 
40-hour week; every alternate week-end FOR SALE & WANTED 
off Apply, Gala Films, 30, Tottenham Be 
Court Road, W.1 MUSeum 2425 WANTED Slide Lantern Savo 

Cinema, Oldbury 

ASSISTANT Manageress required for - 

Tatler, Chester nergy and intelligence FOR sale: GBN Projectors (six) and 
more important than experience Apps spares Film Strip Projectors Pullin 
Manager, Tatler, Chester Aldis, & Newton l6-mm. B.T.H 
_ Projectors, type 301 (two), and miscel- 
AMBITIOUS Chief Operator for Savoy | laneous cine. equipment.—W.. Box 587 


Cinema Oldbury (Birmingham 20 | Kinematograph Weekly 

minutes) Well-paid, permanent position : — 

for go-ahead projectionist to go places WANTED: good secondshand Projector 
with independent proprietor Kalee-G.B. | Lamp Spot Arc.—Write, giving particu- 
(evening performances only). lars and price required, to Rialto Casino 


Coventry), Ltd., Opera House Buildings 
Hales Street. Coventry 


——————E = 
_CINEMAS WANTED 


SITUATIONS WANTED 


MANAGER. experienced projectionist | ———————— —— 
and maintenance seeks position § as IMPORTANT Circuit anxious to acquire 
Manager or Manager /Operator First- | additional cmemas within radius 100 
class references Accommodation re- | miles London. Please forward particulars 
quired.—X Box 588 Kinematograph L, Box 577, Kinematograph Weekly 
Week ‘ o_o 
: MIDLANDS area.—Cinemas wanted by 
CHIEF Operator (middle-aged), life | live-wire exhibitor; neglected or run-down 
experience seeks position Country | proposition welcome Full particulars in 
| cinema preferred Highest references | confidence to V. Wareing, Savoy Cinema, 
T., Box 585, Kinematograph Weekly Oldbury 


VALUERS 
to the 
MOTION 
PICTURE 
INDUSTRY 


GODDARD & SMITH 


BARGAIN of the WEEK 


Automaticket 2-way hand operated ticket 
machines, secondhand but perfect condition. 
£710 each carr. paid. 


C.W.0. only, refunded ii goods returned within 14 
days of receipt 


SANKEY, PICTUREDROME ATHERSTONE, WARKS 
Tel.: Atherstone 3210/3202 


Newcastle: 52 Stowell Street. Tel.: 25539 
Cardiff: 99 Cathedral Road. Tel.: 31609 
Giasgow: 130 Renfieid St. Tel.: 7508/9 Douglas 


MODERNISATION 1" 


SPECIALIST CONTRACTORS 
@ Head Offic 


°9 Hanover St 
Hatley, York 
rr 754 


e@ Whirlow La 


Sheffield 


Tel.: 72W9: 


DECORATIONS ':::0%: tists 
Joinery, Furnishin 


London 


Midland 

ed Fir Grove Jb Phipson Ad 
New Malden, Surrey Hirmingham, 1) 
Tel.: Malden 0389 = Tel.: Midland 7060 


22 KING STREET 
ST. JAMES'S 
LONDON, S.W.1 


WHI. 2721 (20 lines) 


28 


Displays 


of exceptional 
finish & distinction 


COLTMAN'S 


FRAMES 


STILL and POSTER 
BACKGROUNDS 
CASES & CABINETS 

CATEGORY BOARDS 

SEAT INDICATORS 

INTERCHANGEABLE 
LETTER BOARDS 


Outright Sale or fully 
maintained and serviced at 
low inclusive weekly charge 
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ALEXANDER H. Gourlay has re- 


tired from managership of the Picture 


House, Arbroath. after 27 years’ ser- 
vice. He trained at Cinema House 
St. Andrews, and became a full-time 
Pprojechionist there in 1930. He was 
chief projectionist at Arbroath until 
1934 when he became manager 

ae * Ss 


W. J. Hackett, until recently man- 
ager of the Kenning Hall, Clapton, 
has taken over the Southgate Odeon. 
A. Heath, who was manager of the 


Canning Town Gaumont until it 
closed last month, succeeds Mr. 
Hackett at the Kenning Hall. 

He is succeeded by a Avery, 
who for the past few months has 
been house manager of the Hippo- 
dron 

Ld v g 


W. Dobbs has been appointed man- 


ager of the Richmond Gaumont after 
Mearly a year as manager of the 
Wimbledon Gaumont, He is suc- 


ceeded at Wimbledon by B. T. Baxter 
who has been manager of Rose Hill 
(Morden) Gaumont since 1949, 


BY PAUL PENMAN 


London of J. Fletcher, who has been 
manager of the Erith Odeon 
1956. 

He is succeeded by W. M. Goodwin, 
who was placed in control of the 
Greenwich Odeon only a year ago. 


Harry J. Silk, assistant manager at 
the Regal, Canterbury, and previously 
it the Casino, Herne Bay, has left the 
industry to become a florist and 
fruiterer in Wincheap, Canterbury. 
He joined ABC in 1945. 


Fred Derrick has been appointed 
manager of the Melbourne cinema, 
Leicester, in succession to Gerald 
Doyle. A member of a_ theatrical 
family, Mr. Derrick was himself on 
the stage, first alone and later in a 
double act with his wife. 


Harry Sanders, 
years manager ol 
Grantham, is the 
the Granada 


since 


for the past 20 
the Granada. 

new manager of 

Kingston-on-Thames. 


} TALKING OF PEOPLE | 


Sl aia al al tia ee 


duties with the CMA 
training school in 
returned to the 
ham, in_ his 
manager. 


managerial 
London, has 
Gaumont, Birming- 
former capacity as 


Arthur Lovely has been appointed 
manager of the Gaiety, Brighton. He 
has had 18 years’ experience with 
CMA, in Derbyshire, Spalding, Bog- 
nor Regis, Weymouth, Southsea and 
Southampton. 


J, Lee, recently-appointed assistant 
manager at the Odeon, Yeovil, was 
formerly assistant at the Trowbridge 
Gaumont 


Allan Williams, Tredegar, has been 
appointed general manager of the 
Maxime and the Capitol, the two 
cinemas at Blackwood, Mon. They 
are in the Withers group. For the 
past ten years Mr. Williams has been 
managing the Olympia cinema. 


Mr. Baxter's successor is Alex. E. a s s LATE EXTRA 
, Slatter, who has been in charge of the L. Putsman, who left the managy 
COLTMAN S ee aa co ~ the = owes = . the ne Ya a age Friday. August 2. 
cars. is Geparture from Last ul- ine, Irmingnham, y months ago 12.00 noon, Cinenhone.—** The Woman 
FAIRFIELD WORKS wich results in the return to south-east after seven years’ service for special | from Lebanon * (Gala) 
HOUNSLOW 3265-6 
LONDON AND PROVINCIAL TRADE SCREENINGS 
LONDON 
Wed., Aug 10.00 Plaza The Delicate Delinquent Paramount Jerry Lewis eo 
GAUMONT BRITISH - a 7 10.30 Hammer The Case of the Smiling Widow Anglo Russell Napier ... A 
Amalgamated 
35mm PORTABLE SOUND . ; 7 10.30 Own The Seventh Sin MGM Eleanor Parker A 
& 2.30 
PR OJEC TORS Thur., ,. 8 10.30 Studio One The Abominable Snowman Warner Forrest Tucker \ 
8 10.30 Own The Brass Legend United Artists Hugh Brian 
New or Rebuilt Models available Series & 2.30 
3 or 4. We have a large stock of these - »~ & 10.30 Own House of Numbers MGM Jack Palance 
popular sound projectors new in makers’ & 2.30 
cases or rebuilt — —_ Fri . 9 10.30 Studio One Untamed Youth Warner Mamie Van Doren A 
—— Fy ER. "aie, Fil a a A 30 Own Lady of Vengeance United Artists Dennis O'Keefe 
Storage Bins. Projector Stands. Lamps. & 2 
Film Splicers £9. Premier Junior Milm - .~ 9% 10.30 Own Six shorts MGM . — a 
Menders £3. Rewinders £4 pair. 35mm 
Horizontal Bench Rewinders, new, GLASGOW 
3.000n. £10 per pair. Other accessories Tues, .. 6 10.30 Green's Play Dragstrip Girl Anglo Fay Spain ; 4 
’ house Amalgamated 
aus eREEN LANES" LONDON, NA mou 3241/2 ” » 6 11.40 Green's ¢ lay | Was a Teenage Werewolf Anglo Michael Landon x 
: house Amalgamated 
Wed., ., 7 1045 Gaumon: Love in the Afternoon AB-Pathe Gary Cooper A 
a 8 1045 Gaumont The Hypnotist Anglo Roland Culver . A 
Amalgamated 
Fri., . 9% 1045 Gaumont How to Murder a Rich Uncle Columbia Nigel Patrick ... Ul 
Wed P 7 10.45 Majestic How to Murder a Rich Uncle Columbia Nigel Patrick L 
T Me LIVERPOOL 
Thur., .. 8 10.30 Gaumont How to Murder a Rich Uncle Columbia Nigel Patrick L 
Fri., os 9 10.30 Gaumont Loving You = Paramount Elvis Presley « 
with the best a 
; ASTLE 
Tues, ., 6 10.30 Odeon Love in the Afternoon AB-Pathe Gary Cooper .. \ 
FRAMES AND PUBLICITY Thur., ., 8 10.30 Gaumont How to Murder a Rich Uncle Columbia Nigel Patrick ... lL 
COMBINED SERVICE MANCHESTER 
Wed 7 10.45 Gaumont Loving You aes “e Paramount Elvis Presley ... Ll 
CLASSIC DISPLAYS LTD., Thur 8 10.45 Odeon Love in the Afternoon AB-Pathe Gary Cooper... A 
305-7 Upper Street, London, N.1 SHEFFIELD 
CANonbury 940]-2 Thur., ,, 8 10.30 Gaumont How to Murder a Rich Uncle Columbia Nigel Patrick ...  l 
Pr { Great Brita ind Published by ODHAMS PRESS LTD., Long Acre, London, W.C.2 
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A tray full of 
a ——a <a 
NJ i . 


TOP-SELLERS 
and everybody’s happy ! 


When Sun-Pat’s in the tray, your salesgirls are busy. Your customers 
are satisfied. And no wonder! People KNOW Sun-Pat service takes 


some beating, too. It’s speedy and efficient. You try it! 


Look at this big, top-selling range 

Salted Peanuts - Salted Cashew Nuts - Salted Mixed Nuts 

Selected Mixed Nuts - Selected Hazel Nuts - Mixed Nuts and Raisins 
Milk Chocolate Coated Raisins - Milk Chocolate Coconut Squares 
Assorted Fruit Jellies * Melody Mix - Choc-o-Toffees - Kiddie Chocs 
Popcorn - Milk Chocolate Roasted Peanuts - Milk Chocolate ‘ Noddy’ 
Mint Thinsies - Peanut Brittle - Nut & Fruit Assortment. 

And special 3d. lines for your matinee: 

Matinee Mix - Rainbow Mix - Jelly Drops - Choc-o-Toffees. 

Also sole suppliers to the Cinema Trade for Elizabeth Shaw, 
Helm Royal and Rogall’s Candyland Confectionery — 


all nationally - known lines. 


Send this coupon for sample range to 
L. G. Hutchinson - Sales Manager 
Cinema Division. H.S. Whiteside & Co Ltd 


| 

| 

| 

| 

| London - SE5- Phone: Rodney 5432 v — 

(15 lines) THE Wort Pinesee = 

| SALTED NUTS 
| NAME | sides 
: ADDRESS | 

| | 
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